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Sesavali F 

           
 

Cveni  epoqis  socialurma  Zvrebma,  rac  socialur – politikuri  

paradigmis  SecvliT  dagvirgvinda, MmniSvnelovnad  ganapiroba  

pirovnebis  faqtorisadmi  interesis  zrda,  gansakuTrebiT postsabWoTa  

qveynebSi,  romelTac  totalitarizmis  epoqaSi pirovnebis  

gansxvavebuli aqsiologia  gaaCndaT.  Ees  interesi  daemTxva  

mecnierebis  ganviTarebis  axali  paradigmis – anTropocentrizmis  

Camoyalibebis  epoqas,  romelmac  humanitarul  mecnierebebs  kvlevis  

axleburi  principebi  SesTavaza.  erT-erT  umniSvnelovanes  tendencias,  

romelic  anTropocentristulma  meTodologiam  moitana,  warmoadgens  

enisa  da  literaturიs  Tavdapirveli  erTianobis  aRdgenis  tendencia  

filologiis  farglebSi. teqsti  gaxda  is  SemakavSirebeli fenomeni,  

romelmac  SesaZlebloba  misca  lingvistebs  da  

literaturaTmcodneebs  Zalisxmeva  gaeerTianebinaT da kompleqsurad 

SeeswavlaT es rTuli fenomeni.  

literaturuli  teqstis  analizisas  gansakuTrebiT  warmatebuli  

aRmoCnda “enobrivi  pirovnebis”  cnebis  Semotana,  ramac  SesaZlebloba 

misca  mecnierebs mxatvruli  teqstis  Sefasebis  kriteriumebi (romelic  

kritikosTa  samarTlian eWvs  iwvevda  subieqturobis  gamo) mkacrad  

formalizeburi  lingvisturi  kriteriumebiT  CaenacvlebinaT.  

      Mme-20 saukunis bolo aTwleulSi warmoiSva  axali  enobrivi  

koncefciebi,  gamoikveTa kvlevebis axali mimarTuleba, romelmac  

ZiriTad amocanad “adamianis faqtoris” gaTvaliswineba daisaxa 

enaTmecnierebaSi; Sesabamisad, axleburad daisva rigi 

lingvistur_filosofiuri sakiTxi, romelTagan mniSvnelovania 

azrovnebisa da enis urTierTkavSiris, adamianis 

individualur_inteleqtualuri,  emociuri, fsiqologiuri Tvisebebis 

erTiani, holistikuri asaxva axal enobriv paradigmaSi. amasTan erTad, 

gamoikveTaEmeTodologiuri Zvrebic anTropologiuri lingvistikis 

TvalsazrisiT. samecniero “mimoqcevaSi”  Semovida axali, yovlismomcveli 
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cnebebi-enobrivi pirovneba, konceftualuri struqtura, koncefti, 

mentaluri leqsikoni da iseTi mravlaspeqtiani fenomeni, rogoricaa 

samyaros enobrivi xati. (Кузнецова А. В. 2007 : 44) 

      cxadia,Eena mTavari faqtoria adamianis mier samyaros sulieri da 

praqtikuli aRqmisa. amasTan erTad, ena mTavari da ZiriTadi Suamavlia 

adamiansa da sinamdviles Soris, romelic gansazRvravs mis 

inteleqtualur damokidebulebas samyarosadmi da eTikur 

damokidebulebas sociumisadmi. Caxotinas mohyavs cnobili germaneli 

filosofosisa da maTematikosis g. v. leibnicis gamonaTqvami enis Sesaxeb: 

“Языки являют собою самое совершенное зеркало человеческого  духа...” enebi 

warmoadgens yvelaze srulyofil sarkes adamianis sulisa.., romelSic, 

upirveles yovlisa, adamianis pirovnuloba airekleba. (Калачина Л.В. 2007 : 

37) 

zemoTqmulis gaTvaliswinebiT, Tanamedrove lingvistikaSi adamiani 

ganixileba, rogorc enaTmecnierebis  “mTavari  obieqti”. Eenis 

matarebelad iTvleba nebismieri pirovneba, Tavisi xasiaTiT, interesebiT, 

kognitiuri sivrciT, enobrivi SesaZleblobebiT. Ees niSnavs imas, rom 

nebismieri enis matarebeli ganumeorebeli individumia, romlis lingvo-

personologiuri portreti vlindeba misTvis specifikuri teqstebis 

analizis safuZvelze da maTze dayrdnobiT.  

teqsti,  rogorc  enobrivi da kulturuli movlena,  aris  Sedegi 

sametyvelo aqtivobisa,  romelsac  aqvs  unari  iarsebos droSi 

ganusazRvrelad, warmoSobis  droisa da adgilis miuxedavad. swored 

amitomac is saguldagulod aris  agebuli  da daxvewili  misi 

Semqmnelis mier. Nnebismieri  avtoris, rogorc  enobrivi  individis, 

Semoqmedebis  kvleva  saSualebas  gvaZlevs gamovavlinoT misi  sulieri  

samyarosa da mis  mier samyaros  Taviseburad aRqmis specifika,  rac, 

cxadia,  mis  mier gamoyenebul  enobriv “arsenalSic”  aisaxeba. 

adamianis  enobrivi  cnobierebis srulyofili gamokvleva sakmaod  

rTul problemas qmnis. Aavtori rogorc  pirovneba  pirdapir  kavSirSia  
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teqstTan,  e.i. is warmogvidgeba,  rogorc “enobrivi pirovnebis” 

gansakuTrebuli  saxe. 

cxadia isic,  rom  teqsti   aris  ama  Tu  im  sazogadoebisa da/an  

pirovnebebis  gamocdilebis  Sedegi. A aRsaniSnavia  aseve,  rom  mwerali 

– pirovneba  ar  aris  izolirebuli  sazogadoebisagan,  piriqiT, igi 

nawilia  sazogadoebisa.  Sesabamisad,  sociumTan,  erTi mxriv,  da  

calkeul  pirovnebebTan  urTierobisas,  meore mxriv,  mas  uyalibdeba 

konkretuli  azri,  msoflmxedveloba  da mimarTeba sazogadoebisadmi,  

sakuTari  Tavisadmi. Aaqedan  gamomdinare,  romelime  personaJis  

Seqmnisas (da amisTvis,   ra Tqma unda,  enis SesaZloblebis gamoyenebisas) 

is eyrdnoba  aramarto sazogadoebaSi damkvidrebul Sexedulebebsa da 

stereotipebs,  aramed mimarTavs  sakuTar  gamocdilebasa  da  codnasac.  

nebismieri  situacia,  romelsac  aRwers  mwerali,  upirveles  

yovlisa,  warmoadgens socialur  situacias,  Tavisi  kanonzomierebiTa  

da sazogadoebis  mier reglamentirebuli   normebiTa da  qcevis  

standartebiT.  Aavtoris  CanafiqriT,  am  urTierTobis  sistemaSi  

nebismieri  literaturuli  personaJi  asrulebs  gansazRvrul  

funqcias an  socialur  rols, an ki, zog SemTxvevaSi, Tavs aridebs am 

funqcias.   

miCneulia, rom dRevandeli filologiis erT-erTi  mTavari 

problemaaAganisazRvros avtoriseuli enis, personaJebis metyvelebis 

struqturis, mwerlis saxismetyvelebiTi azrovnebis, “enobrivi pirovnebis”  

lingvisturi  aspeqtebis aRweris principebi.  aRniSnuli tipis 

problemebis kvleva, bunebrivia, unda  ganxorcieldes, upirvelesad, 

swored mxatvruli teqstis safuZvelze. kvlevis veritabelobis 

TvalsazrisiT, udidesi mniSvneloba eniWeba iseTi avtoris SerCevas,  

romlis SemoqmedebaSic naთlad vlindeba “enobrivi pirovnebis” specifika.  

 zemoTqmulis gaTvaliswinebiT,  Cveni interesi swored jon  

faulzisadmi  ganapiroba Semdegma ramdenime  faqtorma: 
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a) jon  faulzis Semoqmedebis fundamenturi filosofiuri  sazrisi da 

safuZveli - egzistencializmi – dakavSirebulia  “enobrivi  arsebobis”  

TeoriasTan da  gansazRvravs  avtoris  Semoqmedebis  stilistikas;   

b) jon  faulzis  personaJebi  realuri  fsiqotipebi  arian,  romelTa  

ena  zustad  asaxavs  maT  enobriv cnobierebas.                  

      aqedan gamomdinare, MsaSur saqmed  gvesaxeba jon Ffaulzis 

personaJTa lingvopersonologiis Seswavla.                               

      SeiZleba iTqvas, rom faulzis Semoqmedeba aris dapirispireba Few-sa 

da Many-s Soris.     Mmisi Semoqmedeba aseve aris protesti kacobriobis 

herakliteseuli dayofisadmi umciresobad (gansakuTrebuli talantiT 

dajildoebuli individebi) da umravlesobad (massa kacobriobisa, 

romeლic xასიaTdeba amoralurobiTა  da esTetikurი TvalsazrisiT, 

uniWoobiT).  umetes SemTxvevaSi  kacobriobis istoria  aris brZola am 

or jgufs  Soris. sazogadoebaSi dRemde arsebul klasobriv 

dapirispirebulobaTa Soris AaRniSnuli opozicia yvelaze rTulia da 

araerTgvarovnebiT xasiaTdeba. (Conradi P. 1983: 27)  

      “enobrivi  arsebobis”  Teoria, romelmac  udidesi  popularoba  

moipova  gasuli  saukunis  bolos,  adamianis  cxovrebas  ganixilavs  

rogorc   “teqsts”,  romlis  moqmed  pirebs  TavianTi individualuri  

partitura  gaaCniaT da  markirebulebi  arian  Sesabamisi  socio _ 

lingvisturi  parametrebiT.  “Mmxatvruli  Semoqmedeba  cxovrebis 

teqstis  fragmentis  modelirebis  mcdelobaa” _ aRniSnavda  xintika  

(Хинтикка Я. 1980: 46-58).                                                                                                               

             Cveni sadisertacio  naSromis  aqtualoba garkveulwilad 

ganpirobebulia  im samecniero  bumiT, romelic axal, zemoTganxilul 

samecniero paradigmaze gadasvlam gamoiwvia. gavimeorebT, rom  

Tanamedrove, anTropocentrizmis epoqaSi gansakuTrebul interess iwvevs 

“enobrivi arsebobis” Teoria, romlis Teoriuli bazac mWidrod 
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ukavSirdeba egzistencialuri filosofiis problematikas, romlis 

mixedviTac molaparake individis Sinagani samyaros dekodirebis 

saukeTeso saSualebas misi enobrivi samyaro warmoadgens, romelSic  

vlindeba  pirovnebis  stereotipuli, individualuri da SemoqmedebiTi  

plastebi.  

“enobrivi arsebobis” Teoriis mixedviT mxatvruli nawarmoebis 

gmirebi     operaciul erTeulebs warmoadgenen, romelTa urTierTqmedebiT 

xorcieldeba “enobrivi cnobierebis” teqstobrivi funqcia.  rogorc 

aRvniSneT, jon faulzis Semoqmedebis kvlevis erT-erT SesaZlo gzad 

lingvo-personologiuri midgoma gvesaxeba.    am TvalsazrisiT, faulzi 

miekuTvneba im mweralTa ricxvs,   romlebic,  erTi  mxriv,  TavianTi  

personaJebis  meSveobiT, TviTon  qmnian  enobrivi arsebobis Teoriuli  

Sexedulebebis bazas, meore  mxriv  ki,  Tavisi  SemoqmedebiT  

mxatvrulad  gamoxataven saTqmels: “I’d  first of all  like  to be a good poet, then  a 

sound  philosopher, then  a good  novelist” (upirveles   yovlisa  me msurs viyo 

poeti, da Semdeg gonieri filosofosi da mxolod amis Semdeg kargi 

novelisti) –(Reynold M., Noakes J. 2003: 127). es faulzis biografiis  faqtia  

da  ara rekomendacia.                                                                                                                                              

           miuxedavad  imisa,  rom  jon  faulzi  sicocxleSive  aRiares  Cveni 

Tanamedroveobis erT-erTi mimzidvel da saintereso Semomqmedad,  misi 

mxatvruli naazrevi jer ar  yofila  sistematuri  kvlevis  obieqti,  

rac  ganapirobebs  winamdebare  naSromis  mecnierul  siaxles.  Ees  

ukanaskneli  dakavSirebulia agreTve  jon  faulzis  Semoqmedebis  

filosofiuri  safuZvlebis  analizTan,  rac, aseve,  msgavsi  xasiaTis  

kvlevis  pirvel  cdas   warmoadgens.  naSromSi   pirveladaa  

ganxiluli agreTve jon  faulzis  SemoqmedebiTi  konceftosfero,  

romelic,  rogorc  Semdgomi  analizi  adasturebs,  RirebulebaTa 

erTian sistemas  qmnis.   
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   Sesabamisad,   სadisertacio  naSromis  Mmizans   warmoadgens  jon  

faulzis  Semoqmedebis  monografiuli  gamokvleva,  rac  moicavs  

Semdeg  konkretul  amocanas: 

 

1.  jon  faulzis mier  lingvo-personologiuri maskirebis, rogorc 

mxatvruli xerxiს, gamoyenebis  meqanizmis  gamovlenas;  

2.  mis  msoflmxdvelobasa  da  SemoqmedebiT  meTods  Soris    kavSiris  

dadgenas; 

3.   jon  faulzis  Semoqmedebis  Sefasebaს filosofiisa da socialuri  

fsiqologiis  poziciidan; 

CvenTvis uaRresad mniSvnelovania,  rom faulzi gvevlineba  me-20 

saukunis yvelaze  popularuli filosofiis _ egzistencializmis 

mimdevrad.  cnobilia, rom egzistencializmi  gaxda epoqis erT-erTi  

gavleniani  da  produqtuli  kulturogenuli  faqtori.  is  

gansazRvravda  inteleqtualur _ sulier  Ziebas  inteleqtualTa  

wreebSi, axdenda uZlieres zegavlenas literaturaze, 

literaturaTmcodneobaze,  xelovnebaze  da  a.S.                

  “It’s   the  great   individualist   philosophy,   the   twentieth century individual’s   

answer  to  the evil pressures of both capitalism and communism.”(es udidesi 

individualisturi filosofiaa, meoce saukunis individebi pasuxoben 

orive kapitalizmisa da komunizmis borotebis zewolas). (Conradi  P. 1983 : 

26)  

      empiriuli masalis SerCevis principi dakavSirebulia   faulziseul  

moTxovnasTan: “see  whole” (dainaxe mTeli).  amgvari midgoma, mwerlis  

Semoqmedebis  mTlianobaSi danaxva  TavisTavad  niSnavs  faulzis  

teqstebis  dedaarsis,   enobrivi  TamaSis,  Txrobis  eqscentriuli  

meTodis wvdomas da  a. S.          

rogorc vTqviT,   saqarTveloSi  faulzis  Semoqmedebis gamokvleva, 

miT ufro, aRniSnuli kuTxiT,  jer kidev siaxlea. sasurvelia,  rom  

qarTuli  saliteraturo  kritika dainteresdes am  naTeli  da 

originaluri  niWiT Semkuli prozaikosiT,  misi  humanisturi 
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SemoqmedebiT,  romelsac  e.w.  “moxmarebis  sazogadoebis”  socialuri,  

eTikuri,  esTetikuri problemebi udevs safuZvlad.   

     naSromis  kvlevis  empiriul  masalas, mwerlis romanebis garda, 

warmoadgens aseve pirovnuli faqtebi faulzis SemoqmedebiTi  

biografiidan,  romelTa Seswavlac  saSualebas  gvaZlevs  avtoris 

Semoqmedeba  erTian  paradigmaSi  movaqcioT. 

      kvlevisTvis uaRresad sainteresod migvaCnia, rom SesaZlebelia 

faulzis yvela  romanis  kvintesencia sabolood  mainc  erT 

universaliamde  daviyvanoT,  esaa pirovnebis individualuri  

Tavisuflebis  SenarCunebis koncefcia. yvela konkretuli adamianuri  

ambavi,  istoriuli  Tu  evoluciuri, maT Soris adamianTa modgmis  

gadarCena,  rogorc  faulzs miaCnia, damokidebulia yoveli pirovnebis 

sulier  gadarCenaze.   

      faulzis  gmirebi SeiZleba  warmovidginiT polarizebul sibrtyeze,  

rogorc „ususuri msxverplni“ an rogorc „yovlisSemZle RmerTebi“,  

romlebic  Tavიsuflebisken  mimaval  eklian  gzaze  an iRupebian,  an  

ganicdian garkveul pirovnul evolucias TuU degredacias.  

D     analizs moiTxovs is faqtic, rom xelovnebis Tema  mis romanebSi 

avtoriseuli tonalobiTaa gamsWvaluli da Seesabameba mwerlis  

personalur esTetikas.  

      Aamgvarad, konkretul empiriul  masalaze  gadasvlamde  

mniSvnelovnad  migvaCnia CamovayaliboT Cveni naSromis amosavali  

debulebebi, romlebsac efuZneba  faulzis  gmirTa  lingvo-

personologiuri  analizi  da romelTa verifikacias SevecdebiT 

konkretuli empiriuli masalis meSveobiT: 

1.  jon  faulzis  Semoqmedebis  filosofiur  safuZvels     

egzistencializmi  warmoadgens,  romelsac  mweralTan  Taviseburi  

elferi  eZleva.  es filosofia  ki  ar  aris,  aramed   xerxia, romlis 

momarjvebiTac “one  has  to  discover  one’s  own  feelings” (unda aRmoaCino 

sakuTari grZnobebi).  (Conradi P. 1983: 26)   
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2. jon  faulzis  filosofiur  gansjasTan,  romelic  mis   

SemoqmedebaSi  naTlad  iCens  Tavs, mWidrod aris dakavSirebuli  

aristosis  koncefcia.  is  exeba  adamianis  RirebulebaTa  mTel  

sistemas – RmerTs  da  Zalas,  cxovrebiT  ukmayofilebis  tipologias,   

“anti  me”- sa  da „hemo“– s,  bednierebasa  da  Surs,  qmnas  sikeTisas,  

antinomიebs,  romlebic  safuZvlad  udevs  adamianis  arsebobas, 

filosofiur  koncefciebs,  qristianobas,  lamaizms,   humaniზms,  

socialiზms,   faSizms  da  egzistencializms,  axali  tipis  

ganaTlebasa  da  xelovnebis  mniSvnelobas. aRniSnul  sakiTxebze  misi  

msjeloba  SesaZleblobas  gvaZlevs   ufro  Rrmad  gaviazroT  avtoris  

mxatvrul  teqstSi arsebuli  metaforebi  da  miniSnebebi. 

 3.  mwerlis   SemoqmedebaSi  udidesi  adgili  uWiravs  Tanaswo-robis   

ideas.  miuxedavad      imisa,   rom      adamianebi         biologiurad  

araTanabarni   ibadebian,  sazRvari   rCeulTa   da  masas  Soris  

garegnuli  ki ar  aris,  aramed TviToeuli  CvenTaganis “SigniT” gadis.  

uTanabrobis  daZlevis  saSualebas     ganaTleba  da  xelovneba  

warmoadgens,     xolo   idealur    filosofias ki egzistencializmi,  

romelic  moiTxovs adamianisagan  Tvali gausworos sakuTar   saqciels 

da  aiRos  masze    pasuxismgebloba.  “aristoSi”  (romelic  safuZvelia  

sityvisa “aristokrati”) yovelTvis  miiswrafvis  azris  

Tavisuflebisaken, Sinagani  codnisaken   da  WeSmaritebisaken, anu, 

upirispirdeba  “masas”,  romelic moklebulia  danaxvisa  da  gagebis  

SesaZleblobas, romelsac  “miaCnia”, rom saWiroa,  magram ar gaaCnia  

WeSmaritebis  siyvaruli.  

4.  jon  faulzi  gvevlineba  genderuli  Tanasworobis momxred,   

ganixilavs  ra  qalis   adgils  sxvadasxva  sazogadoebaSi,  jon  

faulzi  aRniSnavs,  rom  qali  ar  aris  mxolod siamovnebis  wყaro,  

aramed srulyofili  adamiania  Tavisi  survilebiT, ocnebebiTa  da  

tkivilebiT.         

 5. jon  faulzi  warmoCindeba  rogorc  eTnofsiqologi. did     

interess  iwvevs   mis  essSi  “On Being English but Not British” 
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(ingliselobis  da  ara britanelobis Sesaxeb) mocemuli  inglisuri 

erovnuli      xasiaTis analizi,  sadac  is  mijnavs  am  or cnebas: 

pirvels  is miawers  hipertrofiul  midrekilebas samarTlianobisaken,  

sikeTisaken.  britაneloba   misTvis “ sapasporto”  cnebaa, romelic  

“moxerxebulia  organizaciulad  da  mizanSewonilia    politikurad. “ 

‘Britain’ is an organizational convenience, a political advisability, a passport word.” 

(Wormholes. 1999: 91).  iqve Ffaulzs  mocemuli  aqvs  “ingliselobis”   

kriteriumic.  inglisuri  mentalobis  gansazRvris sakiTxSi is  

upirispirdeba  poststruqturalisturi realizmis  metrebs – deridაs,  

lakans,  bartsa  da  fukos da gulwrfelad  aRiarebs,  rom  misTvis  

gaugebaria  maTi  Teoriebi Tumca  misaRebia maTi winamorbedi  franguli  

tradicia, romelic  xasiaTdeboda “with sunny limpidity, witty and elegant“ 

(mzisebri  gamWvirvalebiT,  gonebamaxvilobiTa  da  eleganturobiT).  

6. faulzs   ekuTvnis  saintereso  formulireba  identurobis  dakargvis  

SiSisa: “The loss of identity  occurs   in the sacrifice of  everything  to the fear  of loss  of  

identity”. (Wormholes. 1999: 12). (identurobis  dakargva  xdeba  maSin,  

rodesac  isadgurebs  SiSi  am  identurobis  dakargvisa).  

         rogorc vxedavT, faulzis mier samyaros wvdoma da analizi 

rTuli saqmea.  mkveTri,  naTeli  da burusiT moculi ferebiT Seqmnili 

misi mxatvruli namuSevrebi aris da iqneba Tanamedrove literaturis 

enigmaturi nimuSebi. 

       Aamgvarad, Cveni naSromis SesavalSi  SevecadeT  Camogveyalibebina 

Cveni samuSao platforma da hipoTezebi,  ris  Sedegac  SesaZleblad  

migvaCnia  kvlevis  uSualo  problematikaze  gadasvla.  
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Tavi I. lingvopersonologia da anTropocentrizmi Tanamedrove   

        lingvistikaSi 

 

 $ 1.1  lingvopersonologia anTropocentristul 

                    paradigmaSi 

 E  

enobriv pirovnebasTan  (anu lingvopersonasTan)  dakavSirebuli  

problematika me-20  saukunis  me-2  naxevarSi gansakuTrebuli  interesis 

obieqtad  iqca.  jer  kidev  m. m. baxtini aRniSnavda,  rom  “ena,  

gamomdinare  adamianis  moTxovnilebidan,  gamoiyeneba  sakuTvriv  

obieqturobis  gamosaxatavad.  Eenis  arsi  ama  Tu  im  formiT,  ama  Tu  

im  gziT  gamoxatavs  individumis  sulieri  Semoqmedebis  aqts. (Бахтин 

M. 1979: 245). Aavtori am  gamokvlevaSi gvTavazobs  ideas  socialuri  da  

individualuri  metyvelebis  erTianobis  Sesaxeb.  “sinamdvileSi 

metyveleba SeiZleba arsebobdes mxolod calkeul  molaparake  adamianTa  

da   subieqtTa  metyvelebaSi, da isic mxolod  konkretul  

gamonaTqvamebSi.  metyveleba  yovelTvis  warmoCindeba  gamonaTqvamis  

formiT,  romelic  miekuTvneba  gansazRvrul  sametyvelo  subieqts,  da  

am  formis  gareSe  arseboba  ar  SeuZlia. (Бахтин M. 1979: 249) 

         Aam  ideebis  SemoqmedebiT  ganviTarebas  SeiZleba mivadevnoT 

Tvali individis  metyvelebis  mravalwaxnagovan  gamokvlevebSi – 

fsiqolingvistikaSi,  sociolingvistikaSi, eTnolingvistikaSi,  

lingvokulturologiaSi,  rac, saboloo jamSi,   gamowveulia  enisadmi  

erTiani  anTropocentristuli  midgomiT. (ix. “Русская литература в 

формировании современной языковой личности. 2007: 5) 

         am  TvalsazrisiT,  fuZemdebluri  gamodga  i.  karaulovis  

naSromebi,  romelsac ekuTvnis  “enobrivi  pirovnebis”  cneba.  Aam  

terminSi  mkvlevari  gulisxmobs  “adamianis  SesaZleblobebisa  da  

xasiaTis  urTierTkavSirs,  romelic  SesaZlebels  xdis  sametyvelo  

nawarmoebis (teqstebis)  qmnadobas.  (Караулов Ю. 2007: 3).  Mavtoris  
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azriT,  enobrivi  pirovnebis  Seswavlis  saboloo  mizani  aris    imis  

garkveva,  Tu  rogor  qmnis  individi,  SemoqmedebiT  procesSi,  

samyaros  saxes – samyarosi,  sadac  igi  cxovrobs,  moqmedebs,  

romelsac  TviTon  gardaqmnis  da  nawilobriv  qmnis  kidec;  es  aris  

codna  imis  Sesaxeb,  Tu  rogor  funqcionirebs  samyaros  saxe  

adamianis  moqmedebisas  realur  samyaroSi”. 

dasaxul  mizans  SeiZleba sxvadasxva  gziT  mivaRwioT.  kerZod,  

statikuri  da  dinamikuri  xerxebiT.  naSromSi Cven  vemxrobiT pirvel,  

statikur aspeqts,  romelic  gulisxmobs  enobrivi  pirovnebis,  rogorc  

“socialuri  urTierTobis  subieqtis”  gagebas,  da  xasiaTdeba  

gansakuTrebuli   individualuri  TvisebebiT.  cxadia,  rom  zogierTi    

situaciis aRsaqmelad da gasaanalizeblad  aucilebelia  mxolod  

pirovnebis im calkeuli  maxasiaTeblebis codna,  romlebic  

dakavSirebulia, magaliTad, pirovnuli mes mier   “gansazRvruli  

socialuri  rolis  SesrulebasTan”. (Карасик В. И. 2002: 8) 

   A  amgvarad,  urTierTobis  procesis  analizis  Sedegad, enobrivi  

pirovneba  SeiZleba  Seswavlil  iqnes,  rogorc  komunikaciuri  

pirovneba, romelic  warmoadgens “kulturul – enobrivi  da  

komunikaciuri   faseulobebis  codnisa da rogorc konvenciuri, ise    

spontanuri  qcevis  sinTezs.  aRniSnuli  procesis  gageba  mxolod  

istoriuli  perspeqtivis  WrilSi  iqneba  SesaZlebeli,  amitomac  

saWirod  migvaCnia  im  istoriuli  konteqstis  moSvelieba,  romlis  

fonzec  Camoyalibda  axali  mecnieruli  paradigma,  xolo  mis  wiaRSi 

ki  enobrivi  pirovnebis  kategoria. 

  im mizezTa Soris,  romlebic  ganapirobeben  axal  samecniero  

paradigmaze  gadasvlas, mTavari – enis Sesaxeb Cveni  gamocdilebis,  

Cveni  codnisa da warmodgenebis arealis gafarToebaa. swored amas  unda  

mivaweroT lingvistebis survili xelaxla gadasinjon kvlevebis 

amocanebi da obieqti. gamocdilebis gafarToebisas, analizis sferoSi, 

tradiciulis garda, eqceva iseTi movlenebic, romlebic uwin  saerTod 

ar ganixileboda arc  erTi samecniero dargis kvlevis farglebSi, an 
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miekuTvnebodnen e.w. momijnave disciplinebs: fsiqologias, 

literaturamcodneobas, filosofias, semiotikas, eTnografias, 

sociologias, medicinas. ase magaliTad, sityva, metyveleba gansazRvrul 

momentamde Seiswavleboda mxolod fsiqologebis mier da misadmi 

lingvistebis interesis  gaZliereba dakavSirebulia  vundtis, potebnias 

da boduen de kurtenes (1917-1918) naSromebTan, romlebic gamoqveynda meoce 

saukunis dasawyisSi. sagulisxmoa, rom enaTmecnierebis axali dargis  – 

fsiqolingvistikis Camoyalibeba, romelic swored aRniSnul  sakiTxebs 

uRrmavdeba, aRniSnuli saukunis bolo mesamedTanaa  dakavSirebuli. 

  mxatvruli nawarmoebis poetikis sakiTxebi yovelTvis 

warmoadgenda literaturamcodneobisა da, zogadad, filologiis 

interesis sagans.   lingvisturi poetikis warmoSobam axleburad 

gaafarTova Cveni mecnieruli gamocdileba. imaves Tqma SeiZleba teqstis 

lingvistikazec, romliTac tradiciulad manipulirebda klasikuri 

filologia an hermenevtika da romelic Tavisi Camoyalibebis dRidan 

warmoadgenda filosofiur-filologiur disciplinas. enis analizisadmi, 

enobrivi faqtebisadmi semiotikuri midgoma, anu is, rasac Cven vuwodebT 

semiotikur lingvistikas, gaxda faqtobrivad, wyaro da birTvi Tavad 

semiotikisa, romelic amJamad moicavs mecnierebis bevr dargs da romelic 

axali ideebiT lingvistikas Tavadve amdidrebs. 

         sazogadoebrivi urTierTobebis, sazogadoebaSi pirovnuli 

urTierTobebis sakiTxebi, maT Soris enobrivi urTierTobebi, 

tradiciulad ganixileboda sociologiaSi. XX saukune aRiniSna 

sociolingvistikis mZlavri ganviTarebiT, romelmac ukideganod 

gaafarTova da gaaRrmava Cveni warmodgenebi enaze, rogorc sazogadoebriv 

movlenaze. 

         da bolos, metyvelebis paTologia, enisa da azrovnebis 

urTierTdamokidebuleba Sedioda medicinis interesTaAsferoSi. Cvens 

Tvalwin moxda axali mimarTulebis gaformeba, romelic Seiswavlis 

metyvelebis afatiur darRvevebs, fsiqoanalizis lingvistur safuZvlebs. 
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   amrigad, SeiZleba iTqvas, rom monaTesave dargebis sazRvrebze, 

xdeba Cveni linvistikuri gamocdilebis mudmivi gafarToeba, mecnieruli 

codnis potencialis mateba, xorcieldeba aRmoCenebi,  Cndeba axali 

hipotezebi, yalibdeba axali Teoriebi.    

     Aaseve cxadia, rom yoveli nabiji progresis gzaze enaTmecnierebisgan 

moiTxovs Tavisi mecnierebis obieqtis gadasinjvas axali monacemebis, 

gafarToebuli gamocdilebis gaTvaliswinebiT, anu ganviTarebis yovel 

axal etapze iseTi niSnebisa da Tvisebebis gansazRvras, romelTac aqvT 

gadamwyveti mniSvneloba misi rogorc mecnierebis maxasiaTeblebis 

gansazRvraSi. ”Mmecnieruli” enaTmecnierebis istoriaSi SeiZleba gamovyoT 

ramdenime etapi, enis im fundamentaluri niSan-Tvisebidan gamomdinare, 

romelic  iTvleboda ganmsazRvrelad ama Tu im periodSi.  

       mTelma XIX saukunem, sakuTriv, istorizmis niSnis qveS Caiara. 

mosazreba imis Sesaxeb, rom ena mudmivad cvalebadi obieqtia da misi 

Seswavla unda xdebodes istoriul dinamikaSi, Zalze produqtiuli 

gamodga. gaCnda komparatიvistika, Camoyalibda SedarebiT-istoriuli 

analizi, aSkara gaxda, rom enის buneba Tavidan bolomde istorizmiTaa 

ganmsWvaluli, da  rom enis codna  niSnavs, pirvel rigSi, misi istoriis 

codnas. enis istoriuli xasiaTi gaxda gadamwyveti faqtori, romelmac 

gansazRvra misi, rogorc mecnierebis obieqtis specifika. istorizmi gaxda 

mecnierulobis sazomi, iqca im RerZad, romelzedac dafuZvnebuli iyo 

enaTmecnierebis paradigma. 

 XIX saukunis bolosaTvis cocxali enebisa da dialeqtebis 

Seswavlisadmi gaRvivebuli didi interesi warmoadgenda, erTi mxvriv, 

mecnieruli sazogadoebriobis bunebriv reaqcias istoriuli 

meTodologiis cnobil despotizmze, mkvdari enebisadmi interesis 

gabatonebaze, meore mxriv ki – enaTmecnierebis uSualo gamomxmaurebas 

ganviTarebadi sazogadoebis axal moTxovnilebebze da interesebze, 

romlebic dakavSirebuli iyo erovnulი TviTSegnebიs CamoyalibebაsTan da 

ganviTarebasTan. vinaidan, ukve XX saukunis dasawyisSi enaTmecnierebis 

yuradRebis fokusSi moeqca realurad funqcionirebadi cocxali ena, aman 
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gamoiwvia wina planze misi iseTi niSnebisa da Tvisebebis wamoweva, 

rogoricaa misi SemoqmedebiTi xasiaTi, esTetikuri funqcia, enis 

dauflebis fsiqologiuri safuZvlebi, anu  enaTmecniereba Semobrunda 

“molaparake” pirovnebisaken.  

fsiqologiurma paradigmam misca axali impulsi lingvisturi 

samecniero gamocdilebis gafarToebas. lingistikis fsiqologiuri 

paradigmisaTvis damaxasiaTebelია tipurი warmodgena, romelic amtkicebs, 

rom “realur yofas gaaCnia TiToeuli individumis ena; soflis, qalaqis, 

olqis, eris ena warmoadgens cnobil mecnierul fiqcias, vinaidan is 

Sedgeba individumebis ama Tu im teritoriul an Temur erTeulebSi  

Semavali enis faqtebisagan. amavdroulad, am individumebis ricxvi 

gaurkvevelia, maTi enebis Zirfesvianad Seswavla  –  SeuZlebeli”. 

(Шахматов А. 1925: 5) 

sainteresoa, rom XIX saukunis bolos samecniero sarbielze 

gamosulma ferdinand de sosiurma moRvaweoba daiwyo rogorc enis 

istorikosma da komparativistma. SemdgomSi man mniSvnelovani xarki miago 

fsiqologizms, romlis gavlena da nakvalevi, bunebrivia, Semonaxulia mis 

“kursSi”. AgavixsenoT Tundac cnobili “sosiuris beWedi”, romliTac 

xdeba komunikatiuri aqtis modelireba da romelic, arsebiTad, 

fsiqologiuria. 

  am mxriv, Tavis sakuTari Teoriis evoluciaSi ferdinand  de  

sosiurma gaimeora, rogorc es xSirad xdeba, Tavisi mecnierebis 

evoluciuri etapebi; magram rogorc genialurმა mecnierმა, man gadaabija 

arsebuli paradigmis farglebs da maSindeli  lingvistikis droSaze 

amotvifrul Tezas enis upirates, fsiqologiuri xasiaTis Sesaxeb, 

daumata: ” ena gamWolad sistemuria” da “ena gamWolad socialuria.” 

rogorc xSirad xdeba mecnierebis istoriaSi, is ar iyo pirveli, vinc 

gamoTqva es ideebi, isini sosiuramdec gaJRerdnen, magram mxolod man 

moaxerxa maTi “Semosva” da mkacr freim–struqturaSi aiyvana isini (yovel 

SemTxvevaSi, pirveli maTgani) meToduri koncefciis donemde (SeadareT 

Tundac opoziciis meTodi).  (Соссюр Ф. 1977: 50) 
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amrigad, dawyebuli Cveni saukunis 20-iani wlebidan, lingvistikis 

mTavar obieqts Seadgens ena (lingua) rogorc sistema, anu axal paradigmaSi 

pirvel planze gamodis sinqronia, diaqronia ki gvevlineba rogorc 

sistemebis Tanmimdevruli cvla), romelic Seiswavleba Tavis TavSi da 

TavisTvis (amrigad, yvelaferi fsiqologiuri, sakuTriv adamianuri 

gatanilia samecniero paradigmis CarCoebs gareT) da warmoadgens, 

safuZvelSive, socialur movlenas.  

rac Seexeba meore Tezas – enis socialuri xasiaTis Sesaxeb, 

sosiurma aRar ganaviTara igi, da albaT, imJamindeli mecnierebis 

pirobebSi  arc SeeZlo zogad deklaraცiul mtkicebebulebის iqiT 

wasvla, ar SeeZlo imis Cveneba, Tu rogor unda gaiTvaliswino sistemis 

Seswavlisas misi “gamWolad socialuroba.”  

miuxedavad amisa, lingvistikaSi enis sistemurobasa da 

socialurobis Sesaxeb  ideებisaTvis  paradigmuli statusis miniWeba ar 

aris SemTxveviTi movlena. mecnierebis Semdgomma ganviTarebam aCvena, rom 

maTSi Cadebuli warmodgenebi enis Sinagani da garegani struqturebis 

Taobaze, aseve maT urTierTqmedebaze maTi zogadi funqcionirebisa da 

istoriuli ganviTarebis procesSi, sakmaod prespeqtiuli  aRmoCnda. 

faqtobrivad, mxolod Cvens droSi iswavles enaTmecnierebma am 

meqanizmebze srulad dakvirveba, daakavSires ra enis socialuri, 

funqcionaluri da teritoriuli stratifikacia misi ama Tu im 

Semadgenelis TaviseburebebTan. 

magram gza zogadi warmodgenebiდan orive kategoriis Rrma 

dialeqtikuri urTierTdamokidebulebis Semecnebamde  da Semdgomში –

konkretul lingvistikur teqnologiaSi mis ganxorcielebamde, ar iyo 

arc ioli, da arc mokle. orive idea Tavdapirvelad viTardeboda 

erTmaneTisagan damoukideblad, paraleluri gzebiT, romlebic saerTod 

ar kveTdnen erTmaneTs. “gamWoli socialurobis” ideam gamoiara 

vulgaruli sociologizmi (pirobiTad rom vTqvaT, 30-iani wlebi), 

romelic Tavis ukidures gamovlinebaSi gamoixateboda “axal swavlebaSi 

enis Sesaxeb” (40-iani wlebi), sanam “mkvdari” lozungidan ar gadaiqca 
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lingvistis samuSao instrumentad. arc Cveni mecnierebis obieqtis 

sistemur-struqturuli xasiaTis Sesaxeb ideas daupyria imTaviTve 

mecnierTa goneba da gulebi. misi ganviTarebis traeqtoria moicavs 

eqstremalur wertilebs sistemur-struqturuli xasiaTis sruli 

uaryofidan  despotur hiperstazirebul  sistemurobamde  

struqturalizmis ukidures mimdinareobebSi (60-iani wlebi). 

       amrigad, enaTmecnierebis istoriaSi SeiZleba gamovyoT oTxi 

paradigma  – “istoriuli”, “fsiqologiuri”, “sistemur-struqturuli”, 

“socialuri”, romelTa Soris, yoveli momdevno, Tavis ukidures 

gamoxatulebaSi, uaryofda winamorbeds, magram romlebmac, erToblivad 

SeZles Tanamedrove mecnierul-lingvisturi paradigmis sinTezireba. 

Sesabamisad, Tanamedrove warmodgenebi enaze, rogorc enaTmecnierebis 

obieqtze, dafuZnebulia mis Semdeg oTx fundamentalur Tvisebaze – a) 

ganviTarebis istoriulad ganpirobebul xasiaTze, b) fsiqiკur bunebaze, g) 

mis sistemur-struqturul safuZvelze, d) misi warmoSobis da gamoyenebis 

socialurad ganpirobebul xasiaTze. 

        aq ki unda gavakeToT ori SeniSvna. sityvebis “momdevno” da 

“winamorbedis” gamoyenebisas, Cven ar vaniWebT maT absolutur, logikurad 

calsaxa mniSvnelobas, vinaidan saubari exeba Zalze aramkveTr, 

sazRvrebgamoukveTeli periodebis monacvleოbas; periodebisa, romlebic 

xasiaTdeba mxolod erTi romelime ideis prevalirebiT, romelic iZens 

paradigmulobis, paradigmawarmomqnelis statuss. anu, Sesabamisi 

periodebisa da maTi Sesatyvisi paradigmebis qronologiuri sazRvrebic 

da maTi Tanamimdevrobac, mniSvnelovanwilad, pirobiTia.  

meore SeniSvna dakavSirebulia pirvelTan: ar unda vifiqroT, rom 

oTxi paradigmuri ideidan TiToeuli SeiZleboda arsebuliyo sufTa 

saxiT. Aase magaliTad, ჰumboltiseul warmodgenas (istoriuli paradigmis 

CarCoebSi) enebis tipologiuri msgavsebis Sesaxeb, safuZvlad edo 

adamianuri enis fsiqiკuri bunebis Sesabamisi  gageba.  

        adamianis moRvaweobis nebismier sferoSi, da miT umetes, 

mecnierebaSi, axali mimdinareobis warmoSobisas, gardauvalia 
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hipostazirebis, misTvis gadametebuli rolis miniWebis etapis gavla –

aseTia nebismieri progresis, axlisaken moZraobis kanoni. amitomac 

bunebrivia, rom enaTmecnierebis istoriis ganxilul mokle monakveTSi 

(XIX-XX saukuneebi), adgili hqonda mravalricxovan da mravalsaxovan 

koliziebs, dapirispirebebsa da Sejaxebebs,  dakavSirebuls ideebis 

brZolasTan, axlis damkvidrebasTan da am axlis mier TandaTanobiT 

Tavisi WeSmariti adgilis damkvidrebasTan enaTmecnierebis sistemaSi.  

 unda iTqvas, rom, samecniero codnis zrdიs Sesabamisad, 

Tanamedrove lingvistikis oTxive paradigmuli safuZvlebidan, TiToeuli 

ganicdis progress, viTardeba damoukideblad, afarToebs Tavisi kvleviTi 

interesebis sferos. ase magaliTad, enis mowyobis sistemur-struqturuli 

warmodgenebis yvelaze intensiuri ganviTarebis periodSi,  romelic 

aRiniSneboda  50-ian wlebSi (”struqturuli lingvistikis epoqa”), 

iyenebdnen mxolod mis formalur-gramatikul Tvisebebsa da monacemebs.  

momdevno ori aTwleuli xasiaTdeboda am warmodgenebSi semantikis 

mZlavri eqspansiiT, ise rom farTod iyo gavrcelebuli gramatikuli 

wyobis struqturul-semantikuri aRwerebi, sityvebisa da gramatikuli 

kategoriebis semantikuri struqturebis analizi, leqsikis sistemebis 

kvlevebi da a.S. SesamCnevi semantikuri Seferiloba miiRo agreTve, 

bunebrivi enis socialuri, istoriuli da fsiqologiuri safuZvlebis 

Seswavlam, Seiqmna STabeWdileba, rom “enaSi yvelaferi semantikaa” (60-iani 

wlebis bolo), anu semantikiT gamdidrebulma enis sistemur-

struqturulma daxasiaTebam gamoaSkarava tendencia, daekavebina mowinave 

mdgomareoba enis Seswavlis oTxive paradigmul mimarTulebas Soris, 

daejabna da Seesruta danarCeni paradigmuli xazebi.  

        aman, ra Tqma unda, warmoSva morigi kolizia lingvisturi 

paradigmis SigniT, romelmac gamoxatuleba hpova gacxovelebul kamaTSi 

sistemur-struqturuli midgomis “Zalmomreobis” Taobaze, Sesabamisi 

kvlevebis dadanaSaulebaSi danarCeni sami mecnieruli principis 

ugulvebelyofaSi, anu – antiistorizmSi, enaTmecnierebis 

dehumanizaciiaSi, misi socialuri bunebis miviwyebaSi.  
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        80-iani wlebSi ver ganxorcielda “lideris” Secvla, sistemur-

struqturul midgoma kvlavindeburad rCeba paradigmis mTavar 

mimarTulebad, magram amavdroulad, semantikidan, anu urTierTobis 

Sinaarsidan, aqcentma gadainacvla mis pirobebsa da miznebze.  

komunikaciur-pragmatikuli talRaAaZlierebs sistemur-struqturuli 

kvlevebis potencials, afarToebs am midgomis SesaZleblobebs socialur 

da socialur-fsiqologiur sferoebSi SeRwevis xarjze. SemTxveviTi 

rodia, rom sul ufro xSirad gaismis mowodebani enis “adamianuri 

faqtoris”, enis adamianis moRvaweobasTan dakavSirebis, adamianis – enis 

wiaRSi da enis – adamianis wiaRSi Seswavlis Sesaxeb. am mowodebebs mxars 

umagrebs samecniero codnis humanizaciis saerTo tendencia, xdeba 

mecnierebis “gaadamianeba” – exeba saqme ekonomikas, astronomias, 

biologias Tu lingvistikas  – mecniereba zogadad iZens ”anTropul” 

xasiaTs. SeadareT, bolo dros enaTmecnierebaSi gaJRerebuli debulebebi 

“gamoნაTqვაmis Teoriis”, “enis matareblis Teoriis”, “enis gamoyenebis 

Teoriis” (adamianis mier), “enobrivi aqtivobis  Teoriis”, “enobrivi 

pirovnebis Teoriis“  Camoyalibebis aucileblobis Taobaze.  magram gza 

amgvari mowodebebidan konkretul lingvisturi teqnologiis 

gamomuSavebamde, romelic gaiTvaliswinebda adamianis fenomens, sakmaod  

Soria. 

        Tanamedrove lingvisturi paradigma aris istoriuli, socialuri, 

sistemur-struqturuli, fsiqologiuri, magram miuxedavad amisa, igi mainc 

“uadamianoa”, moklebulia cocxal adamianur sulierebas, gamoirCeva mis 

CarCoebSi Camoyalibebuli mecnieruli Rirebulebebis, formuleburi 

amocanebis, gamoyenebuli teqnikuri saSualebebisa da xerxebis, xSirad ki, 

TviT kvleviTi moRvaweobis produqtebis SeusabamobiT – adamianuri 

sawyisis individualur-pirovnul, subieqtur masStabebTan. adamianis 

gandevna Tavisi farglebidan lingvistikis, iseve rogorc yvela 

mecnierebis, bunebrivi sazRauria swrafvisaTvis iyos maqsimalurad 

obieqturi. 
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 paradoqsulia, magram faqtia: Cvens droSi arc erTi lingvisti ukve 

ar Seudgeba sosiuris im mosazrebis TanagrZnobiT citirebas, romlis  

Tanaxmadac  lingvistikis erTaderTi obieqti aris ena, romelic 

ganixileba Tavis TavSi da TavisTvis. piriqiT, am Teziსs amJamad mxolod 

akritikeben.  magram enis buneba romeliც warmogvidgeba Tavad 

lingvistebis naSromebidan, – maTi avtorebis mxridan  gacnobierebulad 

Tu gauცnobiereblad – efuZneba swored  sosiuris zemoaRniSul Teziss. 

gvevlineba ena, misi xatovneba romeliRac sistemur sxeulad,  

urTierTdamokidebuli da urTierTmowesrigebuli elementebisagan 

Semdgar warmonaqmnad, romelic eqvemdebareba mkacr, TiTqmis meqanikur 

kanonebs, Tu aris  mudmivad cvalebadi movlena; dabolos, mzardi da 

ganviTarebadi organizmi, romlis ganmsazRvreli Tviseba adaptaciuri 

xasiaTia  – yvela es suraTi, Tavisi masStabebiT, mniSvnelovnad metia 

calkeul adamianze, pirovnebaze, enis matarebelze, amitomac ar xdeba 

adamianis CarTva enis xatovnebaSi. igi ar ganixileba arc erTi 

paradigmuli xaziT. sosiuris gamonaTqvamis nacvlad Semosuli lozungi 

”yoveli teqstis ukan dgas enis sistema” arsobrivad arafers cvlis. 

(Караулов Ю. 2007: 23) 

 TviT  fsiqolingvistikac ki, romelic Tavisi arsiT, albaT yvelaze 

metad dakavSirebulia pirovnul, adamianur sawyisTan, sinamdvileSi 

“uadamianoa”, vinaidan amaxvilebs yuradRebas mxolod metyvelebis 

moqmedebisa da meqanizmebis Seswavlaze, Tavad metyvelebis 

producentisagan ganyenebulad, abstraqtulad. am dargSic 

Camoyalibebulia enis Taviseburi saxovnoba, romelic raRac xarisxiT, 

Zalze sustad, magram mainc, dakavSirebulia individis fsiqikur 

qmedebasTan.  

Tanamedrove lingvisturi paradigmis zogadi “uadamianobis”  gamo, 

WeSmariti anTropuli faqtoris, anu mis mier Seqmnili enis saxovnobis 

anTropuli maxasiaTeblis adgili ukavia anTropomorfuls, adamians 

mimsgavsebuls, ganpirobebulს swrafviT daamsgavsos, gaacocxlos, 

gaadamianos mkvdari saxovnoba. es miswrafeba, bunebrivad, iwvevs ena-
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meqanizmis, ena-sistemis da ena-Tvisebis fetiSizirebas, mis 

miTologizacias. da amitomac TavisTavadad,  paradigmulad da srulebiT 

respeqtabelurad aRiqmeba Semdegi saxis mtkicebulebebi: ”vinaidan ena 

warmoadgens urTierTobis ZiriTad saSualebas,  ena  da ara adamiani!  

yovelTvis unda imyofebodes komunikaცiuri mzadyofnis mdgomareobaSi.” 

(Караулов Ю. 2007:  20)  

A gansakuTrebul mtkicebulebebs ar saWiroebs is debuleba, rom 

enobrivi pirovneba, rogorc lingvisturi Seswavlis obieqti, iZleva 

saSualebas sistemur safuZvelze ganvixiloT oTxive fundamenturi 

enobrivi urTierTdakavSirebuli Tvisebeba pirvel rigSi imitom, rom 

pirovneba aris socialuri kanonebis Tavmoyra da Sedegi; meore, imitom, 

rom igi aris eTnosis istoriuli ganviTarebis produqti; mesame, 

biologiuri midrekelebebis socialur da fizikur pirobebTan 

uerTierTqmedebisagan warmoqmnili misi motivaciuri ganzraxulobebis 

gamo, rac miekuTvneba fsiqiკur sferos; dabolos, meoTxe, – imis gamo, rom 

pirovneba aris niSnobrivi, anu Tavisi bunebiT, sistemur-struqturuli 

warmonaqmnebis Semqmneli da momxmarebeli. Sedegad, cnobili metafora 

“stili – es adamiania” iSifreba rogorc orsaxovani formula, Semcveli 

warmodgenisa pirovnebaze, romelic axdens cxovrebis garkveuli stilis 

realizebas, rac airekleba enis gamoyenebis stilze, anu aerTianebs 

socialur-qceviT konteqstsa da metyvelebas. 

enis socialuri safuZvlis gageba gamomdinareobs warmodgenidan 

imis Taobaze, rom sityva mocemulia adamianisaTvis “sxva adamianebisaTvis 

Tavisi azrebis gadasacemad”, rom ena sWirdeba adamianebs  ”saerTo 

saqmeebis SeTanxmebuli mimdinareobisaTvis”, enis gareSeE sazogadoeba 

iqneboda rogorc “manqana”, romlis yvela nawili miyrilia cal-calke da 

umoqmedod, “ris gamo maTi arseboba amao da usargebloa”. Tavisi 

mosazreba, cocxal da aracocxal bunebaSi mudmivad moqmedi cvlilebebis 

Taobaze, dedamiwaze yoveli arsis   mudmiv cvlilebaze, mis 

midrekilebaze istoriuli ganviTarebisaken, lomonosovs gadahqonda 

enazec: “ase, TandaTan icvlebian enebi! ase, aramudmivia maTi arseboba! ase 
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gaqrnen  ebrauli, alarbeuli, elinuri, laTinuri! da sxvani! Ppolonuri 

da rusuli didi xania gaiyarnen! warmoidgine – rodis gamoiyo 

kurlandiuri!  – rodis gaiyara laTinuri, berZnuli, germanuli, rusuli.  

o, Soreulo warsulo!” (Ломоносов М. 1952: 190-191) 

       Tavis naSromSi “azrebi adamianTa Soris uTanasworobis 

warmoSobisa da misi safuZvlebis Sesaxeb” ruso socialurobisa da 

fsiqologizmis ideebs paradoqsebis saxiT ayalibebs: ”me vaZlev 

saSualebas yvela msurvels Semdegi rTuli sakiTxis gansaxilvelad: ra 

iyo ufro saWiro – sazogadoeba, ukve Camoyalibebuli, – enis SemosaRebad, 

Tu enebi, ukve mogonili,  – sazogadoebis dasamkvidreblad?”, “Tuki 

adamianebs sWirdeboda metyveleba imisaTvis, rom eswavlaT azrovneba, maT 

kidev ufro metad sWirdebodaT azrovnebis unari, imisaTvis, rom 

gamoegonebinaT metyvelebis xelovneba”. (Руссо Ж. 1969: 59-62) 

enis, rogorc fsiqikurad, socialurad da istoriulad 

ganpirobebuli warmonaqmnis Tvisebebi, ufro gamokveTilad 

Camoyalibebulia herderis TxzulebaSi ”traqtati enis warmoSobis 

Sesaxeb”: 

 “ – adamiani – Tavisuflad moazrovne qmediTi arsebaa, romlis Zalebi 

sul ufro izrdeba, swored amitom igi metyveli arsebaa. 

 – adamiani Tavisi arsiT aris jogis, sazogadoebis mier Seqmnili;  

amitomac enis ganviTareba misTvis bunebrivi, arsebiTiAda aucilebelia. 

 – iseve rogorc mTeli adamianuri modgma ver darCeboda mxolod jogad, 

mas aseve ar SeeZlo SeenarCunebina mxolod erTi ena; amitom gaxda 

aucilebeli sxvadasxva nacionaluri enebis warmoSoba; nacionaluri enebi 

viTardebian erTmaneTTan mWidro kavSirSi, amdidreben erTmaneTs”.  (Гердер 

И.Г. 1959: 133-144) 

SeiZleba vivaraudoT, rom warmodgenebi enis sistemurobis Sesaxeb, 

jer kidev ჩamouyalibebeli saxiT safuZlad daedo universaluri 

gramatikis ideas, romelic SemuSavda  XVII saukuneSi. enis, rogorc 

sistemis Sesaxeb, pirvelma, rogorc enis istorikosebi Tvlian, XVIII 

saukunis dasawyisSi  ganacxada jambatista vikom  traqtatSi “axali 
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mecnierebis  safuZvlebi erovnebaTaAzogadi bunebis Sesaxeb”. (Кондильяк.  

1980: 182) 

       kondiliaki, aviTarebda ra universaluri gramatikis ideebs, Tavis  

naSromebSi - “cdebi adamianis codnis  warmoSobis Sesaxeb” da “traqtati 

SegrZnebebis Sesaxeb” ganixilavs ara mxolod enis zemoaRniSnul sam 

fundamentur Tvisebas, aramed umatebs maT  sistemurobis Tvisebasac. 

Aavtori cdilobs gaaerTianos oTxive niSani ”enobrivi pirovnebis” niSnis 

qveS.  bunebrivia, rom es xorcieldeba  gonebriv safuZvelze, magram 

amgvari gaerTianebiT, kondiliaki Tavis “gonebriv eqsperimentebSi”, 

rogorc Cans, xsnis antikurobidan momdinare Zvel paradoqss enis, 

rogorc adamianis unarisa da enis, rogorc, jer mxolod, erTobliobis 

(sityvebis, wesebis, gamoTqmebis), Semdgom ki rogorc sistemis (niSnebis), 

urTierTmimarTebas Soris. Dsabolood, am problemas Wris enis 

sistemurobis sasargeblod, aigivebs ra mas enis aTvisebis unarTan. 

(Кондильяк. 1980 :182) 

       es iyo principuli nabiji lingvisturi azrovnebis ganviTarebaSi, 

vinaidan yvelaze gavrcelebul da, rogorc iTvleboda, erTaderT 

sarwmuno warmodgenad enis, rogorc unarisa da enis, rogorc Taviseburi 

mTlianobis Tanafardobis Sesaxeb, dawyebuli antikurobidan, miiCnevdnen 

Semdegs: pirveli (unari) gaxldaT uflis naboZvari, Cadebuli adamianSi 

uflis mier mis SeqmnisTanave, meore (mTlianoba) – adamianebis gamonagoni 

da maT Soris SeTaxmebis Sedegia. Tanac es ukanaskneli (is rom ena 

gamonagonia) srulebiT ar ewinaaRmdegeboda, piriqiT, kargad esadageboda 

istorizmis ideasac, romelic ganimarteboda rogorc zrda da cvlileba 

(ukeTesisa an uaresisaken), fsiqologizmis ideasac (sulieri niWis 

ganviTareba) da enis socialurobis ideasac. kordiliakis mier 

gadadgmuli nabiji srulebiT kanonzomierad da bunebrivad gveCveneba: im 

sakiTxis gadawyveta, warmoadgens  Tu ara metyveleba enis, rogorc niWisa 

da unaris, Tu enis, rogorc sistemis realizacias  Tanamedrove  

enaTmecnierebis erT –erT prioritetul  amocanad rCeba.   aseTi 

gaerTianeba SesaZlebelia xdebodes gaazrebulad, avtoritetebze 
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dayrdnobiT da maTi winamorbedebebisaken xelis gaSveriT (herderi, 

humboldti, kondiliaki), rogorc amas akeTebs Comski, an gauazreblad, 

rodesac es gaerTianeba aRiqmeba rogorc TavisTavadi, Camoyalibebuli 

debuleba, romelsac, swored rom  mihyavs saqme enis fetiSizaciis, 

miTologizaciisa da gasulierebisaken. miuxedavad imisa, romel 

safuZvelze xorcieldeba zemoaRniSnuli gaigiveba, lingvisturi 

kompetenciis, – Tandayolili,  anu  aprioruli,  transcendentaluri, Tu  

SeZenili (rogorc sistemis, romelic warmoSobs garkveuli wesebis 

mixedviT metyvelebis nawarmoebebs)  niWisa da unaris bazaze, – igi mainc 

moiTxovs abstrahirebas konkretuli metyveli adamianisagan, metyveli 

pirovnebisagan.  

  aseTi koncefciis farglebSi enobrivi  xati rCeba adamianis gareSe, 

anu ikargeba is upiratesoba, is monapovari, romelic iyo miRweuli 

kondiliakis, Tundac wminda gonebriv warmodgenebSi. miuxedavad amisa, 

aSkarad SeiniSneba  progresi evoluciur-gnoseologiuri mimarTulebiT,   

humanitaruli mecnierebis ganviTarebis  procesebis analizisas sul ufro 

aSkarad Cans lingvistikur paradigmaSi adamianuri faqtoris CarTvis 

mzardi tendencia. 

meore mosazreba, romelic asabuTebs Tanamedrove enaTmecnierebis  

enobrivi pirovnebisadmi Semobrunebis bunebriobas da aucileblobas, 

eyrdnoba konkretuli analitikuri kvlevebis monacemebs. isini ki 

cxadyofen, rom enaTmecniereba, TavisaTvis SeumCnevlad, Sevida 

ganviTarebis axal fazaSi.  es aris enobrivi pirovnebisadmi 

yovlismomcveli interesis faza. enobrivi wyobis ama Tu im, TiTqosda 

tradiciuli sakiTxis Seswavlisadmi miZRvnil, amJamad gamoqveynebul 

namuSevarTa mniSvnelovan nawilSi, aRniSnuli tradiciuli sakiTxi 

ganixileba axali poziciebidan: igi CarTulia  metyvelebisa da 

azrovnebis procesebSi, iZens pragmatikul Seferilobas.  enis, rogorc 

sametyvelo aqtivobis safuZvlad aRiareba  SesaZleblobas iZleva 

dinamiკur planSi warmovadginoT  TviT komunikaciis  procesi, რაც 
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enobrivi pirovnebis interpretaciis  gzaze umniSvnelovanes  etaps  

waroadgens.  

  aRniSnuli msoflmxedvelobrivi  transformaciis  Sedegad Tavs 

iCenს enisa da azrovnebis Sefardebis klasikuri problematika, Sinagani 

metyvelebis organizaciis aRweris sirTule. სtilisturi analizis 

funqciuri mimarTuleba, romelic xasiaTdeba enis emociur-eqspresiuli 

Tvisebebis Seswavlisadmi mzardi interesiTa da teqstis struqturis, misi 

aRqmis, gagebisa da zemoqmedebis meqanizmebis gacnobierebisaken  swrafviT,  

zustad   gamoxatavs  enaTmecnierebis  ganviTarebis  axal  tendeciebs. 

ikveTeba axali  maorganizebeli sawyisi, erTiani RerZi – enobrivi 

pirovneba mTeli Tavisi problematikiT 

enaTmecnierebis ganviTarebis axali fazis daxasiaTeba SeiZleba  

sxvanairadac – rogorc miswrafeba kompleqsuri da interdisciplinaruli 

xasiaTis lingvisturi kvlevebisaken an fsiqolingvisturi dargis 

avtonomizacia da misi gadaqceva –sxvebTan erTad –   Tanasworuflebian 

mecnierebad adamianis Sesaxeb. Tanamedrove mecnierebis mdgomareobis 

zemoT CamoTvlil alternatiur Sefasebebidan, bolo ori trivialurad 

gveCveneba radganac, enis  moqmedebiTi aspeqtis hiperstazireba migvaCnia 

Sualedur, droebiT nabijad,  enobriv pirovnebisaken mimaval gzaze. 

enobrivi pirovnebis, rogorc erTiani fenomenis, kvleviTi praqtikis  

erTmaneTisagan Zalze daSorebuli interesebisa da Sedegebis 

maintegrirebeli faqtoris, erTian linvistur paradigmatul nakadSi 

“Seyvanis” aucileblobis ideas  iziareben sxvadasxva dargis 

specialistebi da sxvaTa Soris, gansakuTrebiT im dargebisa, sadac 

Camoyalibebulia garkveuli etapisaTvis mniSvnelovani, arsebiTi, Sedegebi. 

am mosazrebamde midian sistemurobis Seswavlis Semdeg,  vinaidan 

acnobiereben, rom “enis sistema lokalizebulia molaparake adamianebis 

tvinSi”.  (Караулов Ю. 2007: 25) 

cxadia,Eenobrivi  pirovnebis, misi Camoyalibebis winapirobebis, 

sicialur “garemoSi” misi arsebobisa da funqcionirebis kvleva 

konkretul analizs moiTxovs. enobriv pirovnebaze orientireba mraval 
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axal  problemas  badebs, magaliTad, dasadgenia, metyvelebis romel 

etaps miekuTvneba  nominaciis aqti, rogor Seefardeba igi metyvelebis 

warmoqmnis sxva aspeqtebs”.…amasTan, semantikis erTi kerZo aspeqtis – 

nominaciis  Seswavla scildeba niSnobrivi TamaSis Cveul CarCoebs. niSnis 

mier areklili sinamdvilისა da misi  enobrivi  formis  manipulireba 

xdeba თაvad “ saxeldebis avtoris”, anu adamianis mier, rac vlindeba 

pirovnebis enobrivi funqcionirebis mravalwaxnagovan procesSi. 

       moZraoba enobrivi pirovnebisaken gamoixateba fsiqolingvistebis  

mzardi interesiTac bavSvebis enisadmi, adamianis leqsikonisa da mTeli 

rigi sxva fsiqolingvisturi obieqtebis kvlevaSi. stilistikis sferoSi 

es moZraoba ufro intensiurad mimdinareobda. mwerlis enis analizi, 

faqtobrivad, gaxda  is  sfero,  sadac  enobrivi  pirovnebis  calkeuli  

aspeqtebi  arasistematiurad  da  sporadulad  ganixileboda.  

enobrivი pirovnebის Tavisi interesebis  sferoSi  moqcevisaken  

miiswrafvis lingvodidaqtikac, romelsac, sxvaTaA Soris, unda 

vumadlodeT lingvistur mimoqcevaSi am cnebis Semotanas.  

lingvodidaqtikaში aRniSnul  cnebas  sakmaod  didi  prespeqtiva  aqvs  

da,  SesaZloa, safuZvlad  daedos  pedagogiuri  komunikaciis  Teorias.  

msgavsi  midgoma  saSualebas  gvaZlevs  gavcdeT  wminda lingvistikis 

sferos da  gadavinacvloT mis gamoyenebiT sferoSi.  
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$ 1. 2   Tanamedrove  lingvistikis  msoflxedva  da  

                 anTropocentrizmi    

  Teoriuli  lingvistikis erT-erTi  fuZemdebeli  v.  humboldti  

ambobda:  “ena  aris  ara  mkvdari  produqti,  aramed  SemoqmedebiTi  

procesi”.  Hჰumboldtis  am  gamonaTqvamSi  ჩans,  rom  misTvis 

araarsebiTi  iyo  is,  rac  ase  mniSvnelovania  Tanamedrove  

lingvistikisaTvis.  rodis  unda  vilaparakoT  paradigmaTa  cvlilebaze 

– roca  gadavdivarT  erTi enobrivi aspeqtidan  meoreze,  Tu  maSin,  

roca  isev vcdilobT  davubrundeT  humboldtis  fundamentur  Teziss  

da   enas SevxedoT  rogorc  SemoqmedebiT  process?  Hhumboldtis  

mixedviT,  ena  ar  unda  gavigoT  rogorc  niSanTa  sistema,  rogorc  

komunikaciis  saSualeba.  ras  niSnavs  aseT  SemTxvevaSi  Tanamedrove  

komunikaciuri  lingvistikis antinomiebis  gadalaxva? imas,  rom  

davubrundeT  enis  humboldtiseul  ideas  da  mis  safuZvelze  avagoT  

lingvisturi  azrovnebis  WeSmaritad  anTropologiuri  paradigma  da  

avagoT  igi  ise, rom  mis  farglebSi  erTdroulad  SenarCunebuli  

iyos  Tanamedrove  lingvistikis  da,  pirvel  rigSi,  komunikaciuri  

lingvistikis  mTeli  konceptualuri  monapovari.  raki  Cven  am  mizniT  

mivmarTeT  anTropocentrizms  rogorc  lingvistur  princips,  maSin  

Cveni  mizani  unda  iyos   imis  gaazreba,  Tu  ras  gulisxmobs  es  

principi  Tanamedrove  komunikaciur  lingvistikaSi  da    WeSmaritad 

anTropologiur – SeiZleba  iTqvas – humboldisteul – lingvistikaSi?    

  swori pasuxi kiTxvaze,  Tu  ras  niSnavs  anTropocentrizmi,  

Teoriuli  TvalsazrisiT,  ganaxlebuli  lingvisturi  azrovnebis  

dabadebis  SesaZlo  wyarod  SeiZleba  iqces. Mme-20 saukuneSi 

anTroprocentrizmi  ukve  gamoikveTa,  rogorc  MTanamedrove  

humanitaruli  azrovnebis  birTvi,  magram  yvelaferi  damokidebulia  

imaze,  Tu  rogor  gaiazrebs  adamiani  sakuTar Tavs  e.i.  moeqceva  Tu 

ara  igi  lingvisturi  da  saerTod MmTeli  humanitaruli  azrovnebis  

centrSi (amas  gulisxmobs  “anTropocentrizmi”). (g. lebaniZe. 1998:11-13) 
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    dasmuli kiTxvis  Sinagani  masStaburoba  gamomdinareobs  ara  

marto  im  mosazrebidan,  rom  masze   pasuxis  gacema  TavisTavad  

niSnavs  pasuxis  gacemas  kiTxvaze,  Tu  rogori  unda  iyos  

lingvistika.  Ees sakiTxis mxolod erTi  mxarea. Pproblemis  Mmeore  

mxare ki  mdgomareobs  imaSi,  rom   mTeli  humanitaruli  azrovnebis  

Sinagani  arsi damokidebulia swored  imaze,  Tu  ra  pasuxi  gaecema  am  

kiTxvas:  ra Tqma  unda,  rodesac  Cven sityva  “arss”  vxmarobT,  

SeiZleba   Seiqmnas  STabeWdileba,  rom  Cven  garkveul  riskze  

mivdivarT da rom  vaxdenT  lingvisturi azrovnebis  gaumarTlebel  

“filosofizacias”.  ramdenadac  sakiTxi  uaRresad  mniSvnelovania, 

SevecdebiT mas  vupasuxoT  Semdegnairad:  Cveni  mosazreba  imis  

Sesaxeb,  rom  lingvisturi  anTropocentrizmisa  da  saboloo  

angariSSi, lingvisturi  azrovnebis    Sinaarsi,   damokidebulia  

kiTxvaze,  Tu  ra  aris  adamiani,  ar  aris  lingvisturi  azrovnebis  

gaumarTlebeli   “filosofizacia”  imitom,  rom  es  azri  (anu, XX  

saukunis  lingvisturi  azrovneba)  dasabamidanve  ver  iarsebebda 

folosofiuri  poziciis  gareSe; an,  ver  iqneboda  is,  rac, 

faqtobrivad  iyo.   

       anTropocentrizmis,  rogorc  fundamenturi   principis  gaazreba 

uSualod  ukavSirdeba  Tanamedrove  lingvistikis  am  ZiriTadi  

safuZvlis  garkvevas  anu  Tanamedrove  lingvistikis  msoflmxedveluri  

rekonstruqciis  amocanas.  anTropocentrizmis  konceptualuri  

varianti,  romelsac  eyrdnoba  Tanamedrove  komunikaciuri lingvistika,  

srulad  aris  dakavSirebuli  Tanamedrove  msoflmxedvlobriv 

safuZvelTan. Tu  Cven  gvsurs  komunikaciuri  lingvistikis  antinomiaTa  

gadalaxva  da  WeSmaritad,  humboldtiseuli  anTropologiuri  

lingvistikis  ageba,  saWiroa am principis  fundamentaluri  gadaazreba. 

Mmxolod  am  SemTxvevaSi SevZlebT aRviqvaT  da  GgavigoT  ena  ara  

rogorc  “mkvdari  produqti”,  aramed  rogorc,  SemoqmedebiTi  procesi.  

mxolod  enis  rogorc  SemoqmedebiTi  procesis  wiaRSi,  mis  

farglebSi  da  safuZvelze  Cven  SegviZlia  avagoT  is,  rac  aris  
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Cveni  saboloo  mizani – komunikaciuri  samyaro,  romlis  safuZvelze  

Cven  ukve  SevZlebT  enaTa  simravlis  axlebur,  WeSmaritad  

anTropocentristul  interpretacias.  (g.LlebaniZe. 1998: 17) 

  Tu ras warmoadgens  Tanamedrove  lingvisturi  anTropocentrizmi  

da  ras  unda  warmoadgendes  igi,  „Tu Cven  miznad  gvaqvs  im  

fundameturi  antinomiebis  gadalaxva,  romlebic  axasiaTebs  

Tanamedrove  lingvistur azrovnebas?  Aam  antinomiaTa  gadalaxvis  

Sedegs  unda  warmoadgendes  is  ganaxlebuli  lingvisturi  azrovneba,  

romelsac  eqneba  ara  marto ganyenebuli  Teoriuli  da  ara  marto  

wminda  instrumentaluri (gamoyenebiTi)  mniSvneloba,  aramed, aseve,   

dRevandeli  adamianisaTvis  arsebiTi – egzistencialuri – mniSvneloba.  

SeiZleba  avagoT  is,  rasac  jer-jerobiT,  pirobiTad  vuwodebT  

komunikaciur samyaros,  romelic  warmoSobs  enas,  rogorc adamianur  

fenomens  da  enaTa  simravles,  rogorc  dialogur  samyaros.  Cveni  es  

refleqsia  Tanamedrove  lingvistur  anTropocentrizmze  SeuZlebeli  

iqneba,  Tu  Cven  ar  davsvamT  kiTxvas im cnebis  Sesaxeb,  romelic  

mTavaria  am  SemTxvevaSi:  esaa  cneba  adamianis  Sesaxeb.  rogorc  ukve 

iTqva,  problemis  aseTi  dasma  ar  niშnavs, rom  lingvisturi  

azrovneba  eqspliciturad  Tu ara,  impliciturad  mainc  ukve  

filosofizirebulia.  Tavisi  arsebobis  saukunenaxevris  manZilze  igi  

mudam  iyo ara ubralo  Sedegi  (produqcia),  aramed  konkretizireba.  

Tu  Cven  gamoviyenebT  siRrmisa da zedapiris  CvenTvis  ukve  cnobil  

cnebebs,  SeiZleba  iTqvas,  rom  Tanamedrove  lingvistika  Tavisi  

dinamikiT  warmoadgens  garkveuli  msoflmxedvelobiTi  poziciis  

zedapirs,  xolo  TviT  es  msoflmxedvelobiTi  pozicia  warmoadgens  

am  lingvisturi  azrovnebis  da  mTeli  am  misi  dinamikis  siRrmes.   

lingvisturi  azrovnebis  dinamika  iyo  da  aris  Tanamedrove  

msoflmxedvelobis  im  dinamikis  uSualo  asaxva,  romlis  mixedviTac  

samyaro  aRiqmeboda  upirvelesad  jer  rogorc  saganTa  anu 

substanciaTa  erToblioba,  Semdeg  rogorc  xdomilebaTa  erToblioba,  
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xolo  mogvianebiT,  am msoflmxedvelobis  ganviTarebis   ukve  mesame  

etapze,  es  msoflxedva  Seicvala,  Tu  SeiZleba  ase  iTqvas,  mxolod  

adamianis  xedviT:  msoflmxedvelobiT  azrovnebis  yuradRebis  centrSi  

moeqca  ara  sagnobrivad  Tu  xdomilebrivad  danaxuli  samyaro,  

aramed  mxolod  da  mxolod  adamiani.  Ees  lakonuri  pasuxi  

SeiZleba  gaiSalos  da  komentirebul  iqnas  Semdegnairad:  roca  Cven  

vlaparakobT  Tanamedrove  msoflxedvaze  da  am  msoflxedvis  

dinamikaze,  vgulisxmobT  ara  Tanamedrove  msoflxedvas  mis  

mTlianobaSi,  aramed  mxolod  im  aspeqts,  im  ganzomilebas,  romelic  

safuZvlad  edo  Tanamedrove  lingvistur  azrovnebas  da  romelsac  

es  azrovneba  uSualod  asaxavda.  Tu  saqmis  viTarebas  ramdenadme  

gavamartivebT,  maSin  unda  iTqvas,  rom  mxedvelobaSi  gvaqvs  

pozitivisturi  msoflxedva, e.i.  is  msoflxedva,  romelic  ar  svams  

sakiTxs  samyarosa  da  adamianis  metafizikuri  arsis  Sesaxeb  da  

romelic  cdilobs  daeyrdnos  mecnierebisa  da  gamocdilebis  

uSualo  monacemebs.  aseTma  msoflxedvam  yvelaze  ufro  

Tanmimdevruli  gamoxatuleba  hpova  ludvig  vitgenStainis  

filosofiaSi.  rogor  warmoadgens  Tanamedrove  lingvisturi  

azrovneba  am  msoflxedvas? 

  samwuxarod, g. lebaniZis mizans ar warmoadgenda anTropocentris- 

tuli paradigmis iseTi mimarTulebis ganviTareba, rogoricaa 

lingvopersonologia, Tumca unda iTqvas, rom misma gamokvlevebma 

garkveuli xidis roli Seasrula axal Tvalsazrisze gadasvlis 

procesSi. 

       enobrivi pirovnebis wina planze wamowevam, rac 

anTropocentristuli paradigmis Camoyalibebis Sedegia, kulturuli 

identobis mniSvnelobas gausva xazi. ramdenadac enobrivi pirovnebis 

Camoyalibeba ama Tu im kulturis CarCoebSi xdeba, mecnierebma miznad 

daisaxes im enobrivi faqtorebis Seswavla, romlebic ,,enobrivi 

pirovnebis” ,,kulturul pirovnebad” qcevas uwyobs xels. aRniSnuli 

kuTxiT mniSvnelovania iseTi lingvokulturuli niSnebis Seswavla, 
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rogorebicaa ,,lingvokulturemebi”. am ukanasknelTa specifika imaSi 

mdgomareobs, rom isini lingvisturisa da eqstralingvisturis erTianobas 

warmoadgenen da Seicaven rogorc enis, aseve _ kulturis segments. 

lingvokultura warmoadgens erTgvar kods, Tavisebur matricas, romelic 

asaxavs azrovnebis wess, warmarTavs mentaluri da enobrivi 

reprezentaciebis Sinaarssa da formas. Aam TvalsazrisiT sainteresoa d. 

gociriZis statiaTa cikli, romelSic is ganixilavs eTnoenobrivi 

cnobierebis problemebs. …enobrivi pirovnebis Camoyalibeba 

kulturogenul sivrceSi xorcieldeba da erovnuli cnobierebis 

Camoyalibebis mniSvnelovan faqtorad ganixileba. enobrivi pirovneba 

ubralo socializaciis produqti ki ar aris, aramed mizanmimarTuli 

zemoqmedebis obieqtia, rasac, avtoris azriT, specialuri sazogadoebrivi 

instituciebi axorcieleben.  

enobrivi pirovnebis Camoyalibeba erovnuli kulturuli etalonebis 

saSualebiT xdeba, romelTa Soris udidesi mniSvneloba mxatvrul 

literaturas eniWeba. Mmeore mxriv, kulturaTa erovnuli etalonebis 

codna, d. gociriZis azriT, qmnis SesaZleblobas Tavidan aviciloT 

kulturaTSorisi komunikaciis SesaZlo problemebi. misTvis 

literaturuli personaJi mwerlis fantaziaSi Seqmnili abstraqcia ki 

araa, aramed - empiriuli baza pirovnebis da eTnoenobrivi cnobierebis 

fenomenis gaazrebisa.  (d. gociriZe, 2006: 22) 

       enobrivi pirovnebis aRniSnul WrilSi kvleva saqarTveloSi jer 

kidev sawyis etapzea, rac ufro sapasuxismgeblos xdis Cvens winaSe 

dasmul amocanas. sanam aRniSnuli fenomenis analizze gadavidodeT, 

mokled davaxasiaToT is lingvisturi foni, romelic Tan axlavs 

anTropocentristuli paradigmis (romlis CarCoebSic xdeba enobrivi 

pirovnebis ganxilva) Camoyalibebas. 

1.  antifilologizmma, rogorc ganmsazRvrelma tendenciam XX saukunis 

dasawyisisaTvis, mkveTrad gamijna literatorTa da enaTmecnierTa 

interesebi. am ukanasknelTa interesebi kidev ufro daSorda da 

dacalkevda struqturalizmis zeobis periodSi, rodesac lingvisturi da 
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literaturaTmcodneobiTi formalizmi sruliad gansxvavebul amocanebs 

ayenebda. 

2.  XX saukunis meore naxevarSi orive mimarTulebam, faqtobrivad, 

amowura kvlevis evristikuli potenciali da axali problematikis 

ZiebaSi anTropocentrizmis interesTa sferoSi moeqca. adamiani gaxda is 

fenomeni, romelmac gaaerTiana filologiuri mecnierebis es ori dargi; 

gamoikveTa maTi urTierTsasargeblo TanamSromlobis sferoebi- teqstis 

da diskursis Teoria, kulturaTSorisi komunikacia da 

lingvopersonologia. 

       marTalia, yvela es mimarTuleba uaRresad sainteresoa, magram Cveni 

kvlevis uSualo obieqts enobrivi pirovneba Seadgens, romlis 

interpretaciac Semdegi Tavis amocanas warmoadgens. 
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Tavi II   enobrivi  pirovnebis  tipologiis  principebi 

 

   $ 2.1  enobrivi pirovneba Tanamedrove  lingvistikaSi 

 

       “enobrivi pirovneba is gamWoli  ideaa,  romelic  gamsWvalavs  

enis  Seswavlis  yvela  aspeqts   da  amavdroulad  angrevs  sazRvrebs 

im disciplinaTa Soris,  romlebic  adamians  swavloben”. (Караулов Ю. 

2007: 3) 

Tavdapirvelad  enobrivi  pirovnebis  cneba  gamomdinareobda  

fsiqologiaSi  da  sociologiaSi  farTod miRebuli  pirovnebis 

cnebidan  da  warmoiSva  terminis  “pirovneba”  gafarToebisa  da mis  

mier  aRniSnuli cnebis  moculobis  daviwroebis  Sedegad. (Воркачев С. 

2001: 64-72). L pirovnebis kategoriisadmi  interess  lingvistika    

umadlis momijnave mecnierebebs – literaturaTmcodneobas  da  

lingvodidaqtikas,  sadac enobrivi  pirovnebis cnebam specifikuri  

interpretacia  miiRo.  (Караулов Ю. 2007: 26)  

v. neroznaki gamoyofs lingvistur kvlevaTa sferos,  romelic 

koncentrirebulia  enobrivi  pirovnebis  cnebis  garSemo  da  

gvTavazobs vuwodoT mas “lingvisturi  personologia” an  

“lingvopersonologia”.  (Нерознак. 2007: 113)  

A anTropocentristuli  lingvistikis  centralur  cnebas  

warmoadgens  “enobrivi  pirovnebis”,  anu  adamianis,  romelsac  

xelewifeba  sametyvelo  qmedeba, cneba. pirvelad  samecniero  

mimoqcevaSi  is  Semoitana  v.  vinogradovma.  enobrivi   pirovnebis  

cnebamde  mecnieri mivida  mxatvruli  literaturis  enis kvlevis   

Sedegad.  v.  vinogradovis SemoqmedebisTvis  centraluri  kategoriebis - 

“avtoris  saxisa”  da “mxatvruli  saxis” - ganviTarebis  logikam  

mkvlevari  miiyvana  enobrivi  pirovnebis,  mxatvruli  saxis  da  

avtoris  saxis  urTierTdamokidebulebis  problemasTan.  Mmxatvrul  

teqstSi  konkretul  enobriv  pirovnebaTa  aRweris  pirveli  cdac  v.  

vinogradovs  ukavSirdeba  (Виноградов. 1980: 120-146), M magram  enobrivi  
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pirovnebis  pirveli srulyofili  Teoriis  Seqmna i.  karaulovis  

saxelTanaa   dakavSirebuli.  (Повалихина Л.А. 2007:147)  

i. karaulovi  gvTavazobs  enobrivi  pirovnebis  struqturis  

aRweris  sakuTar  models,  romelic  gulisxmobs misi  semantikur – 

struqturuli organizaciis  daxasiaTebas,  samyaros  enobrivi  modelis,  

an  mocemuli  pirovnebis  Tezaurusis  rekonstruqcias,  cxovrebiseuli  

da  situaciuri   dominantebis,  ganwyobisa  da  motivebis  gamovlenas,  

romlebic  aisaxeba  teqstisa  da  misi Sinaarsis  formirebis  procesSi  

da   sxvisi  teqstebis  aRqmis  TaviseburebebSi. (Караулов Ю.1987: 43) 

enobrivi  pirovnebis  cnobierebaSi  gamoiyofa  sami done: verbalur 

– gramatikuli  (garkveul mniSvnelobaTa  gamosaxatavad  arsebuli  

enobriv saSualebaTa  erToblioba); lingvokognitiuri,  anu Tezaurusuli  

(cnebaTa,  konceptebis  da  sxva  erTeulTa  mTlianoba,  romlisaganac  

yalibdeba “samyaros enobrivi suraTi”);  da  motivaciuri,  anu 

pragmatikuli  (enobrivi  pirovnebis komunikaciur  aqtivobasTan  

dakavSirebul mizanTa, motivTa da ganzraxvaTa  sistema. (Кузнецова А. 2007: 

46)    

enobrivi  pirovnebis  Semdgomi  Seswavla  warimarTa ori 

mimarTulebiT. erTia ganmazogadebeli  xasiaTis  kvlevebi da meore,   da  

konkretuli  enobrivi  pirovnebebis  Seswavlis  mcdelobebi.  pirveli  

tipis  kvlevebs  SeiZleba  mivakuTvnoT i. sentenbergis  statia,  

romelSic  ganxilulia  ganzogadebuli  enobrivi  pirovneba.  avtori  

aigivebs  “enobrivi  pirovnebisa”  da  “komunikaciuri pirovnebis”  

cnebebs.  statiaSi aseve  gaanalizebulia  enobrivi  monacemebis  

ramdenime  done,  romlebic ganzogadebuli  enobrivi  pirovnebis  

struqturis  aucilebel  Semadgenel  nawilebs  warmoadgenen.  

(Сентенберг И. 1994: 23) 

“enobriv  pirovnebaSi” igulisxmeba,  aseve,   adamianis  verbaluri  

qcevis  TaviseburebaTa  kompleqsi,  romelic  dakavSirebulia  enis  

sakomunikacio  funqciiT  gamoyenebasTan,    amgvarad realizebul  

pirovnebas “ komunikaciuri pirovneba”  ewodeba.  “enobriv  pirovnebaSi” 
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SeiZleba   igulisxmebodes aseve  ama Tu  im  enis  matarebelis  sabazo  

nacionalur – kulturuli prototipi, romelic  upiratesad  leqsikur  

sistemaSia  fiqsirebuli, Taviseburi  “semantikuri fotoroboti”,  

Sedgenili  leqsikonSi  asaxuli  msoflmxedvelobiTi orientirebis, 

Rirebulebrivi  prioriteetebis  da  qceviTi  reaqciebisagan - 

“leqsikuri,  anu  eTnosemantikuri  pirovnebaa”. (Воркачев. 2001: 65-66) 

ragind  individualuri  da  ganumeorebeli  ar  unda  iyvnen 

calkeuli enobrivi  pirovnebebi,  isini, bunebrivia, zogadi, koleqtiuri  

enobrivi  pirovnebis    nawilic arian. swored amitom, isini   maT  niSan 

Tvisebebsac atareben.  swored  amitom  eTmoba  aseTi  yuradReba  

enobriv  pirovnebaTa  tipologias da DmaT   gansxvavebul  

klasifikacias.   

   o. sirotininam  elitaruli  kulturis  farglebSi  gamoyo:  

elitaruli,  saSualo  literaturuli,  literaturul – sasaubro  da  

sasaubro - familaruli kulturebi. Cveulebriv, elitaruli  enobrivi  

pirovnebisaTvis  damaxasiaTebelia  enis  yvela  SesaZleblobis, maT 

Soris,  SemoqmedebiTis, Tavisuflad  gamoyenebis  unari, rac  saSualebas  

aZlevs  mas  mizanmimarTulad  gamoiyenos  ena  urTierTobis  nebismier  

situaciaSi.  elitaruli  sametyvelo kulturisaTvis  damaxasiaTebelia  

metyvelebis  kulturis  normebis  ganuxreli  dacva,  ucenzuro, uxeS  

gamoTqmebze  uaris  Tqma,  rac  ganapirobebs  evfemizmebis ganviTarebuli  

sistemis Seqmnasa  da  maT ostatur  gamoyenebas.  (Гольдин, Сиротинина 1997:  

106)  

 statiaSi «Социолингвистический фактор в становлении языковой  

личности» sirotinini miiCnevs, rom  pirvel  adgilzea  cxovrebis 

socialuri pirobebi  (sofelSi, qalaqSi)  da  ojaxi,  vinaidan  enobrivi  

pirovnebis  formireba  xdeba  adamianis  cxovrebis  adreul  etapze.   

did  gavlenas  axdens  enobrivi  pirovnebis  Camoyalibebaze masobrivi  

informaciis  saSualebebi  da  garkveuli  saxis  masobrivi  

literaturac,  romelic  sasaubro – familaruli erTeulebiTa da   

JargonizmebiTaa  gajerebuli.  avtori aseve xazs  usvams  saSualo-
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literaturuli stilisa  da  Jargonizaciis eqspansias,  ramac  

metyvelebis  elitaruli  tipi  gadaSenebis  piras  miiyvana. avtori 

darwmunebulia, rom enobrivi  pirovnebis  elitaruli  tipis  formireba 

unda  moxdes mxolod  klasikuri  mxatvruli  literaturis  

safuZvelze.  (Сиротинина. 1998: 8-10) 

unda aRiniSnos,  rom  enobrivi  pirovnebis formirebis  procesi  

emorCileba  sami  eqstralingvisturi  faqtoris  moqmedebas, esenia 

socialuri,  erovnul - kulturuli,  da  fsiqologiuri. Aanu, pirvel  

rigSi,  pirovneba  aris  socialuri  kanonzomierebebis Sedegi..  meore  

mxriv, is warmoadgens  eTnosis  istoriuli  ganviTarebis  produqts.  

Bbolos,  misi  motivaciuri  ganwyoba  warmoiSveba  misi  biologiuri  

impulsebis,  socialuri  da  fizikuri  pirobebis  SeguebiT  adamianis  

fsiqikur garemosTan.  (Канчер. 2000:  311-314) 

  Nnebismieri situacia,  romelSic  adamiani SeiZleba aRmoCndes,  

warmoadgens,  upirveles  yovlisa,  socialur  situacias,  sakuTari  

kanonebiT,. sazogadoebis  mier  reglamenirebuli  normebiTa  da  qcevis  

standartebiT.  erTi  mxriv, enobrivi  pirovneba  movalea  Seufardos  

Tavisi  sametyvelo  qceva  komunikaciis  pirobebs,  winaaRmdeg  

SemTxvevaSi  misi  qceva  aRiqmeba  rogorc  aranormatiuli.  meore  

mxriv, mas  SeuZlia  Segnebulad  daarRvios  sayovelTaod  miRebuli  

normebi,  raTa  moaxdinos  sakuTari,  piradi  damokidebulebis  

afiSireba. 

   normebi,   tradiciebi,  stereotipebi,  wesebi  warmoadgenen  

kulturis  arsebobis  formebs da ganuxrelad  xasiaTdebian 

nacionaluri  specifikiT.  erovnul-kulturuli  gamocdileba, romelic 

dafiqsirebulia  enaSi  da ileqeba  rogorc  sazogadoebriv, aseve  

konkretuli  pirovnebis  cnobierebaSi, mniSvnelovnad  gansazRvravs  am  

ukanasknelis  sametyvelo  qcevas.  mosaubris cnobiereba  da qcevis  

statusobriv-rolebrivi scenari Janrobrivi  freimebis  mier  aris   

gansazRvruli.  (Канчер. 2000: 314-318) E 
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 rogorc aRvniSneT, enobrivi  pirovnebis  cnebis  yvelaze  sruli  

da  sistematizebuli  dasabuTeba  mocemulia  i. karaulovisa  da  misi  

mimdevrebis  SromebSi. Aaq enobrivi  pirovneba  ganixileba  rogorc  

adamianis  unarebisa  da  maxasiaTeblebis  erToblioba,  romlebic  

ganapirobeben  mis  mier  sametyvelo  nawarmoebebis  (teqstebis)  Seqmnasa  

da  aRqmas da, romlebic,  Tavis  mxriv,  ganirCevian: a) struqturul – 

enobrivi sirTuliT;  b) sinamdvilis  asaxvis  siRrmiTa  da  sizustiT;   

g) mizanmimarTulobiT.  (Караулов Ю. 1989:22-26 ) 

E enobrivi  pirovnebis  sami  donidan  mxolod  ukanaskneli 

axasiaTebs  individs   Tavisi  komunikaciuri  SesaZleblobebis  

TvalsazrisiT.  verbalur_semantikuri  done  aSkarad  arasakmarisia  

komunikaciuri  SesaZleblobebis  gamosamJRavneblad.  cnobilia,  rom  

bunebriv  komunikaciaSi  mniSvnelovani  adgili  uWiravs  araverbalur  

saSualebebs,  romlebic, savaraudod, gadmocemen  Sinaarsobrivi  da  

SefasebiTi informaciis 65%. aRniSnul modelSi kognitiuri  done  

bunebrivad  orientirebulia  pirovnebis  enobriv  maxasiaTeblebze. 

Aaseve, warmatebuli komunikaciisTvis,  socialuri  da  kulturologiuri  

Rirebulebebis  garda,  didi  mniSvneloba  aqvs  sxva kognitiur  

faqtorebsac,  romlebic  dakavSirebulia  informaciis  adekvaturi  

aRqmisa  da mizanmimarTuli  gadacemis  meqanizmebTan. E 

enobrivi  pirovnebis  da  misi  formirebis gzebis  Seswavlas  

aRniSnuli  maxasiaTeblebis  farglebSi  da  kvlevis  konkretuli  

miznebidan  gamomdinare,  SeiZleba  araerTgvarovani  siRrme  hqondes;  

magaliTad,  SepirispirebiT  da  istoriul  planSi  sxvadasxva  

komunikaciur  sferoSi, romlebic gansakuTrebiT  ukavSirdeba  

sazogadoebriv  urTierTobebs. Kkomunikaciis sociologiisaTvis  

umniSvnelovanesia,  Tu  rogor mimarTebaSia  enobrivi  pirovnebis  cneba  

zogadad  pirovnebis,  rogorc  sxvadasxva  saxis  socialuri  

struqturebis warmomadgenlis  kategoriasTan.  Eenobrivi pirovneba  

monawileobs  komunikaciis  yvela  tipSi,  amitom  misi  aRwerisas  

saWiroa  gaviTvaliswinoT  ara marto misi individualuri 
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maxasiaTeblebi,  aramed  ama  Tu  im  socialuri  jgufis  sametyvelo  

normebic.  amasTan  dakavSirebiT  warmoiSva  dapirispireba  iseTi  

cnebebisa,  rogoricaa – “individualuri  enobrivi pirovneba” (emyareba   

individualur  maxasiaTeblebs),  da  “koleqtiuri  enobrivi  pirovneba” 

(emyareba individs,  rogorc  koleqtivis  da  mcire  jgufis  wevrobas) 

(Крысин Л.П. 1989). (am cnebebze zemoT ukve iyo saubari-m.b) 

aqedan meore, (koleqtiuri enobrivi pirovnebis cneba)  mxolod 

pirobiTad SeiZleba miviRoT, vinaidan enobrivi  pirovnebis arsi da misi 

mimarTeba ZiriTadi  parametrebis  mimarT stabiluri  rCeba,  Tumca  

individualuri maxasiaTeblebi TandaTan ixveweba pirovnebis 

socializaciis  procesSi. isini komunikaciuri  sferos, socialuri  

situaciisa  da  komunikaciis  tipis  Sesabamisad  icvleba.  

cnobilia, rom Cveni pirovnebis Tavisebureba Tavs iCens 

metyvelebaSi. xSirad arc ki vxedavT adamians da telefonSi  misi 

pirveli frazebis gagonebisTanave SegviZlia SevafasoT  adamianis 

xasiaTi, vivaraudoT misi  Zlieri da  susti  mxareebi. da, rac  ufro  

sakvirvelia,  xSirad  am STabeWdilebis  siswores  adasturebs  

cxovreba. dRes, iqneba es molaparakebis magida,  TaTbiri, Tu  gulaxdili  

saubari, Cven  nebsiT  Tu  uneblieT,  vamCnevT  Tanamosaubris  im  

sametyvelo  maxasiaTeblebs,  romlebic  saSualebas  gvaZlevs  

SevafasoT  misi individualuroba  da  winaswar gavTvaloT  qcevis  

taqtika,  dasaxuli  miznebisa  da  intenciis  Sesabamisad.  msgavsi  

prognozi  SeuZlebeli iqneboda,  rom ar  arsebobdes  is  

kanonzomierebebi,   romlebic vlindeba  sxvadasxva  adamianis  

sametyvelo  qcevaSi.  zemoTqmuli  gansakuTrebiT  aSkaraa sajaro  

gamosvlisas, romelic molaparakisagan  moiTxovs  gansakuTrebul  

Zalisxmevas.  cxadia, rom  adamiani  advilad  aaSkaraavebs  Tavs  

eqstremalur  situaciaSi – kamaTisas,  interesTa  Sejaxebisas.  Aam  

TvalsazrisiT  sainteresoa  k. sedovis  zemoT  moyvanili  enobriv  

pirovnebaTa  tipologiuri  klasifikacia. Mmeore pirovnebasTan 

urTierTobis madominirebeli  principidan  gamomdinare,  gamoiyofa  
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komunikaciuri  kompetenciis  sami  tipi:  konfliqturi,  centruli  da  

kooperaciuli.  Yyvela adamians xelewifeba  erT-erTi sametyvelo  

qmedebis farglebSi  gamoxatos  Tavisi  saTqmeli.  xSir  SemTxvevaSi  

amas  ganapirobebs konkretuli  komunikaciuri  situacia,  magram  

naTelia,  rom, apriorulad, warmatebis  yvelaze  didi  Sansi  aqvs  

kooperacul komunikacias, radganac, Kkidev vimeorebT,  rom Tanamedrove  

mecnierebis  yuradRebis  centrSi  imyofeba  komunikaciis  procesSi  

monawile  adamiani.  

Eenobriv  pirovnebasTan  dakavSirebuli  lingvisturi  

problematika  SeiZleba gansxvavebul  samecniero disciplinaTa  kuTxiT 

ganxorcieldes: 

1.  enobrivi  pirovnebis  fsiqologiuri  daxasiaTeba (fsiqologiaSi  

SemuSavebulia  xasiTis  mravali  klasifikacia – temperamentis  antikuri  

modelidan aqcentirebuli  pirovnebebis  Teoriis  CaTvliT; amasTanave  

xazi  unda  gavusvaT,  rom  am  xasiaTis  tipebidan  yvela ase Tu  ise  

vlindeba  komunikaciaSi,  e.i.  SesaZlebelia  Seswavlil  iqnes  

lingvisturi  poziciidan).  

2.   enobrivi  pirovnebis sociologiuri analizi (mxedvelobaSi miiReba  

sociologiaSi  da  sociolingvistikaSi  gamovlenili da  aRwerili  

garkveuli  sazogadoebrivi  jgufebis  enobrivi indikatorebi. magaliTad, 

mcire  jgufebis (ojaxi,  saswavlo  klasi,  sawarmoo  koleqtivi)  

socialuri identurobis  indikatorebidan dawyebuli damTavrebuli didi  

jgufebis  (axalgazrdobis  ena,  metyvelebis  genderuli  

maxasiaTeblebi,  dabali  ganaTlebis  adamianebis enobrivi  indikatorebi) 

komunikaciuri  qcevis  indikatorebiT.  

3. enobrivi pirovnebis  kulturologiuri  analizi 

(lingvokulturologiuri  tipaJebis  modelireba  sazogadoebis  

calkeuli  jgufebis  ganzogadebul da cnobad  warmomadgenelTa 

Targze,  romelTa  qcevac  ganasaxierebs   lingvokulturul  standarts  

da  gavlenas  axdenas sazogadoebis  yvela  warmomadgenelze,  mag., 
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“ingliseli  jentlemeni”,  “qarTveli  inteligenti”, “amerikeli 

advokati”, “germaneli oficeri”);  

4.  enobrivi  pirovnebis  lingvisturi  analizi (elitaruli  an  

masobrivi  kulturis  warmomadgenelTa  komunikaciuri  qcevis  aRwera,  

adamianTa  daxasiaTeba maTi  komunikaciuri kompetenciis  TvalsazrisiT,  

kreatiuli  da  standartuli  enobrivi  cnobierebis  analizi); 

enobrivi  pirovnebebis  aRniSnul  midgomebs  SesaZloa  daematos  

enobrivi  pirovnebis  daxasiaTeba  diskursis  ama  Tu  im  tipidan  

gamomdinare,  romelSic  CarTulia  adamiani.  A 

eWvs ar iwvevs, rom amgvari  midgoma  Tavisi  mizanmimarTulebiT  

pragmalingvisturia,  vinaidan  mas  safuZvlad  udevs  ama Tu  im  

diskursisaTvis  damaxasiaTebeli  komunikaciuri  tonalobis  tipebis  

gamovlena. tonalobaSi igulisxmeba emociur -  stilisturi  formati,  

romelic  warmoiSveba  komunikantTa  urTierTgavlenis  procesSi  da  

gansazRvravs  mimarTebis  cvalebadobasa  da  urTierTobis  saSualebaTa  

arCevans.  

   XX  saukunis  omisSemdgom  wlebSi  iaponiaSi  dasabami daedo 

“enobrivi  arsebobis”  Teorias,  romelic miznad isaxavda  adamianis  

cxovrebis  Seswavlas  mis  erT-erT  socialur  gamovlinebaSi – enaSi.  

am  mizniT  iaponiis  mSobliuri enis instituti  regularulad  

awarmoebda  kvlevebs  iaponelTa  enobrivi  “cxovrebis”  gamokvlevis  

mizniT,  raTa SeeswavlaT  cocxali,  sazogadoebaSi  miRebuli ena.  

Seswavlis  obieqti  iyo  enis matarebelTa  damokidebuleba  sametyvelo  

qmedebebTan,  zepiri  da  weriTi  metyvelebis urTierTdamokidebuleba;  

didi  yuradReba eqceoda  sxvadasxva  socialuri statusis  adamianTa  

sametyvelo qcevas.  

“molaparake adamianis”  SeswavlasTan  dakavSirebul  mecnierebaTa  

Soris  erT-EerTi  mniSvnelovania  diskursis  Teoria.  am ukanasknelis  

definiciaTa  Soris  yuradRebas  imsaxurebs  Semdegi: “diskursi  aris  

gabmuli  teqsti  eqstralingvistur – pragmatikul, sociokulturul, 

fsiqologiur  da  sxva  faqtorTa  erTobliobaSi;  teqsti aRebuli  
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xdomilebis  aspeqtSi;  metyveleba  warmodgenili  rogorc  

mizanSewonili  socialuri  qmedeba,  rogorc  adamianTa  urTierTobisa  

da  maTi  cnobierebis  (kognitiuri procesebis) meqanizmebis  

funqcionirebaSi  monawile  komponenti.  “diskursi  aris  cxovrebaSi 

CaRrmavebuli metyveleba”. (Арутюнова Н.1999:136-137) 

diskursiuli  personologiis  TvalsazrisiTac SesaZlebelia  

komunikaciur  pirovnebaTa  tipebi  gamoiyos,  romlebic  Tavis  

damokidebulebas enisadmi ganaxorcieleben   diskursis  garkveul  tipSi.  

SeiZleba  iTqvas,  rom  arseboben  adamianebi,  romlebic  Tavs  

komfortulad  grZnoben  situaciaSi,  romelic  ar  moiTxovs  

mosaubris  WeSmariti,  implicituri  intenciis  mudmiv  analizs,  meore 

mxriv, arian  adamianebi,  romlebic  cdiloben  daSifron  Tavisi  

gamonaTqvamebi,  gamoiyenon  miniSnebebi,  ironia  anu, erTi sityviT, 

gaarTulon  komunikacia.  isini  aramarto Tavad  mimarTaven  arapirdapir  

komunikacias,  aramed analogiurad  aRiqvamen Tanamosaubris  teqstsac.  

antikur  ritorikaSi  iTvleboda, rom  aseTi  urTierToba  partnioris  

mimarT pativiscemis  gamoxatulebas  warmoadgenda:  Tu  Cven  

vlaparakobT pirdapir,  qveteqstis  gareSe,  Cven  arc  Tu  ise  maRali 

warmodgena  gvaqvs  partnioris  inteleqtualur  SesaZleblobebze.  

artunovari gvTavazobs  pirveli  kriteriumis  mixedviT  gamoyofil  

diskursiul  pirovnebebs urTierTobis  erTganzomilebiani  da   

mravalganzomilebiani  subieqtebi  vuwodoT. is  xazs  usvams,  rom  

saubaria  urTierTobis  Cveulebriv stilze  da  prioritetul  

damokidebulebaze.  es E stili  yalibdeba,  zogadad,  kulturis  mier 

(mag.  zogierTi kultura ufro  sworxazovania,  zogi, piriqiT) da 

iTvaliswinebs pirovnebis  garkveul  socialur  jgufis  wevrobas  (rac  

ufro  dabalia  saganmanaTleblo  done, miT  ufro  sworxazovania  

urTierToba),  adamianis  xasiTis   Tvisebebs (damokidebuli  adamianebi  

ufro  xSirad  mimarTaven azris   arapirdapir  gamoxatvas). (Арутюнова Н. 

1999: 136-137) 
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 arsebobs  situaciebi,  rodesac  yvela  unda  iqceodes  

maqsimalurad  sworxazovnad (saSvelad  moxmoba),  da  situaciebi,  

rodesac  yvela  gaurbis sworxazovnebas  (urTierTobis tabuirebuli  

Temebi).  pirdapiri  da  arapirdapiri komunikaciis  Sedarebisas  pirveli  

warmoadgens  SedarebiT  iSviaTs  da   specifikurs,  xolo  meore  

xSirad  ixmareba  rogorc  yoveldRiur,  aseve  mxatvrul  diskursSi.  

reaqciis  winaswar  gansazRvruloba  urTierTobis  procesSi  

gulisxmobs  komunikantTa  Sesabamis  ganwyobas,  winaswar  gansazRvrul  

an  Tavisufal  reaqcias  ama Tu  im  komunikaciur  qmedebaze.  

msgavsi  situaciebis  sia,  romlebic  moiTxoven  komunikaciuri  

qcevis  erTmniSvnelovan  scenars,  sakmaod  farToa  da ar daiyvaneba  

konkretul  istoriul  epoqaze.  Sesabamisad SeiZleba  gamovyoT  

komunikaciuri  pirovneba,  romlisTvisac  urTierTobis  msgavsi  

tonaloba  dominanturia  da  pirovneba,  romelic  aseT  tonalobas  

gaurbis.    

pirobiTad  am   ori  tipis  pirovnebas  urTierTobis  scenaruli  

da  arascenaruli  subieqtebi SeiZleba  ewodos.  pirveli  tipi  

konkretuli  komunikaciuri  moqmedebis  scenaris  mixedviT  aqtiurad  

iqceva,  meore  ki  CrdilSi  yofnas  amjobinebs.  scenarul  pirovnebas  

zogjer  SeuZlia  scenaris  sawinaaRmdegod  imoqmedos  da  

alternatiuli  programa  ganaxorcielos, romelic SesaZloa   mkacrad  

gansazRvruli  algoriTmis  mixedviT  aigos.   

Semdeg  niSans,  romlis  mixedviTac  SesaZlebelia  komunikaciuri  

tonalobis  tipebis  gamoyofa,  warmoagens  urTierTobis  

kooperaciuloba/konfliqturoba.  Ees   niSani  udevs  safuZvlad  

etiketur  an  agonalur  (SejibrebiT)  diskurss.  Ppirvel  SemTxvevaSi  

komunikantebi  cdiloben  erTmaneTis  winaSe  moaxdinon  keTilganwyobis  

demonstrireba  da  gaxadon  komunikacia  msubuqi  da  sasiamovno,  meore  

SemTxvevaSi  isini  Segnebulad  Zabaven  situacias,  Seuracxyofas  

ayeneben  da  dascinian erTmaneTs  sxvebis  TandaswrebiT. rogorc  
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etiketuri,  aseve agonaluri  diskursi  SeiZleba  iyos  simetriuli  da  

asimetriuli.  Oorive  komunikants  SeuZlia  daicvas  an Segnebulad  

daarRvios  etiketi. Aamavdroulad  SeiZleba  erTi  maTgani  gavides  

qcevis  asimetriul  modelze – daarRvios  etiketi  an  upasuxos  

Serigebis  signaliT  aSkara  Seurachyofas.   

 adamianis individualuri da universaluri maxasiaTeblebis 

Seswavla  saSualebas  gvaZlevs igi mravalmxrivad SeviswavloT.  

adamians  swavloben  misi arsebobisa  da  moRvaweobis  yvela  aspeqtiT – 

rogorc “gonier  adamians”,   “sazogadoebriv  adamians”,    

“adamian_momxmarebels”,  “Tavisufal  adamians”.  arsebobs  gamokvlevebi,  

romlebic  swavloben  da  ikvleven  adamians,  romelic  ver  metyvelebs.  

komunikaciis sociologiisaTvis  gansakuTrebuli  mniSvneloba  aqvs  

molaparake  adamianis,  anu    komunikaciuri  pirovnebis  Seswavlas, 

romelic sociologiur,  filosofiur, fsiqologiur  da  lingvistur    

disciplinaTa  monacemebis safuZvelze SeiZleba  ganvmartoT erTi mxriv,  

rogorc  socialurad  mniSvnelovan  TvisebaTa  erTiani  sistema,  

SeZenili sxva adamianebTan  erTobliv  saqmianobis procesSi, da aseve, 

sistema, romelic  gansazRvravs  mis  individualobas.  midgomaTa  da  

TeoriaTa  mravalferovneba  naTlad  migvaniSnebs  pirovnebis,  misi    

funqcionirebis ganmsazRvreli  niSnebis  dasabuTebis  sirTuleze.  

Ggansxvaveba  ZiriTadad  ukavSirdeba  pirovnebis formirebis  procesis 

stadiebis rolis dadgenas:  SemecnebiTi  unar_Cvevebis  formireba 

kognitiuri  ganviTarebis  TeoriaSi (J. piaJe),  sxva  adamianebis  

grZnobaTa  gageba_ zneobrivi  ganviTarebis  TeoriaSi (l. kolbergi),  

sakuTar  “me”-s  cnobierebaSi  winaaRmdegobis  daZleva _ 

fsiqoanalitikur TeoriebSi (z. froidi,   e. eriqsoni), piraduli  

midgomis,  rogorc im sinamdvilisadmi  Segnebuli  damokidebuleba,  

romelSic  moRvaweobs adamiani – pirovnebis  individualuri  

cnobierebis  dinamikur Sinaarsobriv  sistemebis  TeoriaSi,  romlebic  

gamoxataven  afeqtur  da  inteleqtualuri  procesebis  erTianobas  (l. 

vigotski).  sociologiur  koncefciebSi rogorc  wesi,  xazgasmulia,  
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rom  pirovnebis urTierTobis  formirebis  safuZvels  warmoadgens 

adamianTa urTierTqmedebis  faqtori  maTi urTierTdamokidebulebisa  da  

samyarosadmi maTi   damokidebulebis  saxiT.  rolebis  Teoriis  

warmomadgenlebi  (j. moreno,  t. parsonsi)  pirovnebas  ukavSireben  

funqcias,  anu  im  rolTa  erTianobas, romelsac igi  sazogadoebaSi  

asrulebs. Yyvelaze  did  sirTules  warmoadgens pirovnebaSi  ori 

sawyisis  urTierTqmedebis  dasabuTeba da analizi – TviTSemecnebis  

(sakuTari  Tavis,  rogorc  ganumeorebeli  individualobis  aRqma)  da  

amavdroulad,  garkveul  socialur  mTlianobasTan  Serwymisaken  

miswrafeba,  mis  struqturaSi  TviTidentifikaciis  ganxorcieleba.  Aam  

TvalsazrisiT  sainteresoa  amerikeli  socialuri  fsiqologebis  C. 

kulisa  da  j. midis naSromebi,  romlebic “meobis,  rogorc  socialuri  

fenomenis  dasabuTebas  eZRvneba.  “meoba”  gaazrebulia,  rogorc  

sakuTari  “me”-s gacnobiereba  sarkisebri  asaxvis  Teoriis  farglebSi.  

rogorc C. kuli  Tvlis,  “socialuri “meoba”  aris  komunikaciuri  

cxovrebidan  amoRebuli     da  gonebis mier  gacnobierebuli   (rogorc  

sakuTari) idea.  (Кули Ч. 1994: 318) 

“komunikaciuri  pirovnebis” cneba gacilebiT  ufro  farToa,   

vidre ,,enobrivi pirovnebis” cneba, vinaidan igi gulisxmobs 

maxasiaTeblebs, romlebic dakavSirebulia aramarto verbaluri kodis 

arCevasTan, aramed komunikaciis araverbaluri kodsac, romelic 

gulisxmobs xelovnur da Sereul komunikaciur kodebsac, romlebic 

manqanisa da adamianis urTierTqmedebas ganapirobeben. komunikaciur 

pirovnebas aqtualizaciis Taviseburebani gaaCnia komunikaciis  donisa da  

tipis mixedviT,   anu,  SeiZleba iTqvas, rom komunikaciuri pirovneba 

individis  erT-erTi gamovlinebaa, romelic eyrdnoba misi individualuri 

Tvisebebis da maxasiaTeblebis erTianobas, romlebic, Tavis mxriv, 

ganisazRvreba misi komunikaciuri moTxovnilebebis xarisxiT, SemecnebiTi 

gamocdilebis procesSi Camoyalibebuli kognitiuri diapazoniT da 

komunikaciuri kompetenciiT-komunikaciuri kodis SerCevis unariT, rac 
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uzrunvelyofs informaciis adekvatur aRqmas da mis mizanmimarTul 

gadacemas konkretul situaciaSi.    

komunikaciuri pirovnebis gansazRvrisas mniSvnelovania 

maxasiaTeblebi, romlebic aisaxeba mis sam ZiriTad parametrSi- esaa 

motivaciuri, kognitiuri da funqcionaluri. enobrivisa da 

komunikaciuris gadakveTa ar niSnavs maT gaigivebas. am maxasiaTeblebs 

gansxvavebuli adgili uWiravT enobriv da komunikaciur pirovnebaTa 

struqturebSi, gamomdinare am rolidan, romelsac isini maT formirebaSi 

TamaSoben.     

       kominikaciis moTxovnilebebiT ganpirobebul motivaciis parametrs 

komunikaciuri pirovnebis struqturaSi centraluri adgili uWiravs. 

swored ama Tu im informaciis Setyobinebisa da miRebis moTxovnileba 

warmoadgens komunikaciuri aqtivobis mZlavr stimuls da komunikaciuri 

pirovnebis, rogorc individis aucilebel maxasiaTebels. Tu aseTi 

moTxovnileba ar arsebobs, komunikacia ar Sedgeba. saukeTeso SemTxvevaSi 

adgili eqneba fsevdokomunikacias-umizno, Tumca SesaZloa, cocxal 

(formis TvalsazrisiT) saubars. adamianis moqmedebis motivebis bunebis 

Semswavlel rig motivaciis Teoriebs afuZvlad udevT iradul 

moTxovnilebaTa prioritetulobis idea. am TvalsazrisiT sainteresoa 

amerikeli siqologis  maslous poziciebi. am ukanasknelisTvis adamianis 

saqmianobis ZiriTadi motivi mis pirovnul zrdasTan aris dakavSirebuli, 

romlis safuZvelia fiziologiuri, socialuri, egocentristuli da sxva 

moTxovnilebebi.  komunikaciuri moTxovnileba ganisazRvreba individTa 

miswrafebiT gacvalon Sinaarsobrivi da evaluaciuri informacia 

cxovrebis sxvadasxva sferoebSi urTierTqmedebisa da urTierTzegavlenis  

mizniT.  sxvadasxva tipis komunikaciaSi motivirebulobis xarisxi 

ganisazRvreba komunikaciur mizandasaxulobiT; rac ufro “daJinebulia” 

moTxovna, miT ufro myaria komunikaciuri mizandasaxuloba da miT ufro 

Tanmimdevrulia misi asaxva metyvelebaSi.  sabolood, komunikaciuri 

pirovnebis, rogorc sicialuri fenomenis Sefaseba damokidebulia 
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socialurad Rirebuli funqciebis Sesrulebis efeqturobis xarisxze- 

zemoqmedebis da urTierTqmedebis funqciebze.   

      komunikaciuri pirovnebis Seswavla SesaZloa sxvadasxva 

mimarTulebiTa da siRrmiT warimarTos, kvlevis miznebidan gamomdinare. 

am fenomenze dakvirveba SesaniSnav masalas warmoadgens  adamianis 

socialuri   qcevis TviTkoreqciisaTvisac.  Kkomunikaciuri pirovnebis  

srulyofa gulisxmobs misi  rogorc sociumis  wevris TviTsrulyofas,  

vinaidan igi ukavSirdeba  enobriv  cnobierebas da  TviTSemecnebas. Tavisi  

bunebiT  enobrivi  cnobiereba  individualuria,  magram  Seicavs  

kulturis  tipiur  maxasiaTeblebs  da  urTierTobis  socialur  

normebs.  Eena  upirveles  yovlisa  cnobierebaSi  arsebobs – rogorc 

individualurSic  aseve  koleqtiurSic,  rac  ganapirobebs  mis  

socialur  bunebas.  “koleqtivi  rogorc  eTnosi  an  erTi  da  

individumi  warmoadgenen  ukidures  wertilebs  enobrivi  cnobierebis  

Skalaze.  Eenobrivi  cnobierebis  matareblad  gvevlineba  enobrivi  

pirovneba, e.i. adamiani,  romelic  arsebobs  enobriv  sivrcesi – 

urTierTobaSi, qcevis  stereotipebSi”. (Карасик,  2004:7) 

E ena SesaZleblobas aZlevs individs    warmoaCinos  Tavi  enobriv 

pirovnebad,  dagvanaxos masSi  komunikaciuri lideri,  gamoxatos  misi  

temperamentis  Taviseburebani,  gvaCvenos  sametyvelo  urTierTobis 

avtoritaruli an liberaluri   stilis  upiratesoba sxvagvarad  rom  

vTqvaT,  saubris  organizacia  didadaa  damokidebuli  pirovnebis  

diskursul  SesaZleblobebze,  romlebic  vlindeba enis  formalur – 

semiotikur  doneze. (Караулов.  2007: 43) 

Aamrigad, SevecadeT  gangvexila  enobriv  pirovnebasTan  

dakavSirebuli  mosazrebebi,  romlebic  aRniSnul  fenomens  

gansxvavebuli  poziciebeidan  axasiaTeben.  Aaman   saSualeba  mogvca  

dagvezustebina  maTi  marTebuloba  konkretul  masalasTan  

mimarTebaSi,  vinaidan  nebismieri  Teoriuli  konstruqti  moiTxovs  

empiriul  verifikacias.  Aam  mizniT  SevecdebiT  ganvixiloT  

specifikuri  movlena--  mxatvruli  komunikacia,  romlis  farglebSic  
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udidesi  mniSvneloba  eniWeba  “avtorisa”  da  “personaJis”  

lingvopersonologiur analizs. 

  Ggamomdinare iqidan, rom Cveni naSromi miznad isaxavs  aRweros   

sametyvelo  kulturis   nairsaxeoba, am  mizniT  vikvlevT  inglisuri  

kulturis erTi konkretuli  warmomadgenlis jon  faulzis  (da, amis 

gamo, misi personaJebis) enobriv  pirovnebas. Ffaulzi Tavis SemoqmedebaSi 

ganasaxierebs   rogorc elitarul  sametyvelo kulturas (literaturul 

enaa),  aseve saSualo - neitraluri  da “familarul kulturis” 

(dialeqtebi,  kilokavebi, xalxuri  metyvyveleba) damaxasiaTebel  niSnebs,  

da maT iyenebs erTi konkretuli, kerZod ki, inglisuri  kulturis  

konceftosferoze  dayrdnobiT.  Ffaulzis SemoqmedebaSi didi  

yuradReba  eTmoba  im  faqtorebs,  romlebic  ganapirobeben  sametyvelo  

kulturis  mocemuli  tipis romelime warmomadgenelze  zegavlenas.  

enobrivi  pirovnebis  daxasiaTeba,  Cveulebriv,  SeuZlebelia misi 

qceviTi  Rirebulebebis,    prioritetebis,  komunikaciuri  kompentenciisa 

da  statusis gaTvliswinebis gareSe.  konkretuli   lingvopersonaJis 

Seqmnas avtori  axorcielebs  farTo sametyvelo  etiketisa da  enobrivi  

erTeulebis  SerCeviTa  da maTze dayrdnobiT.   
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$. 2.2.    avtorisa da personaJis lingvopersonologiuri    
                         statusi   
      
 

L rogorc  ukve  aRvniSneT, lingvopersonologia (enobrivi pirovnebis  

Teoria),   aris  antropocentristuli  lingvistikis  mimarTuleba,  

romelic  orientirebulia  “enaSi asaxuli  adamianis”  kompleqsur  

Seswavlaze,  xolo  avtorisa  da  personaJis  enobrivi  pirovneba  

SeiZleba miviCnioT enobrivi pirovnebis  gansakuTrebul, funqciurad 

gansazRvrul  nairsaxeobad.  ZiriTadi  maxasiaTebeli,  romelic  

avtorisa  da  personaJis lingvopersonologiur  specifikas  

gansazRvravs,  aris  sinamdvilis modelirebuli  forma. gansxvavebiT 

enobrivi  pirovnebisgan,  romlebic  realur  sakomunikacio  situaciaSi,  

realur  drosa  da  sivrceSi  arsebobs, sadac  yvela  pirovnebas  

Tavisi  realuri  enobrivi  marker(eb)i gaaCnia,  personaJis  enobrivi  

portreti  iqmneba  mwerlis  warmosaxvaSi.  Mmwerali  gvevlineba,  erTi  

mxriv,  rogorc  garkveuli  socializaciis  nayofi,  xolo,  meore  

mxriv,  rogorc  Semomqmedi,  romelic zogjer ugulvelhyofs sakuTar  

enobriv  individualurobas,  raTa  Tavisi  enobrivi  xedva  ar  moaxvios  

mis mier Seqmnil personaJebs. 

Grogorc, cnobilia, avtorisa  da  personaJis enobrivi  pirovneba  

warmoadgens  zogadsakacobrio  enobrivi pirovnebis erT-erT 

funqcionalur aspeqts. „adamiani - werda g. gadameri, -ara marto 

aRWurvilia eniT, rogorc gansakuTrebuli aRWurvilobiT, aramed efuZneba 

enas da masSi gamoxatavs imas, rasac misTvis warmoadgens samyaro ...“ 

(Гадамер. 1988: 512) 

SevecadoT gavaanalizoT  is  enobrivi  samyaro,  romelic 

saSualebas  mogvcems  davadginoT avtorisa  da  personaJis  

lingvopersonologiuri  statusi.   

            lingvopersonologiaSi farTo gavrceleba hpova enobrivi 

portretis Seqmnam, anu portretizaciam. E personaJis enobrivi portreti 
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umTavresad iqmneba nawarmoebis materialur bazaze da eyrdnoba socialur 

gansxvavebebs, stilisturi meTodebs, personaJTa fsiqologiur 

mdgomareobas, rasac, sabolood, mivyavarT personaJis, rogorc dadebiTi 

an uaryofiTi gmiris gagebamde. 

      Cveulebriv, yoveli nawarmoebis   calkeuli momenti    aris  

avtoris reaqcia,  romelic  moicavs  rogorc  sagans, aseve  gmiris  

reaqciasac (reaqcia  reaqciaze);  am  gagebiT  avtori  intonirebs  Tavisi  

personaJis cxovrebis  yovel  wvrilmans,     misi  cxovrebis  yovel  

movlenas. Analogiurad xdeba realur cxovrebaSic, magram reaqciis 

xasiaTi  cxovrebaSi araerTgvarovania,  misi  arsi  calkeul adamianSia 

da  ara zogadad adamianSi, im SemTxvevebis CaTvliT, rodesac  adamians 

vaxasiaTebT    rogorc  keTils,  borots,  egoists  da  a.S.   es 

atributebi  gamoxataven  im  cxovrebiseul – praqtikul  pozicias,  

romelsac  ganvsazRvravT  masTan  mimarTebaSi.  isini  ara  imdenad 

gansazRvraven  mas,  ramdenadac    prognozireben,  Tu ra  aris  

konkretuli individisagan mosalodneli. (Бахтин М. 2000: 20) 

              samarTliania zogierTi mecnieris mosazreba,  rom cxovrebaSi 

gvainteresebs  adamiani  ara  mTlianobaSi,  aramed  mxolod  misi  

calkeuli  moqmedebebi, romlebiTac   gvaqvs   dainteresebulni varT.  

yvelaze  did sirTules adamianis mier  sakuTari  pirovnebis  erT  

mTlianobaSi  aRqma warmoadgens.M mxatvrul  nawarmoebSi avtoris  

reaqcias  personaJis  calkeul  gamovlinebaze safuZvlad  udevs   

reaqcia  personaJze, rogorc mTelze  da  yoveli  misi  calkeuli  

gamovlineba aRiqmeba rogorc fragmenti  am  mTlianobis  

dasaxasiaTeblad. am  totalur  reaqcias personaJze  gaaCnia  principuli  

da  produqtuli  SemoqmedebiTi  xasiaTi. 

   Cveni kvlevidan gamomdinare cxadia, rom Cveulebriv, avtori maSinve 

ver  poulobs personaJis principul, ara SemTxveviT, SemoqmedebiT  

xedvas,  personaJis  mTlianoba yalibdeba erTian faseulobebTan 

mimarTebaSi:  ramdeni  saბუrvelis  moSoreba  iqneba  saWiro  kargad  

nacnobi  pirovnebis saxidan,  saბუrveliს,  romelic dakavSirebulia Cven 
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SemTxveviT reaqciebTan, mimarTebebTan, cxovrebiseul  garemoebebTan,  

raTa  vnaxoT  misi  namdvili  da  sruli  saxe. Mxelovanis  brZola  

personaJis  konkretuli  mxatvruli  saxis SeqmnisaTvis amavdroulad  

brZolaa  sakuTari  TavTan. 

     nebismieri mwerlis SemoqmedebaSi es  procesi,  rogorc  

fsiqologiuri  kanonzomiereba, ar  SeiZleba uSualod Seswavlil  iqnes  

adamianis mier, vinaidan Cven  masTan Sexeba  imdenad gvaqvs, ramdenadac  

is aisaxeba  mxatvrul  nawarmoebSi, anu  mis  idealur, azrobriv  

istoriaSi  da mis idealur  azrobriv  kanonzomierebaSi;  rogori  iyo  

misi   mizezebi,  fsiqologiuri  mimdinareoba – amaze  mxolod  varaudi  

SeiZleba gamoiTqvas.  

  F  magaliTad, faulzi Tavis romanebSi gamoxatavs personaJis emociur 

– nebelobiT pozicias, magram ara  Tavis sakuTar pozicias personaJTan  

mimarTebaSi;  es ukanaskneli  sagnobrivia,  magram  Tavad  ar  xdeba 

ganxilvis  sakiTxi  da gancdebis  refleqsiis gamomwvevi;  faulzi  qmnis,  

magram  xedavs mxolod  Semoqmedebis produqts,  da  ara mis    

gansazRvrul Sinagan  fsiqologiur process.  swored amgvaria  yvela  

aqtiuri  SemoqmedebiTi  gancda:  Semoqmedni  aRiqvamen  TavianT  sagans  

da  Tavis Tavs  am  saganSi,  Mmagram  ara  TavianTi  gancdebis process; 

Aamitom  xelovans  araferi  aqvs   saTqmeli  Tavisi  Semoqmedebis  

procesze – is  mTlianad Tavis  Seqmnil  produqtSia,  Cven mxolod  

qmnilebebSi unda veZeboT Semqmneli. (Semoqmedebis  teqnikuri  momentebi,  

ostatoba  naTlad aRiqmeba,  magram  isev da isev  sagnis meSveobiT.)    

rodesac xelovani  iwyebs  saubars  Tavis  Semoqmedebaze, Seqmnili  

nawarmoebis  garda,  is,  Cveulebriv, anacvlebs  Tavis   SemoqmedebiT  

mimarTebas,  romelic mas piradad ar ganucdia,  aramed  ganaxorciela  

nawarmoebSi  (gancdili  ara  mis mier,  aramed  gmiris mier),  Tavis  

axali  da  recepciuli damokidebulebiT ukve  Seqmnili  nawarmoebisadmi.  

rodesac  faulzi  qmnida,  is  ganicdida     mxolod  Tavis gmiris 

saxiT da mis  saxeSi  aqsovda misdami Tavis  principul  SemoqmedebiT  

damokidebulebas;  rodesac  faulzi  Tavis,  avtoriseul aRsarebas  
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ambobs,  is  iwyebs  saubars  Tavis  personaJebze;  is  gamoTqvams  Tavis  

damokidebulebas maT  mimarT,  ukve  Seqmnili gmirebis mimarT, gadmoscems  

im  STabeWdilebas,  romlebsac  isini  axdenen  axla  ukve  rogorc  

mxatvruli   saxeebi,  da  im  damokidebulebas,  romelic  mas  gaaCnia 

maTdami rogorc cocxali, konkretul adamianebisadmi, maTi Tu sakuTari, 

avtoriseuli sazogadoebrivi,  moraluri  da  sxva msoflxedvelobidan  

gamomdinare. gmirebi  ukve  misgan damoukidebelni arian,  da  isic   maTi  

faqtobrivi  Semqmneli,  gaxda Tavis Tavisgan  damoukidebel adamianad 

qceula, cnobili Tu xelmocaruli mxatvari,  kritikosi,  fsiqologi  da  

moralisti,  mwerali da ubralo mokdavi. 

  Tu mxedvelobaSi miviRebT yvela  SemTxveviT  faqtors, romelic 

gansazRvravs faulzis (avtori – adamianis) gamonaTqvamebs Tavis  

personaJebze:  kritikas,  mis WeSmarit  msoflxedvelobas, romelic 

SesaZloa  Zlier  Secvliliyo,  mis  survilebsa  da  pretenziebs,   

praqtikul  mosazrebebs da  a.S., sruliad  naTeli xdeba, rom  avtoris  

gamonaTqvamebi  personaJis  Seqmnis  procesis analizisaTvis naklebad 

relevanturia.  am  masalas  udidesi  faqtobrivi (biografiuli) da 

esTetikuri Rirebuleba gaaCnia, magram  mxolod  mas  Semdeg,  roca  

moxdeba  nawarmoebis  mxatvruli dedaazris  gamovlena.  Aavtori-

Semqmneli  dagvexmareba   gaverkveT avtor – adamianSi,  da mxolod  amis  

Semdeg  SeiZenen gamonaTqvamebi misi (mwerlis)  Semoqmedebis Sesaxeb  

sarwmunoობას da informaciul Rirebulebas.   

literaturuli personaJebi emijnebian  MmaTi Semqmnis  process   da  

iwyeben samyaroSi damoukidebel   cxovrebas, iseve rogorc  avtori – 

Semomqmedi.  swored  Aam  TvalsazrisiT unda gaesvas  xazi  faulzis  

SemoqmedebiT xasiaTs  da  mis personaJze totalur avtoriseul reaqcias:  

mwerali  sulieri gancdis  matarebeli  ar aris,   misi  reaqcia  arc  

pasiuri  grZnobaa  da  arc  recepciuli  aRqma,  avtori-erTaderTi 

aqtiurad moqmedi energiaa,  mocemuli  ara  fsiqologiurad  

koncipirebul cnobierebaSi, aramed myari  mniSvnelobis  kulturul  

produqtSi,  romlis aqtiuri  reaqcia  aisaxeba  personaJis rogorc 



 

53 
 

aqtiuri  damkvirveblia struqturaSi, mis  saxeSi, ritmSi,  intonaciur   

da  azrobriv struqturaSi.  

A faulzi dasrulebuli  gmirisa  da  nawarmoebis mTlianobis 

matarebelia da misi yoveli calkeuli momenti transgredentulia.  

radganac  Cven gmiris saxes vuRrmavdebiT,    misi  es   dasrulebuli 

mTlianoba principulad  ar  SeiZleba modiodes Tavad personaJis  

Signidan,  mas  ar  SeuZlia  icocxlos  da  marTos  Tavisi  gancdebi  

da  qmedebebi. es aris zemodan boZebuli saCuqari – sxva  aqtiuri  

cnobierebis – avtoris  SemoqmedebiTi cnobierebisa. Aavtoris cnobiereba  

cnobierebis cnobierebaa, romelic moicavs gmiris  cnobierebas   da  misi 

cnobierebis samyaros.  

  SemecnebiT–esTetikuri  daintereseba personaJebis ambebiT  

avtoris  mxatvrul dainteresebaSi gadadis. am TvalsazrisiT.   

A srulad rom iqnas gagebuli faulzi, rogorc enobrivi  pirovneba,  

unda  gavecnoT  mis yvela ZiriTad  personaJs,   maTi  cxovrebas,  maTi 

cnobierebisTvis principulad  transgredientul  momentebs da  maT  

erTianobas; radgan am  mTlianobis cocxali  matarebeli aris  avtori,  

romelic upirispirdeba  personaJs,  rogorc cxovrebiseuli movlenebიs 

Ria da  Sinaganad dausrulebel  erTianobas.  aqedan  uSualod 

gamomdinareobs zogadi  formula avtoris ZiriTadi esTetikurad  

produqtiuli  damokidebulebisa personaJisadmi –  avtoris distanciuri 

damokidebuleba personaJis cxovrebis yvela momentTan. sivrciTi, droiTi, 

RirebulebiTi da Sinaarsobrivi distancia saSualebas iZleva 

gavamTlianoT gmiri, romelic Sinaganad gafantulia da mimobneulia 

Semecnebisa da eTikuri qcevebis  mocemul samyaroSi, erT mTlianobaSi 

movaqcioT  is da  misi  cxovreba da SevavsoT  im  momentebiT, romlebic  

sakuTriv  misTvis miuwvdomelia (rogoricaa: garegnuli ieris  sisrule, 

garegnoba, konkretuli foni, misi  damokidebuleba  sikvdil-

sicocxlesTan,  momavalTan  da a.S.).   

EaseTi damokidebuleba  gamohyofs gmirsa  da avtors maT momcveli 

yofierebis movlenebidan,  sadac  is  rogorc  adamiani SesaZloa 
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yofiliyo avtoris  gverdiT -  rogorc  megobari cxovrebiseul 

movlenebSi, an  piriqiT – rogorc  mteri, an, bolos da  bolos,  Tavad  

masSi _ rogorc  meore me .    

 F   es samyaro garedan mxolod gmiriT ar Semoifargleba faulziseuli 

xedvis meSveobiT  gmiri araerTgvarovan fonTan (pirobebTan, yofasTan, 

bunebasTan da sxv.) mimarTebaSi ixateba, SeeTviseba  an rig SemTxvevebSi 

ar SeeTviseba mas mxatvrul mTlianobas, moZraobs rogorc STambeWdav –

cocxal, aseve bundovan an mistiuri  dekoraciis fonze; faulzis 

personaJebis  garegnoba (Sesaxedaoba, xma, qceva, Cacmuloba, mimika,  da 

sxv.) xSirad organulad araa Serwymuli maT Sinagan SemecnebiT-eTikur 

poziciasTan,  risi dafarva niRabis saSualebiT uxdeba mwerals.  

 Cven mudmivad da daZabulad vakvirdebiT, viWerT Cveni 

cxovrebis (calkeul momentebSic da mTlianobaSic) anarekls sxva 

adamianTa gonebaSi, viTvaliswinebT im srulebiT gansakuTrebul 

RirebulebiT koeficients, romliTac warmoCindeba Cveni cxovreba sxvebis 

winaSe, da romelic sruliad gansxvavebulia im koeficientisagan, 

romliTac  Cven vudgebiT sakuTar Tavs. 

Aavtori ki  unda ganudges sakuTar Tavs, ganicados Tavisi cxovreba 

ara ise, rogorc Cven sinamdvileSi ganvicdiT sakuTar cxovrebas: igi unda 

gaxdes gansxvavebuli Tavisi damokidebulebiT sakuTari Tavisadmi, 

Sexedos sakuTar Tavs sxvisi TvalebiT.  

amrigadNnaSromisTvis mniSvnelovania  avtorisa  da personaJis 

kategoriebis zogadi gansazRvreba, maTi  korelaciis specifikis 

gamovlena nawarmoebis  mxatvrul MmTlianobaSi  da amis safuZvelze 

urTierTdamokidebulebis saerTo  formulis dadgena. 
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 Tavi III   jon faulzi, rogorc  enobrivi  pirovneba da  misi      

             teqstebi, rogorc personaJTa mikrokosmi          

 

     $ 3.1  jon faulzi, rogorc  enobrivi  pirovneba da  misi      

                       pirovnuli  diskursi 

A 
lingvopersonologiis erT-erT uaRresad mniSvnelovan problemas 

avtoriseuli lingvopersona warmoadgens. Cven ukve ganvixileT aRniSnuli 

problemis analizis Teoriuli wanamZRvrebi da SesaZleblad migvaCnia 

isini konkretulad jon faulzs mivusadagoT.   

nebismieri mwerlis Semoqmedeba dakavSirebulia misi enobrivi 

arsebobis orgvar modusTan – erT SemTxvevaSi is gvevlineba  Cveulebriv 

adamianad, romelic sakuTari grZnobebisa da emociebis uSualo 

gamomxatvelia, xolo meoreSi – mas morgebuli aqvs avtoriseuli niRabi 

da misi enobrivi qceva didadaa ganpirobebuli mxatvruli diskursiT. 

aqedan gamomdinare, j. faulzis lingvopersonis daxasiaTebisTvis saWirod 

migvaCnia orive aspeqtis gaTvaliswineba.  radganac enobrivi pirovnebis 

formireba garkveul socialur konteqstSi xorcieldeba, bunebrivia, 

upirveles yovlisa, saსurvelia gavecnoT misi cxovrebis sakvanZo etapebs, 

romelTac kvali daamCnies mis lingvopersonalur statuss. 

      jon faulzma,  rogorc ingliselma eseistma, romanistma da  

filosofosma, kanonierad daimkvidra Cveni drois erT-erTi mniSvnelovani  

mwerlis  saxeli  msoflio  literaturis   istoriaSi. igi 

Tanmimdevruli mxatvruli Txrobis brwyinvale ostati da didi 

iluzionistia, romelic gamiznulad orazrovnad amTavrebs Tavis 

qmnilebebs. faulzis mTavari gmirebi xSirad upirispirdebian sakuTar 

warsuls, Secdomebsa da iluziebs raTa miaRwion pirovnul Tavisuflebas 

an sulier simSvides, rasac  faulzi  enis xatovnebiT,  gamoTqmebisa da 

teqstebis  mravlferovanebiT  axerxebs.  Tavis   mxatvrul  nawarmoebebSi  

faulzi  warmogvidgeba,  rogorc enobrivi  pirovneba,  romelic 

metyvelebis saSualebiT  gvixatavs Tavis  individualur-enobriv  

samyaros.  
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jon faulzis Semoqmedebaze mravalma faqtorma, maT Soris 

warmoSobamac, iqonia  zegavlena. igi gaizarda saSualo klasis inglisur 

ojaxSi. patara inglisuri qalaqis gareubnis cxovrebasa da kulturas 

mwerali mogvianebiT  Tavis  SemoqmedebaSic gvixatavs: 

          “The rows  of  respectable  little  houses  inhabited  by  respectable  little  people  had    

             an  early  depressive   effect  on  me  and  I  believe  that   they  caused  my    intense  

             and  continuing dislike  of  mankind en masse.”      (J. Wakerman. 1975:485)  

(respeqtabeluri patara saxlebis mwkrivi, respeqtabeluri   patara   

mobinadreebiT,  naadrev damTrgunav zegavlenas axdens Cemze da, 

romelmac, darwmunebuli var, Mgamoiwvia Cemi Zlieri da mudmivi  

antipaTia kacobriobis masebisadmi.)   

mamisagan faulzs filosofiisadmi didi siyvaruli gamohyva, xolo 

biZisagan - bunebiT gataceba, romlis kvalsac  mogvianebiT mis romanebSi 

vpoulobT.   

                 “ Nature   is  a   sort  of  art    sans  art;   and    right    human    attitude   to  it        

                  ought  to  be  unashamedly  poetic    rather  than    scientific.”    (Wormholes.    

                  1999: 312) 

(“buneba aris erTgvari xelovneba xelovnebis gareSe; da swori adamianuri 

damokidebuleba mis mimarT unda iyos mouridelad poeturi vidre 

mecnieruli”).             

      faulzma brwyinvale ganaTleba miiRo,  jer bedfordis vaJTa 

sazogado pansionSi, KSemdeg  edinburgis universitetSi, sadac mas 

mxolod mcire xniT mouwia swavlam. Semdgom   igi   swavlas agrZelebs  

oqsfordSi,  sadac eufleba frangul enasa da literaturas.  oqsfordSi 

yofnisas  masze  didi  zegavlena  moaxdina   frangulma   

egzistencializmma,    imdroindelma yvelaze modurma filosofiurma   

mimdinareobam. is gansakuTrebiT  aRmerTebda  albert  kamiusa da  Jan-

pol   sartris    filosofias,  rac miseul  ideebTan axlos iyo.   

faulzs  adamianis  namdvil  arsebobad,  sicocxlis  arsad  misi 

pirovnuli   Tavisuflebis   aRiareba   miaCnda.    
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     1950   wels   faulzi   filosofiaSi  bakalavris xarisxis  miRebis 

Semdeg, leqciebs  kiTxulobs  inglisur  literaturaSi  safrangeTis 

puatieris universitetSi. mogvianebiT  pedagogiur saqmianobas eweva 

spiTsaiSi, saberZneTis erT erT kunZulze.  1954-1963 wlebSi ki  

moRvaweobs londonis wminda  godrikis kolejSi, sadac ganyofilebis 

ufrosad  msaxurobs. 

     saberZneTSi gatarebuli wlebi mwerlisTvis mniSvnelovani iyo.  

swored iq yofnisas sZlia mas mwerlurma cdunebam, razec didi zegavlena 

saberZneTis zRaprulma bunebam, stumarTmoyvare xalxma da, ra Tqma unda, 

misma uZvelesma istoriam iqonia: 

               “I  have  always been deeply   interested     in,    obsessed  with,   and     absorbed  by    

                nature,  and   fell   headlong   and    hopelessly   in   love   with   that   of    Greece,       

                literarlly  at   first    sight. I  remain  deeply   attached  to  that   diffficult,  devious,   

                and   hospitable,   sometimes   monstrous  yet  almost  always charming   people,   

                the Greeks,  and  have  long   said   that  in   fact  I  have   three  homelands:  my   

                own  England (not Bretain),  France  and  Greece.“       ( Wormholes. 1999:66) 

(„me yovelTvis viyavi Rrmad dainteresebuli, Sepyrobili da STanTqmuli 

bunebis mier,  saberZneTisadmi ki gadauWarbeblad pirveli  danaxvisTanave  

windauxedavi da uimedo siyvaruli vigrZeni.  Mme Rrma grZnobiT var 

dakavSirebuli am rTuli, cTomili,  da stumarTmoyvare, zogjer 

SemaSinebeli,  magram   TiTqmis yovelTvis momxiblavi xalxis - 

berZnebisadmi,  da, mokled rom vTqva, sinamdvileSi me sami samSoblo 

gamaCnia: sakuTvriv  Cemi  inglisi (da ara britaneTi) safrangeTi  da 

saberZneTi“).  

           maSin, roca faulzi weriT ar iyo dakavebuli,  igi  siamovnebiTa da 

gatacebiTY agrovebda Zvel wignebsa da  istoriul  masalebs. misi  saxli 

xSirad maspinZlobda literaturul Sexvedrebs. faulzi xSirad xvdeboda 

im studentebs, romlebic misi SemoqmedebiT iyvnen dainteresebuli. B 

  FAULfaulzis  nawarmoebebis  ganxilva msoflio kulturis konteqstSi  

maTi gamoqveynebisTanave daiwyo.  
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      rogorc  zemoT aRvniSneT, nebismieri avtoris  Semoqmedebis 

gamokvleva, rogorc  enobrivi pirovnebisa,  SesaZlebels  xdis  misi 

sulieri  samyaros gansakuTrebulobisa da nacionaluri  Tvisebis 

gamovlenas, romelic  mis  enaSi aisaxeba.  

 j. faulzis  enobrivi pirovnebis specifikis  aRwera, upirveles 

yovlisa, gulisxmobs  miseuli  samyaros  enobrivi  modelis  da  

pirovneuli  Tezaurusis  rekonstruqcias,  cxovrebiseuli  da  

situaciuri  dominantebis,  ganwyobisa  da  motivebis  gamovlenas.  

rogorc  ukve  aRvniSneT, i. karaulovis  enobrivi pirovnebis Teoriul-

gnoseologiur  modeli (romelSic  gamoiyofa  sami  done: 1) verbalur-

semantikuri,  2) lingvokognitiuri  da  3)  motivaciuri) SesaZlebelia  

mivusadagoT j. faulzis,  rogorc  enobrivi  pirovnebis,  analizs.  es  

samdoniani  modeli  saSualebas  iZleva  enobrivi  pirovnebis 

mravalferovan  niSan-TvisebaTa mTeli gama  sami  arsebiTi  

maxasiaTebelis  farglebSi  ganvixiloT.  

jon faulzis  enobrivi  pirovnebis  verbalur-semantikuri  

daxasiaTeba  misi  leqsikonis (sityvebisa  da  Sesityvebebis  maragis, 

romelsac  is  bunebriv  komunikaciaSi  iyenebs)  safuZvelze  

ganvaxorcieleT.  amasTanave  mxedvelobaSi  miviReT    aramarto  

leqsikur  erTeulTa  raodenoba,  aramed  verbaluri  saSualebebis  

adekvaturi gamoyeneba  socialuri  diferenciis,  variantulobis  

normebis  da  funqcionalur-stilisturi  Rirebulebis  gaTvaliswinebiT.  

rogorc  analizi  cxadyofs,  jon  faulzi  ganekuTvneba  elitaruli 

pirovnebis  kategorias.  verbalur-semantikur  doneze  es  gamoixateba  

rogorc  raodenobrivi  maCvenebliT (Cveni  statistikiT, empriuli  

masala  moicavs  40000 aTasze  met  sityvaformas,  rac  saSualo  

statistikur  enobriv  pirovnebas  aTjer  mainc  aRemateba),  aseve  

stilistur  mravalferovnebaSi,  romelSic  asaxulia  sxvadasxva  tipis  

socialuri  enobrivi  adamiani.  mis  nawarmoebSi  uxvadaa  rogorc  

ucxoenovani  sityvebi,  aseve  viwro  inteleqtualuri  sferosaTvis  

damaxasiaTebeli  leqsika. 



 

59 
 

Cveni empiriuli masala eyrdnoba faulzis romanebs: The Collector 

koleqcioneri, The Magus magi,  The French Lieutenant’s Woman frangi 

leitenantis qali, The Ebony Tower Savi xis koSki, da eseebis krebuls 

Wormholes Txunelis soro.  

masalis aseTi mravalmxrivi diapazoni, Cveni azriT, SesaZleblobas 

iZleva warmoCindes mwerlis SemoqmedebiTi laboratoria da mis mier 

gamoyenebuli mxatvruli xerxebi. 

teqstebis korpusi Setanil iqna kompiuteris mexsierebaSi da 

damuSavda statistikurad. konstruqciaTa da calkeul leqsemaTa sixSirem 

garkveuli warmodgena mogvca faulzis enobrivi markirebis principebze. 

mniSvnelovnad miviCnieT agreTve faulzis avtoriseuli sixSireebi 

Segvedarebina personaJebis sixSireebTan, ramac SesaZlebloba mogvca 

avtorisa da personaJis metyveleba gagvemijna. mniSvnelovani iyo agreTve 

avtorisa da personaJebis socialuri da fsiqologiuri specifikis 

enobrivi manifestaciis fiqsireba. araerTgvarovanma leqsikam (maT Soris 

ucxoenovanma), frazeologiam, precedentulma saxelebma saSualeba 

mogvces dagvenaxa enobriv personaJTa specifika. vinaidan adamiani 

socializaciis Sedegia da cxovreba uxdeba araerTgvarovan garemoSi, is 

Tavis enobriv samyaros qmnis Tavisi komunikaciuri gamocdilebidan 

gamomdinare, amitom situaciis mixedviT, is SeiZleba metyvelebis 

gansxvavebuli stiliT iyos aqtualizebuli. 

   j. faulzis  kognitiuri  daxasiaTeba  dakavSirebulia  mis  

inteleqtualur  sferosTan,  mis  SemecnebiT  moRvaweobasTan,  rac, 

udavod  gulisxmobs  azrovnebis  process. ganviTarebis  procesSi  

yvela  idivids  umuSavdeba  ideebi,  konceptebi,  romlebic  samyaros  

suraTis  maTeul  xedvas  asaxaven.  mis cnobierebaSi  isini  

warmodgenilia,  rogorc  Taviseburi  ierarqia - socialuri  da  

kulturologiuri  RirebulebaTa  sistema,  romelic  socialuri  

gamocdilebis konkretul  pirobebSi  Camoyalibda.  es  aisaxeba  

sayvareli  sasaubro  formulebis  da  damaxasiaTebel  sametyvelo  
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formulebSi,  romelTa  saSualebiT  advilad  gamovarCevT  nacnob  

pirovnebas.   

   jon faulzis lingvopersonis kognitiuri maxasiaTeblebi naTlad 

ikveTeba im precedentul velSi, romelic warmoaCens mis Rirebulebebs. 

mis mier gamoyenebuli precedentuli  geografiuli saxelebi da terminebi 

miuTiTeben mis praqtikul ganswavlulobaze am sferoSi ,istoriuli 

movlenebisa da pirebis precedentuli citireba SesaZleblobas gvaZlevs 

SefasebiTi planis daxmarebiT misi pirovnuli damokidebuleba 

gamovavlinoT. gansakuTrebiT mniSvnelovania precedentuli teqstebis 

gamoyeneba, vinaidan gansxvavebiT precedentuli saxelebidan, isini 

saTqmels SedarebiT srulad gamoxataven. j. faulzis SemoqmedebaSi  

precedentuli funqciiT gamoyenebuli citatebi sxvadasxva avtors 

ukavSirdeba, romlebic gansxvavebul sferoebs warmoadgenen, mag. poezias:  

„Are  God  and  Nature  then  at  strife, 
That  Nature  lends  such  evil  dreams? 
So  careful  of  the  type  the  seems, 
So  careless  of  the  single  life …” 
                                                  Tennyson, In Memoriam  (1850)   
(da arian RmerTi da buneba oromtrialSi, 

radgan buneba asesxebs ocnebas borots? 

moCvenebiT ase mzrunveli rom gveCveneba,  

aris ase udardeli  sicocxlisadmi.. ) 

 
“Sooner  or  later  I  too  may  passively  take  the  print 
Of  the golden  age- why  not?  I  have  neither  hope  nor  trust;   
May  make  my  heart  as  a  millstone,  set  my  face  as  a  flint,   
Cheat  and   be  cheated,  and  die:  who  knows?  We  are  ashes  and  dust.” 
                                                    Tennyson, Maud  (1855) 
(adre Tu gvian mec SeiZleba udrtvinvelad avRbeWdo xana oqrosi, 

ratomac ara?  Aarc rwmena da arc ndoba ar gamaCnia; 

dae, aqcie guli Cemi wisqvilis qvad, da saxe Cemi viTarca kaJi, 

moatyuo da  mogatyuon, da mokvde: vin icis?   

Cven xom mxolod varT ferfli da mtveri amaoebis.) 

 
“And  was  the  day  of  my  delight 
  As  pure  and  perfect  as I  say?” 
                                                    Tennyson,  In Memoriam  (1850)  
 
(da iyo dRe Cemi aRtacebis iseTi sufTa da brwyinvale, rogorc naTqvami 

Cemi.) 
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“And  once,  but  once,  she  lifted  her eyes,  
  And  suddenly,  sweetly,  strangely  blush’ d 
  To  find  they  were  met by  my  own…       “       
                                                       Tennyson,  Maud  (1855)  
D(da erTxel, mxolod erTxel, man Semomxeda, 

Dda uceb, tkbilad, ucnaurad is wamowiTlda 

 radgan ipoves Cemma Tvalebma es gamoxedva..) 

 
“True  piety  is  acting  what  one  knows.” 
                                                       Mathew Arnold,  Notebooks (1868) 
(namdvili RvTismosaoba codnaSi gamoixateba.) 

 
“It  is  a  part  of  special  prudence  never  to  do  anything  become  one  has  an  inclination      
   to  do  it;  but  because  it  is  one’s  duty,  or  is  reasonable.” 
                                                        Mathew  Arnold, Notebooks (1868) 
 
(akeTo is, risi midrekilebac gaqvs. daAarasodes is, rac   movaleobaa an 

gonivrulia,  aris gonierebis gansakuTrebuloba.) 

 
“I  sought  and  sought.  But  O  her  soul 
  Has  not  since  thrown 
  Upon  my  own 
 One  beam!  Yes,  she  is  gone .” 
                                                       Hardy,  “At  a  Seaside  Town  in 1869” 
M 

(veZeb  da  veZeb. Mmagram oh, suli misi 

jer kidev Cemsas ar Sexvedria, 

erTi naTebac! Ddiax, damtova.) 

 
 
“In  you resides  my  single power 
 Of  sweet  continuance  here.” 
                                                         Hardy, “Her  Immortality” 
(aq SenSi cocxlobs yoveli Cemi Zalis tkbili xangrZlivoba.) 

 
“The broken pomegranate is full of stars”.     Seferis 
 (damskdari broweuli savsea varskvlavebiT.)     
 

faulzi kargad icnobs  bunebismetyvelebas, gansakuTrebiT xSirad 

is axdens darvinis citirebas:  

             “I think  it  inevitably  follows,  that  as  new  species  in the  course   of  time  are       

               formed  through  natural  selection,  others  will  become  rarer  and  rarer,  and   

               finally  extinct.   The  forms  which  stand  in  closest  competition  with   those   

               undergoing   modification  and  improvement  will  naturally  suffer   most” 
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                                                           Darwin,  The  Origin  of  Species  (1859) 

(gardauvalad mimaCnia rom,  rogorc  ki droiT gamowveuli bunebis 

seleqciis meSeveobiT axali jiSebis formireba moxdeba, sxvebi gaxdebian 

ufro da ufro iSviaTebi, da sabolood gadaSendebian. is formebi, 

romlebic uZleben uaxloes metoqeebs,   modifikaciasa da ganviTarebas, 

bunebrivia ufro mets itanjebian.)   

“As  many  more  individuals  of  each  species  are  born  than  can  possibly  survive;  and   

as,  consequently,  there  is  frequently  recurring  struggle  for  existence,  it  follows  that  

any  being,  if  it  vary  however  slightly  in  any  manner  profitable  to  itself,  under  the  

complex  and  sometimes  varying  conditions  of  life,  will  have  a  better  chance  of  

surviving,  and  thus  be  naturally  selected. “    Darwin,  The  Origin  of  Species  (1859) 

(rac ufro meti sxvadasxva jiSis individumebi daibadebian, miT meti 

SesaZleblobaa maTi gadarCenis; da maSasadame xSiria ganmeorebadi 

brZola arsebobisaTvis, maSasadame nebismieri arseba,  Tu  is icvleba 

Tunadc umniSvnelod magram misTvis sasargeblo formiT, rTuli da 

zogjer cxovrebis cvalebadi pirobebi gamo,  amiT mas eqmneba saukeTeso 

Sansi gadarCenis, da ai es aris bunebrivi seleqcia.)  

 

socialur mecnierebebsa da istoriis sferoSi is yvelaze xSirad marqssa 

da iungs imowmebs: 

“But  the  more these  conscious  of  the  ruling  classes  are  shown  to  be  false  and  the  less  

they  satisfy  common  sense,  the  more  dogmatically  they  are  asserted  and  the  more  

deceitful,  moralizing  and  spiritual  becomes  the  language  of  established  society.” 

                                                                                             Marx,  German  Ideology ( 1845) 

(Tumca rac ufro naCvenebia mmarTveli klasis sindisis falsi da rac 

ufro naklebad akmayofileben isini Cveulebriv grZnobebs, rac ufro 

dogmaturad Seupovari arian isini,  miT ufro matyuara, Wkuis 

maswavlebeli da sulieri xdeba ena arsebuli sazogadoebisa). 

 

“History  is  not  like  some  individual  person,  which  uses  men  to  achieve  its  ends.                  
 
  History  is  nothing  but  the  actions  of  men  in  pursuit  of  their  ends.” 
                                                                                              Marx, Die  Heilige  Familie  (1845) 
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(istoria ar aris msgavi zogierTi pirovnebis,  romelic iyenebs adamianebs 

dasasrulis misaRwevad.  istoria araferia Tu ara adamianebis moqmedeba 

maTive dasasrulis dasajereblad). 

amave dros am epigrafebis teqstis TavebSi gamoyenebiT faulzi  

mimarTavs volter skotis tipiur meTods istoriuli,  lingvisturi, 

sociologiuri interpretaciisa, romliTac  avtori cdilobs gvamcnos, 

rom sxva epoqazea saubari.  

faulzis precedentul velSi gansakuTrebuli adgili uWiravs 

egzistencialuri filosofiis warmomadgenelTa mosazrebebs: 

“There is no noble love but that which recognizes itself to be both short-lived and 

exceptional.” (ar arsebobs keTilSobili siyvaruli, iseTi romelic aRiarebs 

orives - Tavis xanmokle arsebobasa da gansakuTrebulobas.) 

“To the Christian love is the works of love. To say that love is a feeling or anything of the 

kind is an unchristian conception of love. That is the aesthetic definition and therefore fits 

the erotic and everything of that nature. But to the Christian love is the works of  love. 

Christ's love was not an inner feeling, a full heart and what not, it was the work of love 

which was his life”. (qristianuli siyvaruli Sromis Sedegi.a. imis Tqma, rom 

siyvaruli warmoadgens grZnobas an raime msgavs aris misi araqristianuli 

gageba. Ees aris esTetikuri gansazRvreba da amitomac esadageba 

erotikuls da yovelives msgavsi bunebisa. qristianuli siyvaruli 

siyvarulis Sedegia. Qqristes siyvaruli ar iyo Sinagani grZnoba, savse 

guli da raRac, aramed es iyo im siyvarulis Sedegi, romelic misi 

sicocxle iyo.)  (Søren Kierkegaard) 

 “Man is nothing else but what he makes of  himself. Such is the first principle of 

existentialism.”   (Jean Paul Sartre)    (adamiani aris is, rasac sakuTari Tavisagan 

qmnis.  aseTia egzistencializmis pirveli principi.)  

“Every act of rebellion expresses a nostalgia for innocence and an appeal to the essence of  

being.”  (Albert Camus) (amboxebis yoveli qmedeba gamoxatavs nostalgias 

umankoebisadmi da Semwynareblobas yofis arsisadmi.) 
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“The poet names the gods,  and   names  all  the things in that which they are.  

This naming does not consist merely in something already known being supplied with a 

name; it is rather that when the poet speaks the essential word, the existent [das Seiende] is 

by this naming nominated as what it is. So it becomes known as existent.”             
                                           (Martin  Heidegger) 

(poeti asaxelebs RmerTebs da yvelafers, raSic isini aisaxebian. Ees 

dasaxeleba ar moicavs ubralod imas, rasac ukve rogorc cnobilia 

gaaCnia saxeli; es ufro gulisxmobs imas, rodesac poeti laparakobs 

sityvis arsze, egzistenciaze im daniSnulebiT rogoric mas gaaCnia. 

amgvaradAis cnobili xdeba rogorc egzistencia.)  
faulzis mier citirebuli avtorebi garkveul warmodgenas gviqmnian 

mis gemovnebaze da  msoflmxedvelobriv prioritetebze. misi kognituri 

daxasiaTebisTvis uaRresad mniSvnelovania misi msoflmxedvelobrivi 

gamonaTqvamebi: 

“I  feel  I  have  three  main  politico-social  obligations.  First  to  be  an  atheist.  

Second,  not  to  belong  to  any  political  party.  Third,  not  to  belong to  any  bloc,  

organization,  group, clique,  or  school whatever. “                  (Wormholes, 1999:10) 

(vgrZnob, rom gamaCnia sami mTavari politikur-socialuri valdebuleba. 

pirveli viyo aTeisti. Mmeore ar vekuTvnode arc erT politikur partias. 

da mesame, ar vekuTvnode arc erT gaerTianebas, organizacias, jgufs, 

elitarul dajgufebas an  raime skolas.) 

“I  have  always  felt  much  closer  to  socialism,  even  the  old  Marxism,  than  to its 

right-wing  and   Fascistic  opposite.  I’d  say  that  what  is  wrong  with  most  European  

socialism,  as  with  the  Democratic  party  in  the  United  States,  is  that  it  is  too  static,  

too  trammeled   by  past -  and  partly  unionist -  theory.  I’m  afraid  socialism  has  never  

understood  the  vital  importance  of  art: how  important  the  avant – garde  is  as  a  

cultural  barometer,  yet  how  it  must   partly  cling  to  tradition.  Art   may  change  

human  nature,  but  only  very  generally …  very  slowly,  also.”  (Wormholes, 1999 : 444) 

(me yovelTvis ufro socializmTan vgrZnobdi siaxloves, Zvel   

marqsiszmTanac ki, vidre mis memarjvene-frTasa da faSisturi 

opoziciasTan. vityvodi, rom Tu ra aris mcdari umravlesi evropis 
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socializmisTvis, aseve SeerTebuli Statebis demokratiul partiisaTvis  

aris is rom, is aris Zalian uZravi  da Zalian SeboWili warsuliT,  da 

nawilobriv profkavSirebis TeoriiT.  vSiSob, rom socializms arasodes 

gaegeboda xelovnebis cxovrebiseuli mniSvneloba: raoden mniSvnelovania 

avangardi rogorc  kulturuli barometri, garda amisa, Tu rogor unda 

nawilobriv miesadagos  is tradicias. xelovnebam SeiZleba aseve 

Secvalos adamianis buneba, magram mxolod Zalian ganzogadoebulad. . . 

Zalian nela.) 

 

“Man  is  wedged  between  being  a  social  creature  and  being  an  individual.  I  think  the  

nemo,  the  sense  that  you  are  nothing  or  nobody,  can  drive  all  of  us  to  violence  and  

unreason”.  (Wormholes, 1999:  444) 

(adamiani  soliviTaa  orive socialur arsebasa da individualur arsebas 

Soris CarWobili. Mme vfiqrob rom nemo-m, SegrZneba rom Sen arafers da 

aravis warmoadgen, SeiZleba yvela Cvengani miiyvanos Zaladobmde da 

ugunurobamde.) 

 

“Power”  seems  always  Fascistic, potentially.  … It  always  kills true  thought  and  feeling.  

That  is  why  individual  action  and  at  least  seeming  free  will  are  so  important.”    

(Wormholes, 1999: 447)  (Zalaufleba  potenciurad yovelTvis faSisturad 

miiCneva.. is yoveTvis klavs namdvil warmosaxvasa  da grZnobebs. Aai,  

amitom aris  ase mniSvnelovani individualuri qmedeba da yovel 

SemTxvevaSi moCvenebiT Tavisufali nebisyofa.) 

            Ffaulzis,  enobrivi  pirovnebis mravalferovneba moicavs ara marto  

enobrivi SesaZleblobebis gamoyenebis  unars,  aramed   misi 

gamonaTqvamebi  SeiZleba   filosofiuri msoflmxedvelobisa  da Rrma 

xedvis nimuSebad CaiTvalos: 

“Humans  can  follow  reasons  against  pleasure,  and pleasure  against  reason,  but  when  

the   two  combine,  they  are  irresistible.”  ( Wormholes, 1999:340) 
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(adamianebs SeuZliaT miadevnon Tvali mizezebs siamovnebis winaaRmdeg, da 

siamovnebas Mmizezis winaaRmdeg, magram rodesac es orive gaerTianebulia, 

isini mougeriebelni arian).  

“No  man  who  has ever  risked  or  provoked  the  shipwreck  of  a  marriage  by  his  own  

selfishness  has  ever  doubted  the  profound  affirmation  of  female  wisdom  in  that  

climactic  passage;  or  for  that  matter  had  to  wonder  why  the  ancients  personified   

wisdom  as  a  woman.”  (Wormholes, 1999:350) 

(arc erTMmamakacs, romelsac arasodes  gauriskavs an CauZiravs  

qorwineba sakuTari egoizmiT, ar Seepareba eWvi odesme qaluri sibrZnis  

umaRlesi gamovlinebis siRrmiseul dasabuTebaSi; arc  imaze gaocdeba, 

Tu ratom ansaxierebs  sibrZnes rogorc qals uZvelesi civilizacia.)  

 

“Human  memory  is  a  wise  thing,  and  nowhere  more  than  in  what  it  chooses  to  

forget.  It  knows  best  not  only  what  we  need  humanly  and  emotionally  to  remember,  

but  more  than  in  what  it  chooses  to  forget.” ( Wormholes, 1999: 388) 

(adamianis goneba aris brZnuli ram da vlindeba imaSic ki,  Tu ras irCevs 

dasaviwyeblad. Mman ara marto ukeT icis adamianurad da emociurad Tu 

ra gvWirdeba rom gvaxsovdes,  ufro metic, is arCevs ra dagvaviwydes.)  

 

“Bad  and  self-indulgent  art  hurts  few;  bad  and  self- indulgent  politics  hurts  millions.”  

( Wormholes, 1999: xvii) 

(cudi da TviTSemwynarebluri xelovneba vnebs umciresobas, cudi  da 

TviTSemwynarebluri politika vnebs milionobiTs.) 

“What  is  the point of being English. English is  my language,  but  I  am  a  mega – 

European. “ (Wormholes, 1999:11) 

(raSi mdgomareobs iyo ingliseli. inglisuri Cemi enaa, magram me mega – 

evropeli var.) 

“The female  characters  in  my  books  tend  to dominate  the  male  ones.  I  see  man  as  a  

kind  of  artifice,  and  woman   as  a  kind  of  reality.   The  one  is  cold  idea,  the  other  is  

warm  fact.  Daedalus  faces  Venus,  and  Venus  must  win.”  (Wormholes, 1999: 26) 
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(qali gmirebi Cems wignebSi dominireben mamakacebze. Mme mamakacs aRviqvam, 

rogorc raRac gamonagons, qals ki rogorc realobas. erTi aris civi 

goneba, meore ki Tbili faqti. Ddedalusi upirispirdeba veneras, da 

veneram unda gaimarjvos.) 

…believe  is  the  wrong  verb – if  you  are without  national  feeling,  if  you  find  many  of  

your  fellow  countrymen  and  most  of  their  beliefs  and  their  institutions  foolish  and  

antiquated,  you  can  hardly  believe  in  anything,  but  only  accept  the  loneliness  that  

results.  (Wormholes, 1999:27) 

(rwmena aris araswori zmna – Tu erovnuli grZnobis gareSe xar, Tu xedav 

bevr Sens iseT Tanamemamules da maT rwmenas da maT institutebs 

sulelurs da araadekvaturs, SesaZloa Zlivs irwmuno rame,  da mxolod 

martoobas miiReb rogorc Sedegs). 

            “But  of  course  to  posses  is  always  to  want  to  possess  more.” (Wormholes, 1999: 339) 

 (ra Tqma unda, flobde - yovelTvis niSnavs survils flobde ufro mets).   

Ffaulzi,  rogorc pirovneba uaRresad  ganswavluli iyo, amitom 

gasakviri ar aris ucxoenovani leqsika da frazeologia. magaliTad   

berZnuli, aseve franguli da norvegiuli, rasac xSirad vxvdebiT  magSi 

cxadyofs mis elitarul tipis enobrivi pirovnebis  warmomadgenlobas. 

berZnuli:   

 Ti kanete?  (141)   Xerete kala tan ea ellenika? - ( The Magus, 1997: 334) 

 “Sygnomi, kyrie, ma mia thespoinis…”  ( 465)  

  “Ten eina mesa”. 

“Ephyge me ti varca” ( 200) 

“Proi”. “Ochi”  (201) 

“Sas efcharistoume,” (107) 

“ Eis’ygeia sas, Nicholas.” 

“Sygeia.” (107) 

(“rogora xarT?”    “kargad ici berZnuli ena?” 

“bodiSi batono magram, me gamomrCa..” 

“is naviT wavida..” 

“dila.”    “ara”. 
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“Cven madlobeli varT.” 

“janmrTelobas gisurvebT, nikolas, gagimarjos.”) 

 

 

franguli: 
“Les valises?” 

“Tout est prêt”. “Eh bien, monsieur. Adieu.”  (444) 

“Ah, tre bien. Mille mercies, monsieur.”   (161) 

“des pianists en costume de bal masque” (113) 

(“-Cemodnebi?” 

“yvelaferi mzad aris. maS, batono mSvidobiT.” 

“ah, Zalian kargi. aTasi madloba batono.” 

“pianistebi balmaskaradis kostiumebSi.”) 

norvegiuli: 

“Horer du mig?” 

“Jeg er her”.         “Takk”.     ( 308) 

(“gesmis Cemi?” 

“me aq var”. 

“gmadlobT”.) 

jon faulzis enobrivi pirovnebis Ppragmatikuli daxasiaTeba 

ganpirobebulia komunikaciis miznebiTa da amocanebiT.  misi intencia, 

interesebi, motivebi  dakavSirebulia, erTi mxriv, mis pirovnul 

diskursTan, xolo, meore mxriv, _ misi rorc avtoris niRabTan. orgvari 

motivacia dakavSirebulia gansxvavebul amocanebTan, romlebsac isaxavs 

adamiani konkretul komunikaciaSi. es Taviseburebebi გაmovlindeba rogorc 

pirovnul doneze, (j. faulzis CanawerebSi, interviuebSi, werilebSi, 

sadac is gvevlineba rogorc kerZo piri, Tavisi emociebiTa da 

sakomunikacio aqtis situaciuri faqtorebis niuansirebis unariT), aseve 

mwerlis diskursiT, romlis farglebSic is TviTon qmnis mravalferovan 

komunikaciur situaciebs da mravalplanian pragmatikul amocanebs, rac 

misi rogorc enobrivi pirovnebis farTo diapazonze metyvelebs.  
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   faulzi  rogorc  enobrivi pirovneba  monawileobs  komunikaciis 

sxvadasxva tipSi, amitom misi  am TvalsazrisiT  aRwerisas  

gaviTvaliswineT aramarto individualuri maxasiaTeblebi,  aramed  

elitaruli  socialuri  jgufis  sametyvelo normebi da mxatvruli 

komunikaciis  specifika. j. faulzis,  rogorc _ “individualuri enobrivi  

pirovnebis” (emyareba individualur maxasiaTeblebs),  da “koleqtiuri 

enobrivi pirovnebis” (emyareba individs,  rogorc koleqtivis  da mcire 

jgufis  wevrobas) daxasiaTeba adasturebs, rom misi enobrivi  pirovnebis 

arsi mTavari  parametrebis mimarT  stabiluri  rCeba.  Ffaulzis 

individualuri  maxasiaTeblebi TandaTan  ixveweba pirovnebis 

socializaciis  procesSi  da (socialuri instituciebisa da empiriuli 

gamocdilebis gavleniT)  komunikaciis sferos mixedviT icvleba.  

   rogorc ukve aRvniSneT, samecniero literaturaSi adgili aqvs 

tendencias gaimijnos  “enobrivi pirovnebis”,  da “komunikaciuri  

pirovnebis” cnebebi.    

jon faulzis ”komunikaciuri  pirovneba”  gacilebiT  ufro  farTo 

cnebaa,  vidre  misi  “enobrivi  pirovneba”,  vinaidan  igi gulisxmobs  

maxasiaTeblebs,  romlebic  dakavSirebulia  aramarto gamoxatulebis 

verbalur  planTan,  aramed  komunikaciis  araverbalur  kodTanac. 

faulzis, rogorc komunikaciuri  pirovnebis erT-erTi gamovlinebaa  misi 

pirovnuli da avtoriseuli  individualuri Tvisebebisa   erTianoba;  

SemecnebiTi gamocdilebis  procesSi mas  Camouyalibda farTo kognitiuri  

diapazoni  da  komunikaciuri  kompetencia, rasac kargad adasturebs 

elitaruli enobrivi pirovnebisTvis damaxasiaTebeli komunikaciuri  

kodis  SerCevis  unari, რაც ganapirobebs  informaciis  adekvatur  aRqmas  

da  mizanmimarTul  gadacemas  konkrtul  situaciebSi (ix.Semdeg 

paragrafSi). 

    rogorc ukve  aRvniSneT, komunikaciuri  pirovnebis  daxasiaTebisas 

ganmsazRvrelia  sami  ZiriTadi parametri – motivaciuri,  kognitiuri  

da funqcionaluri.  informaciis  Setyobinebis da miRebis  moTxovnileba  

warmoadgens komunikaciuri  aqtivobis  mZlavr  stimuls  da 
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komunikaciuri  pirovnebis  rogorc individis  aucilebel  

maxasiaTebels.. am TvalsazrisiTac j. faulzTan mimarTebaSi aaucileblad 

unda gaimijnos pirovnuli da mxatvruli komunikacia., vinaidan yofiTi 

urTierTobebi  mniSvnelovnad gansxvavdeba modelirebul mxatvruli 

komunikaciisgan, rogorc motivaciis planis, aseve sametyvelo taqtikis 

arCevis TvalsazrisiT.   

    j. faulzis individualur cnobierebaSi  asaxuli  damokidebuleba  

sinamdvilisadmi, rogorc amas qvemoT vnaxavT, socialurad 

ganpirobebulia da cxovrebis sazrisis  Ziebis procesSi  yalibdeba. 

farTea faulzis komunikaciuri moTxovnilebaTa speqtri. misi 

komunikaciuri veli moicavs Sinaarsobriv da SefasebiT  informacias  

sxvadasxva tipis  komunikaciaSi.  faulzis rogorc individisa da avtoris 

motivirebulobis  xarisxi  ganisazRvreba   komunikaciis motivaciis 

siZlieriT, romelic koncentrirebulia  komunikaciur  

mizandasaxulobaze,  rogorc  komunikaciis  umniSvnelovanes  

sociologiur  dominantze.  rogorc  stilisturi analizi adasturebs, 

faulzis komunikaciuri mizandasxuloba  Tanmimdevrulad aisaxa  mis  

diskursSi.  

enobrivi pirovnebisa da komunikaciuri pirovnebis  kognituri  

parametrebi moicaven  mraval  maxasiaTebels, romlebic adamianis 

SemecnebiTi moRvaweobis procesSi ayalibeben mis Sinagan samyaros 

inteleqtualur da emociur planSi.  enobrivi pirovnebis kognitiuri 

maxasiaTeblebis masgavsad, aqac mniSvnelovania im komunikaciuri 

sistemebis (kodebis) codna, romlebic uxrunvelyofen Sinaarsobrivi da 

SefasebiTi informaciis adekvatur aRqmas da zemoqmedebas partniorze 

komunikaciuri intenciis Sesabamisad. komunikaciuri pirovnebis Zalze 

mniSvnelovan maxasiaTebels warmoadgens sakuTar enobriv cnobierebaze 

dakvirvebis unari (introspeqcia) da refleqsia ara marto am 

SesaZleblobebis gacnobiereba, aramed TviT cnobierebis aseTi faqtis 

Sefaseba.  jon faulzis komunikaciuri pirovnebis MmniSvnelovan 

maxasiaTebels warmoadgens  mkiTxvelis, rogorc komunikaciuri 
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partnioris kognitiuri diapazonis swori Sefaseba.  sxvagvarad rom 

vTqvaT,  arsebiTia Semdegi maxasiaTeblebis gaTvaliswineba: mkiTxvelis 

mier informaciis adekvaturad aRqmis unari, partniorze zemoqmedebis 

unari, SesaZlo mkiTxvelis kognitiuri diapazonis Sefaseba da 

TviTSefaseba, verbaluri da araverbaluri komunikaciis socialurad 

ganpirobebuli normebis codna. Ees konkretuli SesaZleblobebi da codna 

dakavSirebulia komunikaciis yvelaze sapasuxismgeblo etapTan - arCeuli 

kodis funqcionirebasTan konkretul situaciaSi, rodesac amoqmeddeba 

sametyvelo da azrovnebiTi aqtivobis rTuli meqanizmebi. Aamas yvelafers 

virtuozulad axorcielebs j. faulzi. 

  cnobilia, rom funqcionaluri parametric moicavs pirovnebis  sam  

maxasiaTebels, romlebic individis komunikaciur kompetencias qmnian: 

a) verbalur da araverbalur saSualebaTa individualuri “maragis” 

praqtikuli gamoyenebisa da komunikaciis informaciuli, eqspresiuli  da 

pragmatikuli funqciebis aqtualizaciis  unari;  

b) komunikaciis procesSi urTierTobis tipis cvlis Sesabamisad 

komunikaciis saSualebaTa varirebis unari;  

გ)  gamonaTqvamisa  da diskuris ageba arCeuli komunikaciuri kodis, 

normebisa da sametyvelo etiketis wesebis mixedviT.  

j.faulzis rogorc komunikaciuri pirovnebis (iseve rogorc 

enobrivi pirovnebis) elitaruloba gamoixateba imaSi,  rom Tavis 

pirovnulsa da avtoriseul diskursSi  is praqtikulad axorcielebs 

samive aRniSnul moTxovnas. 

enobrivi da komunikaciuri pirovnebis Sefasebisas saWiroa 

yuradReba mieqces im maxasiaTeblebs, romlebic  saSualebas gvaZlevs 

SevafasoT mwerlis individualuroba da winaswar gavTvaloT misi qcevis 

taqtika dasaxuli miznebisa da intenciis Sesabamisad. 

am TvalsazrisiT sainteresoa SevafasoT  j. faulzis enobrivi 

pirovneba wina TavSi moyvanili parametrebiT: 

1) faulzis, rogorc enobrivi  pirovnebis fsiqologiuri daxasiaTeba  

efuZneba mis eqstravertulobas, rac aisaxa, rogorc cxovrebis wesSi, 
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aseve SemoqmedebaSi, misi cxovrebiseuli dialogi presasTan da 

mkiTxvelTan yovelTvis koreqtuli da keTilganwyobilia. is 

temperamentiT, rogorc megobrebi aRniSnavdnen, sangvinikia, misi zogierTi 

personaJisgan gansxvavebiT, mas ar uWirs adamianebTan urTierToba.  

2) faulzis, rogorc enobrivi pirovnebis sociologiuri analizi 

migvaniSnebs elitaruli enobrivi pirovnebisTvis damaxasiaTebel 

indikatorebze: misTvis damaxasiaTebelia urTierTobis maRali registri,  

verbaluri da socialuri kodebis codna da maTi praqtikaSi gamoyenebis 

unari, 

3)  faulzis   enobrivi  pirovnebis    kulturologiuri   analizi   

 saSualebas gvaZlevs kulturuli kompetenciis faqtors gavusvaT xazi. 

gansxvavebiT komunikaciuri kompetenciisgan, romelic gulisxmobs 

enobrivi sistemisa da misi SesaZleblobebis sworad gamoyenebis unars 

konkretul situaciaSi, kulturuli kompetencia gulisxmobs eTnikuri 

kulturis ZiriTadi birTvis codnas, romelsac unda daefuZnos 

komunikaciuri kompetencia; 

4)  j. faulzis enobrivi pirovnebis lingvisturi analizi, rogorc ukve 

aRvniSneT, elitaruli kulturis warmomadgenelze migviTiTebs. vinaidan 

qveviT Cven specialurad ganvixilavT stilis sakiTxebs, davjerdebiT im 

faqtis konstatacias, rom faulzis enobrivi samyaro sakmaod mdidari da 

mravalferovania, 

  rogorc mosalodneli iyo, faulzis enobrivi pirovnebis 

ganmsazRvrel  faqtorTa Soris pirvel adgilzea cxovrebis pirobebi  da 

ojaxi,  radganac enobriv pirovnebad formireba xdeba adamianis 

cxovrebis adreul etapze, aq mniSvnelovan rols TamaSobs garemocva da 

gavlenis xarisxi mozardze, rasac TviT mweralic adasturebs.  

Camoyalibebul elitarul enobriv pirovnebaze SedarebiT nakleb gavlenas 

axdens masobrivi informaciis saSualebebi da  garkveuli saxis masobrivi  

literatura, Tumca sasaubro-familaruli  da  JargonizmebiT 

gajerebuli elementebi   xSirad gvxvdeba mis personaJTa metyvelebaSi. 

გაrkveuli gavlena mweralze moaxdina misi profesor-maswavlebelTa 
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kulturulma donem, romelmac xeli Seuwyo elitaruli sametyvelo 

Camoyalibebas. aRniSnul faqtorebTan erTad, faulzi sakuTari pirovnebis 

ganmsazRvrel faqtorebad miiCnevs: egzistencialur filosofias, 

viqtorianuli epoqis msoflmxedvelobas da adamianuri Tavisuflebis 

ideas.  

jon faulzi iseve rogorc nebismieri enobrivi pirovneba,SeiZleba 

ganxiluli iyos dinamikur da statistikur WrilSi pirvel SemTxvevaSi 

aqcenti keTdeba misi Camoyalibebis, formirebis procesis Seswavlaze. 

enobrivi pirovnebis statistikuri aRweris momxreni  kompleqsur 

mTlianobaSi ikvlevdnen ukve Camoyalibebul enobriv pirovnebas, unda 

aRiniSnos, rom orive midgoma sainteresoa da mTlianobaSi gvaZlevs 

enobrivi pirovnebis kompleqsur suraTs. Amrigad, jon faulzis enobrivi 

pirovnebas ganvixilavT rogorc verbaluri  da araverbaluri 

maxasiaTeblebis erTobliobas, romlebmac  ganapirobes misi SemoqmedebiTi 

samyaros Taviseburebani.  
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 $  3.2     faulzis  ena  da stili 
 

 faulzi Tvlis, rom enisa da literaturis WidilSi upiratesoba 

mainc unda mivakuTvnoT literaturas.  ratom? 

       F faulzs  miaCnia, rom literatura enis  saSualebiT gadmoscems 

azrebs, maSin rodesac ferwera,  musika da qandakeba qmnian ganwyobas, 

magram  ar SeuZliaთ azrebis gadmocema; sityvieri komentarebis gareSe 

arc mxatvris tilo, arc kompozitoris piesa ar  SeiZleba bolomde  da 

adekvaturad iqnას gagebuli. … sityvebis gareSe nebismieri xelovneba 

gaurkvevlobis sakmaod did elements Seicavs.  gaurkveveloba ki SeiZleba 

sityvebis meSeveobiT aRmoifxvras. swored amitomac iTvleba literatura 

adamianuri xelovnebis  gvirgvinad. Ffaulzi literaturisa da 

mecnierebis Sedarebisas upiratesobas aniWebs literaturas im motiviT, 

rom mecniereba sizustes moiTxovs,  xolo poezia Sinaarsobriv 

yovlismomcvelobas. Sesabamisad, mecniereba aris sizuste garkveuli 

sferos SigniT,  romelic praqtikuli miznebidan gamomdinare,  

abstrahirebulia rTuli realuri samyarosgan.  Ppoezia  da literatura  

ki ar  mimarTaven romelime gansakuTrebuli sferos abstrahirebas  da  

ar kargaven  sizustes.  Lliteratura  ufro  mdidari,  mravalferovani,  

universaluria  vidre  mecnierebis  ena.  literaturis  ena pirveladia,  

xolo  mecnierebisa – meoradi. 

faulzi  Tavisi personaJebis metyvelebis gziT cdilobs  obieqturi  

warmodgena  Segviqmnas Tanamedrove literaturuli enis struqturis 

mravalferovnebaze, mis ganviTarebasa da funqcionirebaze,  da  yvela  im  

enobriv sirTuleze, romelic SeiZleba warmoiSvasUkomunikaciis  

sxvadasxva  sferoSi. 

 Cveulebriv,  enis  SesaZleblobani  aisaxeba  mxatvrul- 

literaturul stilSi. Aaq,  Cveulebriv, uxvad gamoiyeneba metaforebi,  

mxatvruli  xerxebi Tavisi  mravalferovnebiT, xSirad gvxvdeba  

sityvismravalmniSvneloba; am  mxriv,  faulzis  SemoqmedebiTi  

memkvidreoba gansakuTrebuli aRniSvnis  Rirsia,  radganac igi naTlad  
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gamoxatavs  mwerlis novatorobas,  mis  individualur  xelwerasa da 

SemoqmedebiT unars.  Mmisi  mxatvruli  teqstebi gamoirCevian ara  marto  

imiT, rom aq saqme  gvaqvs  saxeobriv   azrovnebasTan,  aramed,  

imavdroulad, gamoxataven  faulzis  azrovnebis  esTetikurobas,  mis  

emociurad  gadmocemis  unars. Mmisi teqstebi Zalian  nairferovania,  

gamoirCevian kargad  SerCeuli sityva – Txrobis maneriT. Mmwerals 

upirobod esmis sityvis Zalisa. Mmisi  teqstebi  mdidaria yvela  saxis   

winadadebebiT, sityvaTa  gansxvavebuli ganlagebebiTa da weris  maneriT. 

  F faulzi yovelTvis  cdilobs,  gaafarTovos   mkiTxvelis  

warmodgenebi  mis  mier  daxatuli saxis  meSveobiT. Ggmiris yoveli  

sityva, fraza, Jesti, mimika, bunebis suraTebi, peizaJebi  mizandasaxulad 

gamoxatavs  azrs,  romlis  miRmac  avtori moiazreba. 

       bunebis  suraTebis,  qalaqis  peizaJis,  warsuli  cxovrebiseuli  

epizodebis,  mogonebebi,  romlebic  gancdebTan  aris dakavSirebuli, 

SeiZleba  kvalificirebuli  iqnas,  rogorc  gmiris  “gamoxatulebis 

planis elementi”. 

A amgvari teqstebis mikuTvnebas  interiorizebuli  metyvelebisadmi 

ganapirobebs gansazRvruli markirebeli  konstruqciebi  TviT  am  

nawyvetebis  SigniT, romlebic mkiTxvels  mianiSneben,  rom  laparakia   

situaciaze  an  mis  interpretaciaze personaJis meSveobiT. 

G  ketmines  mobinadreTa  gacnobamde, pirveli  STabeWdileba devidze 

bunebam da mravalwlovanma xeebma  moaxdines. bunebis aseTi uCveulo 

silamaze garkveul mistikur SegrZnebas badebs, amitomAavtori  devids 

mianiSnebs, rom is unda iyos  mzad  yovelgvari  moulodnelobebisaTvis:  

“He walked along the drive through the orchard, whose aged  trees  were clustered with 

codlings and red cider-apples.  There was no sign of a dog, no barking.  The manor,  

islanded  and   sundrenched in its clearing  among  the sea of  huge  oaks  and beeches, was 

not  quite  what he what expected…”  (The Ebony Tower, 1980: 34) 

( man fexiT gaiara samanqane gza xexilis baRis gaswvriv, sadac aswlovani 

xeebi Sejgufulniyvnen wiTeli sidris vaSlis xeebTan. arc ZaRli Canda 

da arc yefis xma ismoda. saxlma, garSemortymuli sayane nakveTebis 
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kunZulebiTa da mziT gakaSkaSebulma, uzarmazari muxisa da wifelebis 

xeebis zRvas Soris, mis molodinis gadaaWarba).           

      henris baRi da saxli  keTmineSi misi  patronis xasiaTTanaa 

kavSirSi: 

“There was a graveled courtyard opposite the  southward of the house.  Geraniums by the  

foot  of   the wall, two  old climbing roses, a scatter  of  while doves on the roof; all the  

shutters  were  in  use, the  place  asleep.  But the main  door,  with  a heraldic  stone shield 

above,  its  details  effaced  by  time,  and  placed eccentrically  toward the west end of the 

house lodged open.  … There was no knocker, no sign of a bell; nor; mercifully, of  the 

threatened dog.” (The Ebony Tower, 1980:35)  (cixe-darbazis ezo  saxlis 

samxreTi fligelis mopirdapired moxreSili iyo. kedlis  ZirSi 

heraniumiebiTa da ori Zveli mxviara vardiT, saxuravze mimofantuli 

TeTri mtredebiT; yvela daraba mixuruli, adgili Zils moecva. Mmagram 

mTavari Sesasvleli karebi  heraldikuli qvis farebiT, romlis nawilebs 

wlebi etyoboda  ucnaurad  iyo  moTavsebuli saxlis  dasavleTi frTis 

boloSi,  iyo Ria.…. . arc dasakakunebeli, arc zaris Camosakravi; da arc; 

RmerTo Segviwyale, saSiSi ZaRli.)  

Bbolo gaserneba  keTmines  baRSi aris   emociurad mZime  devidisa  

da  dianasaTvis,  rogorc  zafxulis bolo  saRamo: 

   “ …they left the house. There was a rising moon above the long roof, slightly gibbous in the 

haze, faint stars, one bright planet. One lighted window, the lamp in the corridor outside  

Henry’s  room. They strolled over the grass and then through the courtyard past the 

studio… The dew was heavy and pearled. But it was warm, very still, a last summer night. 

The ghostly apple trees, drained of colour;  a  cheeping of crickets. David glanced secretly at 

the girl beside him; the way she watched the ground as she walked, was so silent now, strict 

to her promise.” (The Ebony Tower, 1980:114) (isini gamovidnen saxlidan. grZeli 

saxuravis zemoT amomavali mTvare mosCanda, nislSi odnav amozneqili, 

mimqrali varskvlavebi, erTi naTeli planeta. erTi ganaTebuli fanjara, 

lampa henris oTaxis gareT koridorSi. maT jer balaxze gaiares da 

Semdeg  ezos gavliT studios gverdiT auares.… ….. cvari iyo mZime da 

margalitisebri. magram, jer kidev Tbiloda, zafxulis bolo Rame idga. 
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moCvenebebis msgavsi ferebisagan damSrali vaSlis xeeebi,  kriketebis 

wripini. devidma  malulad Sexeda  mis gverdiT  mimaval gogonas,  Tu 

rogor  dascqeroda  is miwas siarulisas, axla iyo Zalian uwyinri da 

mkacri  Tavisi danapirebisadmi”).    

am  SemTxvevaSic  avtori  cdilobs bunebis suraTiT,  zafxulis 

Tbili, sasiamovno,  magram  bolo  dRiT gamoxatos Sinagani ganwyoba 

personaJebisa,  daTvlili saaTebi maTi  urTierTobisa,  romelsac 

gagrZeleba ar uweria. iqmneba ganwirulobis sevdiani suraTi. 

sazogadoebisa  da  bunebis, adamianisa  da  bunebis  

urTierTkavSiri uZvelesi  droidan warmoadgenda mniSvnelovan  sakiTxs. 

me -20 saukunis msoflio klasikosi mwerlebi  TavianT  SemoqmedebaSi 

mudmivad  ganixilaven sazogadoebis  damokidebulebas bunebasTan da 

adamianis  movaleobebs masTan mimarTebaSi.   XXI –e saukuneSi  es  

sakiTxi  kidev  ufro  aqtualuri  xdeba. 

       Bbunebis Tema erT-erTi mniSvnelovania faulzis SemoqmedebaSic.  

Bbunebis  ganadgureba  adamianis mier adamianSi  bunebis  ganadgurebas  

niSnavs.  avtoris wignebSi ixsneba peizaJis  roli  personaJebis mxatvrul 

daxasiaTebebisas. Bbunebis gamosaxva literaturaSi  iwyeba  peizaJebis  

CanaxatebiT, rasac Semdeg mosdevs misi  formisa  da funqciis  

garTuleba. cnobilia, romMmxatvrul  teqstebSi  mTavaria  ara bunebis  

suraTis asaxvis sizuste, aramed gansazRvruli esTetikuri arCevani,  

romelic  Seesabameba  avtoris  mier  dasaxul ideur da esTetikur  

amocanas.  

faulzisTvis  buneba   filosofiaa,  romelsac  analogi  ara aqvs, 

es  megobaria, romelsac  gulistkivili  SeiZleba gauziaro: 

“  It  is  where  I  go  to  get  away  from  words,  from people,  from  artificial  things.  

It  is  affection  and   friendship, too.” (Wormholes, 1999: 306)  (es aris is, sadac me 

vafareb Tavs, rom ganvcalkevde sityvebisagan, adamianebisagan, yovelive 

xelovnurisagan. Ees aris siyvaruli da aseve megobrobac...). 

Ffaulzis ena ise xatovnad  aRwers  bunebasa  da  bunebis  

movlenebs,  rom  mkiTxveli aSkarad  SeigrZnobs mis  silamazesa  da  
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realobas, is avtorTan erTad mogzaurobs  da iZireba spetsais  Tu  

keTmines silamazeSi. faulzis  mier  gamoyenebuli  ferTa siuxve 

mianiSnebs mis kavSirs  mxatvrobasTan,  ufro  metic, Cans, rom avtori 

xelovnebis  am  dargis eqspertad SeiZleba miviCnioT.  FferTa  siuxve  

CvenSi  iwvevs survils  paraleli  gavavloT konstantine  gamsaxurdias 

didostatis marjvenasTan, romelsac  analogi  ara  aqvs ferTa  siuxviT  

qarTul  mxatvrul xelovnebaSi. 

Below, for  a hundred  miles  in  each  direction,  there  were  other  mountains,  

valleys,  plains,  islands,  seas;  Attica,  Boeotia,  Argolis,  Achaia,  Locris,  Aetolia,  all  the  

old  heart  of  Greece. The  setting  sun  richened,  softened,  refined all the  colours.  There  

were  deep -  blue  eastern  shadows  and  lilac  western  slopes;  pale  copper – green  valleys, 

Tangara – coloured  earth;  the  distant  sea  dreaming,  smoky,  milky,  calm  as  old  blue  

glass.  With  a  splendid  classical  simplicity someone  had  formed  in  small  stones,  just  

beyond  the  cairn,  the  letters  ΦΩΣ-  “light”.  It was  exact.  The  peak  reached  up  into  a  

world  both  literally  and  metaphorically  of  light.  It  didn’t  touch  the  emotions;  it  was  

too  vast,  too  inhuman,  too  serene;  and it  came  to  me  like  a  shock,  a  delicious  

intellectual  joy  marrying  and  completing  the  physical  one,  that  the  reality  of  the  

place  was  as  beautiful,  as  calm,  as  ideal,  as  so  many  poets  had  always dreamed  to 

be.“  (The Magus, 1997: 258) (dabla, asobiT milze yvela mimarTulebiT, 

gadaWimuli iyo  mTebi, xeobebi, vakeebi, kunZulebi, zRvebi; atika, beotia, 

argolisi,  aqaia,  lokrisi, aitolia, saberZneTis yvela Zveli guli. mze 

moqceuli iyo mdidari, msubuqi, wminda ferebis CarCoSi. Aaq iyo muqi 

cisferis aRmosavluri  Crdilebi; Soreuli ocnebis zRvisferi, 

bolisferi, rZisferi, mSvidi, rogorc uZvelesi cisferi mina. viRacas 

brwyinvale klasikuri ubraloebiT  patara qvebSi piramidebs miRma, asoebi  

“sinaTle”  amoetvifra. zustadEase iyo.  piki, zustad da metaforulad, 

erTiandeboda sinaTlis samyaroSi.  is ar Sexebia emociebs; es iyo Zalian 

vrceli, Zalian aramiwieri, Zalian mSvidi;  es iyo Sokis momgvreli 

CemTvis, daxvewili, inteleqtualuri sixaruli qorwinebisa da fizikuri 

dasasrulisa,  realoba adgilisa iyo iseTi lamazi, mSvidi, iseTi 

idealuri, iseTi  rogorzec mraval poets uocnebia). 
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M   prozaSi peizaJis mxatvruli  funqciebi, rogorc suraTis xasiaTisa  

da  misi ganwyobis gamosaxvis nawili,  sakmaod mdidaria:  bunebis  

suraTis  aRwera zogjer gvevlineba  rogorc alegoria,  simbolo, 

romlis  meSveobiTac  avtori   gadmoscems sinamdvileSi ama Tu  im  

movlenis sakuTvriv aRqmas. 

saberZneTTan dakavSirebuli nikolasis STabeWdilebebi,  

sinamdvileSi faulzis gansakuTrebuli siyvarulia berZnuli bunebisa da 

xalxis mimarT, rac mas mTeli sicocxlis manZilze Tan sdevs.  

“..I felt totally and for ever in love with the Greek landscape from the moment I arrived. But 

with the love came a contradictory, almost  irritating,  feeling of  importance and inferiority, 

as  if  Greece were a woman so sensually provocative that  I  must  fall physically  and 

desperately  in  love with  her, and at  the  same  time  so  calmly aristocratic  that I  should  

never  be  able  to  approach  her.” (The Magus, 1997:49) 

(CasvlisTanave me srulad  da samudamod vigrZeni siyvaruli saberZneTis 

peizaJisadmi. Mmagram siyvarulTan erTad sapirispiro, TiTqmis 

gamaRizianebeli, srulfasovnebis  da arasrulfasovnebis grZnobac 

gamiCnda, TiTqos saberZneTi iyo Qqali, ise vnebianad gamomwvevi, rom 

fizikurad da uimedod unda Semyvareboda, da amave dros iseTi mSvidi da 

aristokratiuli, rom verasodes gavbedavdi mikarebas).  

faulzis  TqmiT,  adamiani  bunebasTan  harmoniaSi  unda  iyos. Mmis  

nawarmoebebSi bunebis  suraTs  mniSvnelovani funqcia  akisria –

personaJebis Sinagani  samyaros gaxsna,  adamianis  bedisa da da samyaros 

Sesaxeb filosofiuri azrebis gamoxatva; da  cxovrebiseul movlenaTa 

gadmosacemad fonis  Seqmna.   

“The  deepest  thing  we  can  learn  about  nature  is  not  how  it  works,  but  that  it  

is  the  poetry  of  survival.   The  greatest  reality  is  that  the  watcher  has  survived  and  

the  watched  survives.  It  is  the  timelessness  woven  through  time,  the  cross – weft  of  all  

being  that  passed.  Nobody  who  has  comprehended  this  can feel  alone  in  nature,  can  

ever  feel  the  absolute  hostility  of  time. … That  is  why  I  love  nature:  because  it 

reconciles  me  with  the  imperfections  of  my  own  condition,  of  our  whole  human  

condition,  of  the  all  that  is.  My  freedom  depends  totally  on  its  freedom.  Without  my  
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freedom,  I  should  not  want  to  live.” (Wormholes, 1999: 319) (uRrmesi ram, rac 

SegviZlia gavigoT bunebis Sesaxeb aris ara is,  Tu rogor moqmedebs igi, 

aramed is, rom igi  aris gadarCenis poezia. Uudidesi realoba aris is, 

rom  meTvalyure gadarCa da saTvalTvalebelic gadarCa. . . Eyvelam, vinc 

gaigo es, ar SeuZlia igrZnos Tavi martodmarto bunebaSi,  arasodes 

SeuZlia igrZnos drois absoluturi arakeTilganwyoba. . . . ai, amitomac 

miyvars me buneba: radganac misi meSveobiT xdeba Cemi arasrulyofilebisa 

da  Cemi piradi mes USewyoba,  mTeli Cveni adamianuri mgomareobisa, da 

yovelivesi rac arsebobs. Cemi Tavisufleba srulad aris damokidebuli 

mis Tavisuflebaze. Cemi Tavisuflebis gareSe ki, me ar msurs cxovreba.) 

faulzis, rogorc Semomqmedis mxatvruli xedvis  birTvs 

warmoadgens  ara  adamianis  bedi  an Tundac misi ganwyoba,  aramed    

uSualod  misi  cxovreba. Y faulzs yvela Tavis personaJs xatavs da 

aqandakebs  sayofacxovrebo Tu fsiqologiuri detalebiTa da 

wvrilmanebiT, romlebic Kqmnian da amTlianeben  personaJis saxes. 

Aanu, faulzis yuradRebis centrSi, upirveles  yovlisa, adamiania. 

Mmisi cxovreba, DdadebiTi Tu uaryofiTi xasiaTiT, rac klasifikacias 

advilad ar eqvemdebareba. Yyoveli gmiri, gamomdinare enobrivi 

pirovnebidan, gansxvavebuli, damoukidebelia,  da ganpirobebulia 

faulzis SemoqmedebiTi poziciTaa. 

      Eadamianis  enobrivi  qmedeba   maCvenebelia  misi  erudiciis,  

inteleqtis  Taviseburebis, qcevis  motivaciis  da emociuri  

mdgomareobisa. Ggarda amisa,Ppirovneba  matarebelia TaobaTa  enobrivi  

ganviTarebis  gamocdilebebis,  maT Soris sityvis ostatTa, qveynis,  

garemosa  da  piradi  gamocdilebisa. 

     A vemxrobiT Teziss, romlis mixedviTac  individi,  rogorc   

adamiani  iwyeba  ara sakuTari  “me”-s  SemecnebiT,  aramed misi  

damokidebulebiT sxva  adamianisadmi,  aseTi  midgoma mniSvnelovnad  

gansxvavdeba  sayovelTaod  miRebuli genderuli  niSnebiT  

kategorizaciisagan,  da mkvlevars  ubiZgebs  gamoikvlios rogor  axdens  

adamiani  rogorc sakuTari  Tavis  aseve sxvebis  genderul  
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struqturirebasa  da  markirebas, rogor  Seicnobs  is  sakuTar  Tavs  

da  sxvebs  konkretuli  genderis  rangSi.  

   dRes  enobrivi  maCveneblebi  qmnian  emansipirebul  qalis  saxes,  

rac  metyvelebs  sazogadoebis  socialur-kulturul  Zvrebze  da  im  

mzard  tendenciebze,  romlebic  Slian  arsebul  genderul  

“stereotipebs’  enaSi.  Mmagram   ZiriTad  qargad socialuri 

urTierTobisa,  romelic  zegavlenas  axdens  komunikantebis enobriv  

qmedebaze genderuli  aspeqtiT,  jer  kidev  rCeba rogorc  upiratesisa  

da daqvemdebarebulis  urTierToba. 

genderul sakiTxs, romelic ase aqtualuria Cvens saukuneSi faulzis 

romanebSic garkveuli adgili ukavia. “I consider myself a sort of chameleon  

gender – wise. I am a novelist because I am partly a woman, a little  lost in mid-air  between 

the genders, neither one nor r’other” (Wormholes, 1999:435) ( me Tavs vTvli, rogorc 

qameleonad genderis TvalsazrisiT. Mme novelisti var, radgan 

nawilobriv qali var,  ramdenadme gzadakarguli sqesebs Soris, arc erTs 

vekuTvni da arc meores). 

    faulzze gansakuTrebuli zegavlena iungis “animam” – feministurma  

principebma  iqonia.  “I hope I am a feminist in most ordinary terms…” (W. 452) 

(imedia feministi var yvelaze Cveulebrivi gagebiT)-Mambobs faulzi. is  

aRniSnavda,  rom  misi  qali  personaJebi ……“are  usually  standing  for  other  

things. Women  enshrine  right  feeling better;  a  comprehensiveness  of   reaction  to   the  

world.  Reason  and  right   feeling    are  not the same thing.”(W. 452) (qalebs, 

Cveulebriv, sxva movaleobebi akisriaT. qali namdvil grZnobebs burusiT 

faravs; sazriani reaqcia samyaroze. mizezi da namdvili grZnoba erTi da 

igive ar aris).Qqalebi -kritikosebiFfaulzis  gansakuTrebiT  feministur  

romanad  frangi  leitenantis qals  Tvlian,  romelSic saras  saxe ara  

viqtorianuli, aramed  Tanamedrove epoqisTvisac sakmaod progresiulia. 

     ucilebelad migvaCnia  yuradRebis  gamaxvileba genderuli  

Tvisebebis gadmosacemad  enis rogorc mxatvruli  saSualebis  

gansakuTrebul xasiaTze,  gansakuTrebiT  ki  qalis  metyvelebaSi 

(saalerso  Tu  sxva  saxis  sityvebis) gamoyenebaze.  Aaqedan  gamomdinare  
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faulzis  Semoqmedebis  saliteraturo  enaSi  Semdegi  saxis  specifika  

SeimCneva: 

1. emociuroba – mkveTrad  gamoxatuli grZnobismieri  aqcenti,  mdidari 

emociuri  metyveleba mkveTrad gamoxatuli qaragmebiT. 

Sarah  was  all  flame.  Her  eyes   were  all  flame  as  she  threw  a  passionate  look   back  

to  Charles. He  withdrew  his  hand,  but  she  caught  it  and  before  he  could  stop  her 

raised  it  towards  her  lips. He  snatched  it  away  in  alarm  then;  and  she  reacted  as  if  

he  had  struck  her  across  the  face. (The Magus, 1999: 242) ( sara almodebuliviT 

iyo.  Tvalebic augizgizda, rogorc ki sapasuxo vnebiani mzera esrola 

Carlzs. Mman ki ukan gaswia Tavisi xeli da sanam Seecdeboda mis 

SeCerebas,  qalma  daiWira is da tuCebTan miitana.  kacma ki aRelvebulma  

gamostaca xeli; ramac qalze saxeSi silis  gawvnasaviT imoqmeda.) 

2.  “iracionaluroba”  anu  “araracionaluroba” – romelic  xazs  usvams  

adamianis  logikuri  azrovnebis sasrulobas,  mis  mier  sicocxlis  

arsis  gagebis  uZlurebasa  da  gaurkvevlobas.   

3. “araagenturoba” – uZlurebis SegrZneba  sakuTari cxovrebis 

gakontrolebisas; midrekileba  Semgueblobisa  da   morCilebisadmi.      

“He  did  not  move.  After  a  moment  or  two  she  looked  round  at  him,  and  

evidently  read,  as  she  had  once  before,  his  secret  thought.  Her  expression  was  

calm,  almost  fatalistic. 

     “It  is  as  I  told  you  before.  I  am  far  stronger  than  any  man  may  easily  

imagine.  My  life  will  end  when  nature  ends  it.””  (The French Lieutenant’s Woman)   

( is ar ganZreula. erTi Tu ori wamis Semdeg qalma Semoxeda da aSkarad 

amoikiTxa misi saidumlo azrebi, rogorc uwin. Mmisi gamometyveleba iyo 

mSvidi da TiTqmis fatalisturi. 

“yvelaferi isevea, rogorc winaT giTxari. Mme ufro Zlieri var vidre 

nebismier mamakacs warmoudgenia. Cemi sicocxle maSin dasruldeba, roca 

amas buneba inebebs”).                                              

4. pativiscema da siyvaruli moralisadmi;  adamianis  Sefaseba misi  

moraluri  speqtridan  gamomdinare,  sikeTis  brZola  borotebis  

winaaRmdeg,  moraluri  gansja  
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zogierTi  lingvistis  azriT,  qalebis  ufro  axlosaa  

literaturuli enis  normebTan.  intonaciebTan  dakavSirebiTac  qalebi  

ufro  mimarTaven  mas,  gamoxataven  ra  gulwrfel Tu xelovnur 

gaocebas, Tavazianobas, siyvaruls, brazs,  gaognebas  da a.S. ( milsi, 2005)  

qalebi  midrekilni  arian  mtkicebiT  winadadebebSi  aRmavali  tonis  

gamoyenebiT,  rac  aixsneba  MmaTi TviTdajerebulobis NnaklebobiT. 

 She  stared  at  him,  but  seemed  hardly  to  see  him. 

“I  cannot   believe  it  is  you  I  hear  speaking.  It  is  some  impostor,  some  cruel,  some  

heartless…” 

 “I  know  this  must come as a  most  grievous  shock” 

“Shock!”  Her  expression  was  outraged.  “When  you  can  stand  so  cold  and  collected – 

and  tell  me  you  never  loved  me!” 

She  had  raised  her  voice and  he  went  to  one  of  the  windows  that was  opened  and  

closed  it.  ( The French Lieutenant’s Woman, 1996: 362)  

( is miaSterda mas, magram ZlivsRa amCnevda. 

“ ar mjera es Senengan Tu mesmis. Ees tyuilia, saSinelebaa, ugulobaa..” 

“vici es yvelaze ufro mwuxare Sokia. 

“Soki!” misi gamometyveleba sastiki iyo. “ rogor SegiZlia idge aq ase 

gulgrili da mSvidi da miTxra, rom arasodes giyvardi! ” 

man xmas auwia,  kaci ki mivida erT-erT Ria fanjarasTan da mixura is.”) 

enobriv  urTierTobas Tan axlavs  xolme  araverbaluri  moqmedeba  

(ufro  xSirad  qalebSi),  magaliTad  emociuri  reaqcia – adamianis  

gaRimeba,  romelic  iTvleba  erT-erT eqstralingvistikuri  xasiaTis  

niSnad,  da  rac  iwvevs  gansakuTrebul  interess.  Ees  araverbaluri  

komponenti  komunikaciisa  aris  movlena  dakavSirebuli  genderul 

identifikaciasTan.   pirovnebis  feministuroba  iwvevs  keTilganwyobis  

gamovlinebas,  da  siTbo  iwvevs  sasiamovno  Rimils,  maskulinoba ki  

asocirdeba    TavSekavebulobasTan.   

  A    aRniSvnis  Rirsia  is  faqtic,  rom saukuneebis  manZilze 

mamakacebis mier  qalTa “garegani  Tvisebebis”  Sefaseba enobrivi aRqmis  
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gziT  xdeboda  da  xdeba, es  aris  “Seucvleli”  stereotipi. “She  had,  

yes,  I  suppose  a Botticelli  beauty,  long  fair hair,  grey – violet eyes.  But  that  makes  her  

sound  too pale,  too Pre-Raphaelite.  She  had something  that  is  gone  from  the  world,  

from  the  female  world. A sweetness  without  sentimentality, a limpidity  without  naivety. 

She  was  so  easy  to  hurt,  to  tease.  And  when  she  teased,  it  was  like  a  caress. (The 

Magus, 1997:115)  ( diax,  vfiqrob, mas botiCelis silamaze hqonda, grZeli 

qera Tma, nacrisfer – iisferi Tvalebi. rac mas Zalian fermkrTals 

xdida, pro-rafaelisturs. Mmas gaaCnda raRac iseTi, rac am samyarodan, 

qaluri samyarodan gamqralia.  sitkbo sentimentis gareSe, gamWvirvaleba 

gulubryvilobis gareSe. Aadvili iyo misi gulistkena, gamojavreba. da 

rodesac is brazobda es moferebasaviT iyo.) 

 mamakacebi  afaseben  silamazes,  sinazes,  niWs,  sikeTes,  magram  

hgoniaT,  rom mamakacebSi  logikuri  azrovneba,  kompetenturoba  da  

iniciativa  ufro  Zlieri damaxasiaTebeli  Tvisebaa,  rasac  isini  

qalebSi  ver  pouloben.  

“Charles had  known  women – frequently  Ernestina  herself – contradict  him playfully.  

But  that was  in  a playful  context.  A  woman  did not  contradict  a  man’s  opinion  when  

he  was  being  serious  unless  it  were  in  carefully  measured  terms.  Sarah  seemed  

almost  to assume  some  sort  of  equality  of  intellect  with  him…  He  felt  insulted,  he  

felt… he  could  not  say.  The  logical  conclusion  of  his  feelings  should  have  been  that  

he  raised  his  hat,  with  a  cold  finality,  and  walked  away  in  his stout  nailed  boots.”   

(The French Lieutenant’s Woman, 1996:140) (Carlzi icnobda qalebs – xSirad 

TviT Eernestina – ewinaaRmdegeboda mas mxiarulad. Mmagram es iyo 

mxiarul konteqstSi. Qqali ar ewinaaRmdegeba mamakacis Sexedulebas, manam 

sanam kaci seriozuli da   gulmodgined mozomilia gamonaTqvamebSi.  

sara ki TiTqmis  Tanaswor inteleqtisa mosCanda masTan mimarTebaSi..… is 

grZnobda Tavs Seuracxyofilad, is rasac grZnobda.. ver gamoxatavda. 

logikuri Sejameba misi grZnobebisa iyo is, rom man aiRo Tavisi qudi, da 

civi TavdajerebulobiT, fexsacmlebis bakuniT datova iqauroba). 

   Q   qaluri  da  mamkacuri  AaRqma  samyarosi  ar  SeiZleba  

Sefasebul  iqnes “ukeTesi – uaresi”  anda  U”umaRlesi – umdablesi” 
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parametrebiT.  dRes interesis sagans  warmoadgens qalis 

msoflmxedvelobis, azrovnebis  da  logikis  konceptualuri  

mniSvneloba. Mqali  aris  is mTavari RerZi, romalsac  gaaCnia  

SesaZlebloba  Semoqmedebis  yvela  sferoSi  Seitanos  iseTi 

sazogadoebrivi  faseulobebi,  rogoricaa  TanagrZnoba,  Tanadgoma, 

yuradReba,  urTierTgageba da a.S. 

       “The  female  characters  in  my  books  tend  to  dominate  the  male  ones.  I  see  

man  as  a kind  of  artifice,  and woman  as  a  kind  of  reality.” (qali - personaJebi 

Cems wignebSi dominireben kacebze. Mme vfiqrob mamakacze, rogorc raRac 

xelovnurze,  xolo qalze, rogorc realobaze). 

     faulzis  romanebSi   qali mTavari  mamoZravebeli Zalaa: 

          “ I am  a  feminist -  that is,  I  like  women  and  enjoy  their  company,  and  not  only   

for  sexual  reasons.”   (Wormholes, 1999: 454)  (me feministi var. me miyvars qalebi 

da maTi garemocva, da ara marto seqsualuri mizezebis gamo).   

         sazogadoeba  mudmivad  ereva adamianTa  enobriv  azrovnebaSi.  

rodesac  qals  Tvlian  susti  sqesis  warmomadgenlad,  xolo  

mamakacebs  Zlierad, ra  Tqma  unda,  es  zegavlenas  axdens  calkeul  

individTa  moqmedebaze.   

        sinamdvilis mravalsaxeoba ganapirobebs im mxatvrul xerxTa 

mravalferovnebas, romelsac faulzi iyenebs Tavis SemoqmedebaSi. 

faulzis ena  mdidaria metaforebiT, SedarebebiT, evfemizmebiT, 

kliSeeebiT, aforizmebiT. personaJis metyvelebis individualizaciisas 

erT-erT maxasiaTebels saxeobrivi metyveleba warmoadgens. sametyvelo 

figuraTa Soris, romelsac faulzi iyenebs,M  yvelaze  ufro 

gavrcelebulia metafora.  

 tropis  am  nairsaxeobis  siWarbe dakavSirebulia imasTan, rom 

metafora  yovelTvis emociurad  aris  datvirTuli. Garda amisa, mis 

sixSires, SemecnebiTi funqciis garda, misi esTetikuri funqcia da 

Rirebulebac  ganapirobebs.  

rogorc  cnobilia,  metafora  garkveul  moTxovnebs  gviyenebs.  

igi  unda  pasuxobdes  enaSi  arsebul  kanonebs.  stilistikis 
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kanonebidan gamomdinare, metafora erTnairi efeqturobiT ar gamoiyeneba 

komunikaciis sxvadasxva sferoSi.  Mmisi ZiriTadi  adgili  mainc  

mxatvrul  literaturaSia.  metafora  azrovnebis  emociur  mxares  

emsaxureba  da  mwerals  exmareba  sakuTari intenciis xatobrivad 

ganxorcielebaSi.  Mmxatvruli  saSualebebi  da,  maT  Soris  metafora,  

mxatvrul  teqsts  aniWebs  ganumeorebel,  individualur  elfers.  

mxatvrul  literaturaSi  SeiZleba  daiZebnos avtoriseuli, anu iseTi  

metaforebi,  romlebic damaasiaTebelia mxolod  da  mxolod  

konkretuli  mwerlis  SemoqmedebisaTvis.   

  “ama Tu  im  metaforis  Sinaarsi  yovelTvis  erTmniSvnelovani  ar  

aris.  Uufro  swori  iqneboda,  Tu  vityodiT,  rom  misi  rogorc  

azrobrivi,  ise  emociuri  Sinaarsi  icvleba  konteqstis  mixedviT.  

erTi  da  igive  metaforuli  gamoTqma  SeiZleba  erTgan  amaRlebul  

grZnobebsa  da  emociur mimarTebas  gadmogvcemdes,  xolo  sxva  

SemTxvevaSi  ki   iumoristul  anda  damakninebel,  vTqvaT,   ironiul  

mizandasaxulebas  emsaxurebodes.  ..Mmetaforis   mniSvneloba  

Sepirobebulia imiT,  Tu  ramdenad  axali,  Taviseburi,  CvenTvis  

moulodneli,  magram  SesaZlebeli kavSiria  danaxuli  saganTa  Soris.  

(gr.  kiknaZe. 1978: 120) 

metaforuli xedva  jon  faulzis  msoflaRqmis  saintereso magaliTebs 

iZleva: 

“Fortunately  old  man,  to  stay  both  percipient  and  profoundly  amoral,  to  buy  this  

last  warm  solitude  and dry  affection  with  his  fame.” ( The Ebony Tower, 1980: 

95) 

(sabednierod, moxuci kaci, rogorc aRqmisunariani, aseve absoluturad 

amoraluri darCa, Tavisi saxelis meSveobiT  rom SeeZina es ukanaskneli 

Tbili martooba da mSrali siyvaruli).   

“David  began  to  suspect  he  was  dealing  with a  paper  tiger.”(The Ebony Tower, 

1980:54) 

(devids eWvi gauCnda rom saqme qaRaldis vefxvTan hqonda). 
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axali  metaforis Sesaqmnelad  saWiroa  garemos  aRqmis  

gansakuTrebuli  niWi, romelic xSirad gamovlindeba faulzis 

SemoqmedebaSi.  

“Far  Below,  over  the  crumpled  gray  velvet  of  the  outstretched  pine-tops,  the  sea  

glistened  obscurely  under  the  spangled  sky.” (The Magus, 1997:77) 

(Sors qvemoT gadaWimuli fiWvis daWmuWvnili nacrisferi xaverdis 

kenweroebs miRma, wyvdiadSi, zRva bzinavda varskvlavebiT mofenili cis 

qveS).  

 Ggaremos aRweris aseTi mkveTri metaforuli suraTi udavod did 

STabeWdilebas axdens mkiTxvelze. cxadia, garda esTeturi siamovnebisa, 

faulzis  mier bunebisadmi siyvaruli kidev erTxel dasturdeba. 

 
One  killed  all  risk,  one  refused  all  challenge,  and  so  one  became  an  

artificial  man.(The Ebony Tower, 1980:126) M(Cakla yovelgvari riski, uaryo 

yovelgvari gamowvevea, da ase gaxde xelovnuri adamiani). 

 zogjer  metaforis  identifikacia  Zneldeba, vinaidan igi  

gamocanas  emsgavseba.  

 Znelia konteqstis gareSe mixvde, rom “The  Great  Beyond” aris Death, xolo  

“ to  put  out”-To murder.  

faulzTan “Wotchermercallit” aris a bikini. komikur efeqtTan aris 

dakavSirebuli  aseve faulzis metafora  Genteelism for  non- sexual,  rac 

niSnavs- nice; Naked niSnavs “stark”, xolo “artistic” xSir  SemTxvevaSi niSnavs 

pornographic, faulzis  yvela nawarmoebSi gvxvdeba  hiperbola, “castration”  

da “extermination” aris avtoris sayvareli tropebi. Tumca  mis 

nawarmoebebSi metaforas da Sedarebebs mainc  gansakuTrebuli datvirTva 

aqvs:   

“They  were  like  lemmings,  at  the  mercy  of  a  suicide  drive,  seeking  Lebensraum in an  

arctic  sea;  in  a  bottomless  night,  blind  to  everything  but  their  own  illusion.”(The 

Ebony Tower, 1980:127) 
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(isini  hgavdnen lemingebs, gulmowyale momakvdinebeli mgzavrobisas,  

lebenSraumis maZiebelni arqtikis zRvaSi; uZiro RameSi, yvelafrisadmi  

dabrmavebuli, garda sakuTari iluziebisa).F 

faulzi  am stilisturi xerxebis  saSualebiT azrs  ufro 

xatovnad gadmoscems: 

“There   was   even  a faint   hint  of  difference,  a  final  poor  shadow  of  welcoming  smile.” 

(The Ebony Tower).   (iyo mkrTali sxvaobac,  da ukanaskneli mimqrali 

Crdili misasalmebeli Rimilisa).  

 rogorc  viciT,  Sedareba  mxatvruli da aramarto mxatvruli 

azrovnebis safuZvelia.  Sedarebisas  xdeba  ori  sagnis  an     movlenis  

Sepirispireba.  raTa  erT-erTi  maTgani  aixsnas,   daxasiaTdes  meoris  

meSveobiT.   Sedareba  mxatvruli  saxis  Seqmnis  erT-erTi  saukeTeso 

saSualebaa. 

The  sun-wind  teased  the  ends  of  her  hair  against  her  back,  as  when  she  had  been  

“Lily”  on  the  beach – but  all  that   side  of  her  had  drained  away,  like  water  between  

stones. (The Magus) (mze-qari misi Tmis boloebs zurgze esalmuneboda, 

rogorc maSin sanapiroze, roca is “lili” iyo,  magram   es yovelive 

masSi  damSraliyo, rogorc wyali qvebs Soris). 

 amgvar  magaliTebs  uxvad  naxavs  mkiTxveli  faulzis  

nawarmoebebSi. 

 faulzi aseve xSirad  mimarTavs parcelacias-Sewyvetil 

winadadebebs /dumils.  ekonomiis  pricipi yovel  enaSi  moqmedebs.  

Eekonomiurobisa  da  stilistikuri efeqtis moxdenis mizniT  xSirad  

mimarTaven parcelacias - winadadebaTa  Sewyvetas,  Semoklebas.  azris  

aRqma  da gamTlianeba mkiTxvelzea  mindobili. 

B ”But  what  I’m trying  to  say  is…  all right.  But  please  be  kind   to  me.” (The 

Magus, 1997:252) 

(magram, me vcdilob rom vTqva is.. kargi. Mmagram, geTayva, iyavi 

gulmowyale Cems mimarT). 

If  we  didn’t   feel  we  were  going  through  the  most  extraordinary  experience  of  

our  lives… I know  he  can  seem  absurd.  Maddening.  An  old  ham.  But  I think  he’s  
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discovered  a   clue  to  something…’  again  she  did not  finish  the  sentence.”  (The Magus, 

1997:215)  (radganac Cven ver vgrZnobdiT, rom  Cveni cxovrebis yvelaze 

gansakuTrebuli gamocdilebidan gamomdinare.. me vici es SeiZleba 

absurdulad sCandes. gamagiJebeli. Zveli cudi moTamaSe. Mmagram vfiqrob, 

rom man aRmoaCina gasaRebi.. man isev ar daasrula winadadeba).   

 “I  have  to  see  her…  on a  business  matter. 

Mrs Endicott’s respect  deepened.  “Ah…  a  gentleman  of  the  Law?”  (The French 

Lieutenant’s Woman,1996: 332) 

(“me unda vnaxo is.. saqmesTan dakavSirebiT. 

qalbaton endikots pativiscema gauRrmavda. “aha... kanonis batoni?”). 

     “Perhaps  I  should… 

No. Please.  Sit  down. Forgive me.  I … I did not  expect …”  (The French Lieutenant’s 

Woman, 333) 

(“albaT me unda..  

ara. GgeTayva. Ddajeqi. Mmapatie. Mme……----..me ar movelodi..”).  

faulzi aseve xSirad mimarTavs  slengs. am movlenis Sefasebisas 

enaTmecnierebi xSirad gansxvavebul azrs gamoTqvamdnen   Mmis  bunebasTan 

dakavSirebiT. gansxvavebiT Jargoni/argotizmebisagan slengs mimarTaven 

ganaTlebuli adamianebic (mag. profesiuli slengi kompiuteruli 

slengi).Aslengis tipologia jer kidev Seqmnis procesSia, magram erTi ram 

cxadia (amas adasturebs faulzis magaliTic) slengi aris sakmaod  

efeqturi  da  stilisturad  Rirebuli sametyvelo saSualeba, romlis 

marTebuli gamoyeneba teqsts Tavisebur elfers aniWebs. faulzis 

nawarmoebebSi aseve gvxvdeba slengi, romlebic gansxvavebul socialur 

fenebs ekuTvnis: 

Groupies  - (Tayvanismcemelebi )’’ ( salonuri slengi ) (ET,51) 

Trendily – (moduri)  (mxatvarTa slengi ) (ET,83) 

Queer   -  (homoseqsualisti) (amerikeli homoseqsualistebis sleng Polani- dan 

(ET,E90) 

faulzi, rogorc elitaruli sametyvelo kulturis warmomadgeneli, 

cdilobs maqsimalurad koreqtuli iyos Tavis SemoqmedebaSi, rac 
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garkveulwilad ganapiriobebs evfemizmebis gamoyenebis sixSires.  ase, 

magaliTad:     Sex–is nacvlad gamoyenebulia variantebi “the obvious”an “the  

other  thing”;  Prostitue   sityva Canacvlebulia evfemizmiT     “woman  of  the  

street”.  Prisoner  ixmareba Semdegi mniSvnelobiT “ guest.” D 

Garment  gamoyenebulia clothes  - mniSvnelobiT da a.S.  

evfemizmebis  marTebuli gamoyeneba migviTiTebs jon faulzis enobrivi 

palitris mravalferovnebasa da  taqtis grZnobaze.  

        faulzis  romanebSi  aseve xSirad gamoiyeneba CarTuli frazebi, 

abzacebi, romelebic  ekuTvnis avtors da personaJis  fiqrebis dinebis 

Tavisebur komentars warmoadgens: 

“The  more  he  learned  her,  the  more  he  watched  her,  the  more  he  liked  her;     

 as temperament,  as  system  of  tastes  and  feelings,  as  female  object.” (The Ebony Tower, 

1980: 95) 

(rac ufro mets ecnoboda mas, rac ufro mets akvirdeboda, miT ufro 

moswonda,   rogorc misi temperamenti,  rogorc misi gemovnebisa da 

grZnobebis sistema,  rogorc qali). 

   unda  aRiniSnos,  rom  faulzisaTvis  damaxasiaTebelia sayvareli 

konceftebis xSiri gamoyeneba.MmaTgan, yvelaze popularulia  “choice”, 

“freedom”, “existence”, “will” es sityvebi  mwerlis erTiani konceftosferos 

nawilia da mis RirebulebaTa sistemas ukavSirdeba.  faulzisaTvis aseve 

damaxasiaTebelia azris  ganviTarebis  mizniT   “amoCemebuli”  sityvebis  

gamoyeneba. MmagaliTad sityva  “RmerTi“ koleqcionerSi mirandas  mier  

marto  or  TavSi  cametjer   aris  naxsenebi:   
 “ Oh,  my  God,  oh  my  God  I  could  kill  myself. (The Collector, 1998: 254)  

    Oh,  God  if  there is  a God. (The Collector, 1998: 255) 

   God  do  not  let  me  die.”  (The Collector, 1998: 260) 
O(oh, RmerTo Cemo, oh RmerTo Cemo Mme ase SeiZleba movkvde. 

 oh, RmerTo Cemo, Tu arsebobs RmerTi. 

 RmerTo ar dauSva Cemi sikvdili). 
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Aarc Tu ise didi zomis  eseSi “ On Being English But Not British” avtori 
22 jer imeorebs sityva samarTlianobis sxvadasxva sinonims koncept 

“ingliselobasTan” mimarTebaSi.  

                fair-minded /  righteousnesss / right / justice / equity /fairness / justness / rightness / 
impartiality / reason …da a.S 

Aaseve Zalian xSiria klegis mier warmoTqmuli sityva “ butterflies” - 

pepelebi: 

 “It finally ten days later happened as it sometimes does with butterflies” (The Collector, 

1998:22) (bolos es aTi dRis Semdeg moxda, rogorc es zogjer emarTebaT 

xolme Ppeplebs). 

“I’m an entomologist. I collect butterflies”. (The Collector, 1998:44) (me enTomologi 

var. vagroveb peplebs). 

      Cveulebriv, rac  ufro  meti  informacia  gveqneba  mweralis  mier   

gamoyenebul  sityvaTa  sixSireebze,  miT  ufro  naTeli  warmodgena  

gveqneba  maT  stilze.   

aseve  aRsaniSnavia faulzis avtoriseuli aforistika. mis mier Seqmnilia 

araerTi frTosani gamonaTqvami, romlebic gascdnen pirveladi teqstis 

farglebs da precedentulobaze acxadeben pretenzias:   

“Never  trust  a  great  man’s  love. “  (Eliduce) 
(arasodes endo didi adamianis siyvaruls.) 

 
“A  dead  man  can not  be  brave. “   (The  Magus) 
(mkvdari kaci ar SeiZleba iyos guladi.) 

 
“The  better  you  understand  freedom,  the  less  you  possess   it.” (  The Magus) 

(rac ufro ukeT gesmis Tavisuflebis, naklebad flob mas.) 

avtoriseuli  frTosani gamonaTqvamebis  garda, faulzi xSirad 

mimarTavs xalxur andazebs. citatebs: 

“ Life is not a bed of roses. Life is not all cakes and ale “.. 

(cxovreba vardebiT ar aris mofenili. cxovreba arc namcxvaria da arc 

ludi..). 

“A hedge between keeps friendship green..” 

(Robe megobrobis simwvanis SemnarCunebeliao..).  
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 “A honey tongue, a heart of gal “. 

(tkbili ena qalis gulis mpyrobeliao). 

“ Happiness takes no account of time. “ 

(bedniereba dros ar dagidevT). 

faulzis mxatvruli  personaJebis galerea  rTuli da 

araerTgvarovania;  aseve sakmaod araerTgvarovania misi damokidebuleba  

personaJisadmi, distancirebidan da sruli  principuli miuReblobidan 

dawyebuli (klegi, mis poulteni), biografiuli identurobiT 

gagrZelebuli (nikolasi, Ddaniel martini) da polireferentulobiT 

damTavrebuli,  rac gulisxmobs personaJisadmi ambivalentur 

damokidebulebas da masSi rogorc pozitiuri, aseve negatiuri sawyisis 

arsebobas (Carlzi, bresli).   

      faulzi skrupulozurad muSaobs Tavisi gmirebis enobriv 

portretebze. is iTvaliswinebs yovel  wvrilmans,  maTi  cxovrebis  wess,  

yovel    saqciels,  azrebs,  grZnobebs, maT calkeul  gamovlinebas  

adamianis sulSi.  

Tanamedrove literaturuli esTetikidan gamomdinare, faulzs 

ainteresebs  personaJi ara dosies principidan gamomdinare,  aramed  

mxolod  misi  calkeuli  qcevebi, romlebTanac  mkiTxvels aqvs  

SexebaMmxatvrul  nawarmoebSi.    

personaJis sulieri  saxe,  misi  faseulobebi,    idealebi,     

miswrafebebis  samyaro,  aisaxa  xasiaTis  Tvisebebsa  da qcevis  

stereotipebSi, xolo azrovnebis  meTodebma,  cxovrebiseuli miznebis 

ganxorcielebisTvis konkretulad  arCeulma gzebma Seadgina mxatvruli  

personaJis  arsi.    E   

faulzis gmirebis “enobrivi  pirovneba”  gvevlineba,  rogorc 

enobrivi  SesaZleblobebis, enobrivi  nawarmoebebis  Seqmnisa  da  AaRqmis 

unaris mravalSriani,   mravalkomponenturi,  struqturulad  

mowesrigebuli  kompozicia. mxatvruli teqstis  enobrivi cnobierebis 

matarebeli  personaJi-enobrivi pirovneba რealurad arsebobs  enobriv  

sivrceSi – urTierTobaSi, qcevis  stereotipebSi.  
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      faulzi - avtoris enobrivi pirovnebisaTvis damaxasiaTebelia  ori 

enobrivi stiqiis  gansakuTrebuli simbiozi: dauxvewavi, mdabio, ubralo, 

primitiuli da literaturuli, daxvewili – inteleqtualuri stilisa. 

orive fenis  warmomadgenelTa  metyvelebis es Senakadebi erTmaneTSi ar 

ireva.  

      faulzsa  da  mis  personaJebs Soris arsebobs ara  marto enobrivi   

ufskruli, aramed  aseve  Serwyma SinaganMmonologSi. 

nawarmoebis logika aiZulebs avtors yvela personaJis niRabi moirgos, 

rac garkveulwilad aneitralebs arsebul enobriv antagonizms avtorisa 

da personaJis enobriv gemovnebas Soris. 

       j. faulzis  Semoqmedebis  Seswavlam  gvaCvena,  rom  masze  

rogorc  enobrivi  pirovnebis  Camoyalibebaze  gansakuTrebuli  gavlena  

moaxdina  Semdegma  faqtorebma:    

-ojaxurma  garemocvam; 

-sametyvelo  komunikaciis  gamocdilebam,  romelic  man  SeiZina  

universitetSi  da  mogzaurobis  Sedegad; 

-didi mecnierebis,  maswavleblebisa  da  egzistencialuri  filosofiis  

zegavlenis  sinTezma,  romelic  dakavSirebulia  misi  

msoflmxedvelobis  CamoyalibebasTan; 

-gamocdilebam, romelic  man  SeiZina  berZnuli  kulturis gaTavisebis 

Sedegad; 

erT-erT umniSvnelovanes  princips, romelmac  asaxva  hpova  mis  

SemoqmedebaSi , warmoadgens  nawarmoebSi  asaxuli  movlenebis  gareSe 

Tvalsazrisis “sxvisi  sityvis” poziciidan  konstruireba. A amgvari  

Tvalsazrisis modelirebis  lingvistur  saSualebaTa Soris  

mniSvnelovani  adgili  uWiravs ucxoenovan leqsikur  erTeulebs; 

precedentul teqstebze  apelirebas,  romlebic  sxvadasxva  

nairsaxeobebiTaa  warmodgenili – andazebiT  da  xatovaani  sityva – 

TqmebiT, bibliuri  teqstebiT, profesionalizmebiT,  citatebiT, 

aluziebiT. 
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 j. faulzis  enobrivi  pirovnebis erT-erTi umniSvnelovanesi  

Tvisebaa  lingvokreatuloba,  rac  gamoixateba:  enobriv  TamaSSi,  

sametyvelo  Janris  stereotipebis  ostatur   gamoyenebaSi,  

araverbaluri   komunikaciis  xerxebis (mag.  Kkomunikaciurad 

datvirTuli dumilis)  CarTvaSi  mxatvruli  warawmoebis  qsovilSi. 

j. faulzis  enobrivi pirovnebis specifikis  aRwera ganxorcielda 

miseuli  samyaros  enobrivi  modelis  da  pirovnuli  Tezaurusis  

rekonstruqciis bazaze,  cxovrebiseuli  da  situaciuri  dominantebis,  

ganwyobisa  da  motivebis  gaTvaliswinebiT. 

mwerlis literaturuli da araliteraturuli memkvidreobis 

analizi  gvarwmunebs imaSi, rom j. faulzi  akmayofilebs  elitaruli  

enobrivi  pirovnebis  yvela  kriteriums. kerZod, misTvis  

damaxasiaTebelia  enis  yvela  SesaZleblobis  Tavisuflad  gamoyenebis  

unari,  maT  Soris  SemoqmedebiTi  daniSnulebiT, rac saSualebas  

aZlevs  mas  mizanmimarTulad  gamoiyenos  ena  urTierTobis  nebismier  

situaciaSi.  misTvis principulad mniSvnelovania elitaruli sametyvelo  

kulturisaTvis damaxasiaTebeli metyvelebis  kulturis  normebis  

ganuxreli  dacva,  ucenzuro,  uxeS  gamoTqmebze  uaris  Tqma,  

sametyvelo  figurebisa   da  evfemizmebis  ostaturi  gamoyeneba. 

      j. faulzi, rogorc  adamiani, miekuTvneba elitaruli tipis enobriv 

pirovnebas,  Tumca mis SemoqmedebaSi  uxvadaa  neitralur  stilisa  da  

„mesame kulturisTvis“ (romlis  matareblebic  laparakoben dialeqtebze, 

kilokavebze, iyeneben profesionalizmebsa  da Jargonebs  da eyrdnobian  

xalxur metyvelebas) damaxasiaTebeli  aramarkirebuli  enobrivi  

erTeulebi. es movlena, bunebrivia, dakavSirebulia mwerlisaTvis 

damaxasiaTebel farTo komunikaciur  diapazonTan. mwerals unda SeeZlos 

sworad SearCios enobrivi markerebi personaJebisTvis, rac misgan 

moiTxovs iseTi formebis codnasa da gamoyenebas, romlebic mis enobriv 

esTetikas ar Seesabameba. aseT SemTxvevaSi sasurvelia ar avurioT 

mwerlis pragmatika da esTetika.  
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 $ 3.3     faulzis mxatvruli  diskursi  da personaJTa    

                     samyaro 

 

Tavis SemoqmedebaSi faulzi araerTxel usvams xazs, rom   

Cveulebriv,  cxovrebaSi  Cvens  garSemo  arsebul  garemos  aRviqvamT  

konvenciuri da miRebuli  kodebidan  gamomdinare.  amasTanave kodebis 

funqcionireba teqstSi ganpirobebulia teqstobrivi aqtantebis- 
personaJebis –mimarTebiTa da SesabamisobiT avtoriseul intenciasTan.  

 faulzis  Semoqmedebis Seswavlis meTodologia  moiTxovs  misi 

personaJebis enis Taviseburebebis gamokvlevas, rac SesaZleblobas 

mogvcems CavwvdeT avtoriseuli teqstebis siRrmesa da  mniSvnelobas. 

Ffaulzis enobrivi pirovneba mis mier Seqmnil personaJebSi aisaxeba. 

bunebrivia, Cven Sors varT im azrisgan, rom gavaigivoT an sruliad 

uarvyoT mwerlisa da personaJis siaxlove. vacnobierebT imasac, rom 

faulzis damokidebuleba  personJisadmi  sakmaod araerTgvarovania, 

distancirebidan da sruli  principuli miuReblobidan dawyebuli (klegi, 

mis poulteni), biografiuli  TanxvedriT gagrZelebuli (nikolasi, 

konCisi, Ddaniel martini) da polireferentulobiT damTavrebuli, rac 

gulisxmobs personaJisadmi ambivalentur damokidebulebas da masSi 

rogorc pozitiuri, aseve negatiuri sawyisis arsebobas (Carlzi, bresli).   

faulzi skrupulozurad muSaobs misi gmirebis enobriv 

portretebze. is iTvaliswinebs yovel  wvrilmans,  maTi  cxovrebis  wess,  

yovel saqciels, azrebs, grZnobebs,  maT calkeul  gamovlinebas  

adamianis sulSi.  Tanamedrove literaturuli esTetikidan gamomdinare 

faulzs  personaJi ara dosies principidan gamomdinare ainteresebs, 

aramed misTvis mniSvnelovania mxolod  misi  calkeuli  qcevebi, 

romlebTanac  mkiTxvels Mmxatvrul  nawarmoebSi  aqvs  Sexeba. 

     faulzis mxatvruli personaJebis galerea  rTuli da 

araerTgvarovania:  personaJis sulieri  saxe,  misi  faseulobebi,    

idealebi,    miswrafebebis  samyaro,  aisaxa  xasiaTis  Tvisebebsa  da 

qcevis  stereotipebSi, xolo azrovnebis  meTodebma,  cxovrebiseuli 
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miznebis ganxorcielebisTvis konkretulad  arCeulma gzebma Seadgina  

mxatvruli  personaJis  arsi.    E   

faulzis gmirebis “enobrivi  pirovneba”  gvevlineba,  rogorc 

enobrivi  SesaZleblobebis, enobrivi  nawarmoebebis  Seqmnisa  da  aRqmis 

unaris mravalSriani,  mravalkomponenturi,  struqturulad  

mowesrigebuli  kompozicia.  mxatvruli teqstis enobrivi cnobierebis 

matarebeli  personaJi-enobrivi pirovneba რealurad arsebobs  enobriv  

sivrceSi – urTierTobaSi, qcevis  stereotipebSi.  

faulzi - avtoris enobrivi pirovnebisaTvis damaxasiaTebelia  ori 

enobrivi stiqiis  gansakuTrebuli simbiozi: dauxvewavi, mdabio, ubralo, 

primitiuli  da literaturuli, daxvewili – inteleqtualuri stilisa. 

Oorive fenis  warmomadgenelTa  metyvelebis es Senakadebi erTmaneTSi ar 

ireva.  

      faulzsa  da  mis  personaJebs Soris arsebobs ara  marto enobrivi   

ufskruli, aramed  aseve  Serwyma SinaganMmonologSi. 

nawarmoebis logika aiZulebs avtors yvela personaJis niRabi moirgos, 

rac garkveulwilad aneitralebs arsebul enobriv antagonizms avtorisa 

da personaJis enobriv gemovnebas Soris. 

    gansakuTrebul interess iwvevs mis personaJTa tipologiuri 

araerTgvarovneba,  rac lingvo-personologiuri dakvirvebisTvis  

saukeTeso masalas warmoadgens. faulzisaTvis  TiToeuli adamiani aris 

socializaciis Sedegi. 

Cvens mizans warmoadgens faulzis personaJebis enobrivi pirovnebis 

enobrivi moqmedebis analizic. MmaTi sityvaTa maragi SeiZleba ganxilul 

iqnas sxvadasxva Tvisebebis mixedviT:  leqsikis maragis xarisxisa da 

simravlis, misi Tematuri Semadgeneli erTeulebis, literaturuli da 

araliteraturuli leqsikis  gamoyenebis sizSirisa da funqciis mixedviT; 

aseve leqsikis stilisturi sferoebis mixedviT da a.S. faulzis 

personaJTa lingvopersonologiuri portretebis  gamovlena, bunebrivia, 

Sesabamis teqstebis analizs moiTxovs, ris Sedegadac personaJebi 

“mSobliur enobriv stiqiaSi’’ moeqcevian.    
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      $ 3.4           koleqcioneri 

 

faulzma rogorc prozaikosma sayovelTao aRiareba 

“koleqcioneris” (The Collector, 1963) gamoqveynebis Semdeg moipova, romelmac 

ganacvifra TanamedroveTa warmosaxva da daafiqra mkiTxvelebi da 

kritikosebi.  

     Tavdapirvelad romani aRqmul iqna, rogorc morigi ekzersisi modur 

Temaze - erotikul fsiqopaTologiaze (ar unda dagvaviwydes, rom im 

periodSi inglisuri burJuaziuli inteligenciis sulieri cxovreba 

egzistencializmisa da froidis popularuli variaciebis maniiT  

daavadda).  froidizmis daRi adevs romanis siuJetur situaciasac - 

samxatvro saswavleblis axalgazrda studentis miranda greis motacebas 

totalizatoriT gamdidrebuli   bankis klerkis frederik klegis mier.  

L literaturuli personaJis Seqmnisas yoveli avtori ara  marto 

ajildovebs Tavis gamogonil personaJebs individualurobiT, pirovnuli 

TvisebebiT rogoricaa temperamenti, xasiaTi, msoflxedva da a.S  

sinamdvileSi, yovelive amasTan erTad, is qmnis gamogonil enobriv 

pirovnebas –   ama Tu im enis gamogonil matarebels (tipiurs an 

TviTmyofads), romelic SeiZleba gansakuTrebuli saxiT  daxasiaTdes 

erTi mxriv, teqstebisa da meore mxriv, enis SesaZleblobebis  

specifikuri gamoyenebis analizis  safuZvelze. anu enobrivi pirovnebis 

gageba xdeba misi produqciis – teqstis (rogorc socialuri da 

fsiqologiuri sivrcis nawilis) da diskursis saSualebiT. Yyoveli 

diskursi, romelic warmoadgens pirovnebis samyaros, xsnis mis 

fsiqologiur bunebas, da piriqiT individualuri fsiqologiuri 

Taviseburebani aisaxeba misi diskursis specifikaSi.  

swored, koleqcionerSi maniakaluri enobrivi pirovneba frederik 

klegi – romanisMmTavari personaJi - warmoadgens Cveni yuradRebis 

obieqts. Nnawarmoebi agebulia imgvarad, rom Txroba, romelic 

mimdinareobs pirvel, mesame da meoTxe nawilebSi MmTavari momqmedi gmiris 

mier, gvaZlevs saSualebas Tvali mivadevnoT misi metyvelebis rogorc 
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gramatikul, aseve sintaqsur da leqsikur maxasiaTeblebs, xolo 

werilobiTi metyveleba, romelic warmodgenilia meore personaJis, 

miranda greis dRiuris saxiT nawarmoebis meroe nawilSi, dafuZnebulia 

mis SegrZnebebze, mis azrebze, mis mimarTebaze  analizis obieqtis - 

frederik klegisadmi, rac xelmisawvdoms xdis CvenTvis klegis 

araverbaluri Tu verbaluri Taviseburebebis  samyarosTan 

urTierTkavSiris analizs.  

  amgvarad, interesis “provocirebiT”  prozaikosi mkiTxvelTa 

yuradRebas miiqcevs ori sxvadasxva socialuri fenis warmomadgenelTa 

enobrivi pirovnebebis sxvaobazec . faulzma SeZlo mkiTxvelTa masisTvis 

gaecno “saSualo”  obivatelis - ferdinand klegis  fsiqologiis 

anatomia _ inteleqtualurad ganuviTarebeli, emociurad primitiuli,   

bunebiT  TiTqosda damyoli, magram amave dros, potenciurad agresiuli 

im wuTidan, rogorc ki es obivateli daeufla im skivris jadosnur 

gasaRebs, sadac Zalauflebisa da batonobis ganusazRvreli 

SesaZleblobani inaxeba. Aase rom, axalgazrda prozaikosis SemoqmedebaSi 

axmianda gangaSis gamafrTxilebeli simi, yvelafris  nebadarTulobis”  

moralis gavrcelebis  SemTxvevaSi mosalodnel katastroful Sedegebze.“  

     me-20  saukunis  inglisur  kulturaSi  naTlad  gamoixata ori   

msoflaRqmis  brZola.   TviToeuli  maTgani  saSualo   klasis 

sxvadasxva polusTan SeiZleba gavaigivoT. erTis mxriv - esaa puritanuli 

mimarTeba samyarosadmi,  meores  mxriv  ki – moduri,   eqscentriuli 

tkboba ZalauflebiT.  erTis  mxriv,  es  aris  (disidenturi)  seqtanturi  

tradiciebi umkacresi yalbi aRiarebiT  da misi ambiciuri 

damokidebulebiT  socialur  Tanasworobisadmi,  meore  mxriv  esaa  

polimorfuli da cinikuri, dasaSvebi eTosi sazogadoebrivi 

establiSmentisa .  amgvarma  kulturulma  dayofam SeaRwia  religiaSi, 

literaturaSi, ganaTlebasa da xelovnebaSic ki, sadac TviT – 

modernizmuli Segneba  xSirad asocirdeboda metropolitanur haute 

bourgeoisie, sadac realizmis Segneba miewereba  mwerlebs, romlebic  
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esTetikur da socialur  SesaZleblobebs    kavSirSi xedaven.  1950 weli 

iyo bolo aTwleuli, rodesac es kavSiri saswrafod gaiyo.   

      koleqcioneris siuJeti aris ara progresuli, aramed entropiuli.  

hiCkokis,  alan pos, jeimsis msgavsad faulzi bevr seriozul sakiTxs 

ganixilavs, sakiTxs romelTa gamoaSkaraveba Zalian delikaturad, 

qveteqsturi datvirTviT xdeba. cxadia, rom  is  iyenebs  Txrobis 

gansakuTrebul teqnikas, raTa erTmaneTs daupirispiros gmirebi da maT  

mier  konkretuli situaciis aRqm.is Tavisebureba. faulzi  xazs  usvams  

gmirebis kategoriebad  dayofis mkiTxveliseul  survils,  qmnis  ra  

 Few  da  Many G jgufis warmomadgenlebs klegisa da mirandas  saxiT. 

koleqcioneri agebulia ori  personaJis Sinagani   monologebisa da 

realisturi tipizaciis tradiciul xerxze dayrdnobiT da moqmed pirs 

ganixilavs sakmaod civi distanciiT – “enormous genetic variety of life” 

(sicocxlis uzarmazari genetikuri mravalferovneba). 

romanSi  mTavari personaJi klegi warmoadgens socialur tips da 

socialur simbolos. Uunda aRvniSnoT, rom koleqcioneri aris faulzis 

erTerTi sayvareli metafora. Kklegis enobriv pirovnebaSi ucnauradaa 

gadaxlarTuli kacTmoZuleoba, gonebaClungoba, sadizmi da siyvarulis 

unari. Mmisi sadizmi efuZvneba mis socialur warmoSobasa da aRzrdis 

meTods. Mmisi kacT moZuleoba ki dafuZvnebulia inteleqtualuri 

arasrulfasovnebis SegrZnebaze . moviyvanoT magaliTebi: 

1. klegis sityvebi klasobriv gansxvavebulobaze  gamoxatavs mis  Ria 

agressias sazogadoebis maRali fenis mimarT: 

“She  often  went  on  about  how  she  hated  class  distinction,  but  she  never  took  me  in.  

…You  only  had  to  see  her  dainty  ways  to  see  how  she  was  brought  up.  She  wasn’t  

la-di-da,  like  many.  But  it  was  there  all  the  same.  You  could see  it  when  she  got  

sarcastic  and  impatient  with  me  because  I  couldn’t  explain  myself  or  I  did  things  

wrong.  Stop  thinking  about   class,  she’d  say.  Like  a   rich  man  telling  a  poor  man  to  

stop  thinking  about  money.  …  When   she  was  angry   could  get  right  up  on  her  high  

horse  and  come  it  over  me  with  the  best  of  them. 
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There  was    always  class  between  us.” (41).  (is xSirad ambobda Tu rogor 

sZulda mas klasobrivi gansxvavebuloba, magram me arasodes 

mgulisxmobda.  TqvenU mxolod unda genaxaT misi delikaturi saqcieli, 

rom mimxvdariyaviT Tu rogori gazrdili iyo. is ar iyo la-di-da, bevris  

msgavsad. Tumca masSic  yvelaferi  igive  rCeboda. Aamis danaxva 

SesaZlebeli iyo maSin, rodesac sarkazmuli da mouTmeneli xdeboda 

CemTan, radgan me ar SemeZlo gadmomeca saTqmeli, an rodesac rame ar 

gamomdioda. Ggeyofa klasze fiqri, amboda is. rogorc mdidari eubneba 

Raribs Seswyvitos fulze fiqri.  .. rodesac brazobda SeeZlo pirdapir 

Tavis saukeTeso raSze amxedrdebuli gamoaqanebuliyo Cems gasaTelvad. 

Cvens Soris yovelTvis klassi idga).  

2.  klegis monologi aris daufaravi siZulvili da arasrulfasovnebis 

SegrZneba gamdidrebis miuxedavad.            

“They  still  treated  me  behind  the  scenes  for  what  I  was -  a  clerk.  … You could see 

them saying, don’t kid us, we know what  you are, why don’t you go back where you come 

from.” (14) (kulisebs miRma jer kidev maTTvis isev is klerki viyavi. 

...SegeZloT amogekiTxaT maTi naTqvami, nu gvatyueb, Cven kargad viciT vinc 

brZandebi, da ratom ar dabrundebi iq saidanac moxvedi).            

KLEklegis diskursSi, mis mier garkveul sityvaTa xmareba 

saSualebas gvaZlevs gamovyoT mTavari sityva-Temebi ori mTavari 

kriteriumis mixedviT: gamoyenebis sixSirisa da  semantikur-Tematiuri 

leqsikis mixedviT. Aam niSnis mixedviT klegis diskursSi   pirvel 

adgilze albaT  sityva pepela iqneba. Ees Tema mis diskursSi Cndeba 

romanis pirveli furclebidan da xdeba umTavres metaforad, romlis 

prizmaSic is xedavs Tavis SesaZleblobebs samyarosTan urTierTobisa.  

 “Seeing her always made me feel like I was catching a rarity, going up to it very 

careful, heart-in-mouth as they say. I always thought of her like that, I mean words like 

elusive and sporadic, and very refined…” (3). (misi danaxva yovelTvis miqmnida 

SegrZnebas, TiTqos viWerdi iSviaTobas, veparebodi Zalian frTxilad, 

rogorc ityvian guli saguleSi ar mqonda. Mmasze yovelTvis ase 
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vfiqrobdi, anu vgulisxmob sityvebs rogoricaa mouxelTebli, sporaduli, 

da Zalian rafinirebuli). 

“She was worn, common. Like a specimen you’d turn away from, out collecting”. (9)  (is 

iyo gacveTili da Cveulebrivi. im nimuSiviT, romelsac zurgs Seaqcevdi, 

rogorc koleqciisaTvis gamousadegars). 

“It finally ten days later happened as it sometimes does with butterflies” (22). 

(es bolos da bolos aTi dRis mogvianebiT moxda, rogorc es zogjer 

peplebs emarTebaT).  

A  zemoT ganxilulidan, gamomdinare enobrivi pirovnebis diskursis 

kvlevisas misi konceptualuri samyaros suraTi gonebadaxSuli 

pirovnebisa zemoqmedebs mis verbalur Tu araverbalur saqcielze.  

klegis ena primitiulia:  
“It was a teacher I had. When I was a kid.  He showed me how.  He collected.   Didn’t  know  

much.  Still  set the old way. …And my uncle.   He  was  interested in  nature.   He always 

helped” (157).  (is iyo maswavlebeli, me myavda. rodesac me bavSvi viyavi. man 

maCvena Tu rogor. is agrovebda.  bevri ar icoda. magram Zvel meTods 

misdevda.. da Cemi biZa. is bunebiT iyo dainteresebuli. is yovelTvis 

mexmareboda). 

frederik klegs saerTod ar gaaCnia iumoris grZnoba, misi 

diskursSi ar SeiniSneba kalmburebi, xumrobebi, anegdotebi: 

 “He meant literally what he said” (193). (rasac ambobda zustad imas 

gulisxmobda). 

kliSeebiani metyveleba, moZvelebuli leqsika, esTetikuri siRaribe 

da standartuli gamoTqmebi cxadyofen cnobil konservatulobas, 

calsaxad da sustad gamokveTil SemoqmedebiT sawyisebs mocemuli 

enobrivi pirovnebisa: 

“Cliché after cliché after cliché, and all so old-fashioned, as if he's spent all his life with 

people over fifty. At lunch-time today he said, I called in with regard to those records they've 

placed on order. I said, Why don't you just say, 'I asked about those records you ordered?'  

 “He’s hopelessly out of date (he will call the record-player, the ‘gramophone’.” (161). 

(kliSe kliSes Semdeg, isev kliSe,  yvelaferi ase Zvelmoduria, TiTqos 
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mTeli cxovreba ormocdaaT wels gadacilebul adamianebTan 

gaetarebinos. dRes naSuadRevis sauzmisas man Tqva – “me davreke im 

firfitebTan dakavSirebiT, romlebic maT SekveTaSia mocemuli”. Mme 

vuTxari ubralod ratom ar ityvi: “me vkiTxe im firfitebis Sesaxeb Sen 

rom SeukveTe.” ise uimedod Zvelmoduria, rom (magnitofons “gramafons” 

dauZaxebs). 

2)  klegis enobrivi metyvelebis done (SeiZleba Sefasebul iqnas 

gramatikuli Tu fonetikuri Secdomebis  fonze: 

“I know my English isn’t correct…”(161). ( me vici rom Cemi inglisuri aris 

araswori).  

“Well, at last the great moment was come” ( 26). ( diax, bolos da bolos 

mniSvnelovani momenti movida).  

“How was I to know she was iller than she looked” (118). (unda rogor mcodnoda is 

imaze cudad rom iyo, vidre gamoiyureboda). 

 “You get a nicer class of people” (157). (Sen izidav ufro kargi klasis 

adamianebs). 

inglisur enasTan laTinuris adaptireba: 

“I fixed up …a camper’s lavatory and all the etceteras – it was like a little room  

almost”(19).  (movawesrige moagarakeTa sapirfareSo da yvelaferi ase Semdeg 

– is TiTqmis patara oTaxiviT gaxda). 

     klegis  enobriv  pirovnebaSi gaerTianebulia “qve-enobrivi 

pirovnebebic”.  sazogadoebisaTvis is  moridebuli  da zedmiwevniT 

pasuxismgeblobis mqone klerkia.  marTalia,  ara xSirad, magram rig  

SemTxvevbSi, misi  enobrivi  pirovneba zogjer gaocebas iwvevs 

mkiTxvelebSi, im stilisturi  xerxebis  gamoyenebisaTvis, romlebsac  is  

iyenebs  mirandas  silamazisa  da  misi pirovnebis  aRwerisas: 

       “ She didn’t look once at me, but I watched the back of her head and her hair in a long 

pigtail. It was very pale, silky, like burnet cocoons. All in one pigtail coming down almost to 

her waist, sometimes in front, sometimes at the back. Sometimes  she  wore  it up. Only once,  

before  she came to be my guest here, did I have the privilege to  see  her  with  it   loose, and 

it took  my breath  away it was so  beautiful, like a mermaid.  (9). (erTxelac ar 
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Semouxedavs CemTvis, magram me Tvals mis zurgs vayolebdi da mis grZel 

nawnavebs. is Zalian fermkrTali iyo, abreSumiviT, muxluxos parkisaviT. 

mTeli nawnavi TiTqmis welamde eSveboda, zogjer win, zogjer  zurgs 

ukan Hhqonda gadagdebuli, zogjer ki zemoT aweuls atarebda. Mmxolod 

erTxel, sanam Cemi stumari gaxdeboda aq, me mqonda privilegia menaxa is 

gaSlili TmebiT, da is sirinoziviT iseTi lamazi iyo, rom sunTqvac ki 

Semekvra). “I  could sit  there all  night  watching  her,  just  the  shape  of  her  head  and  

the way the  hair  fell  from  it  with  a  special  curve,  so  graceful  it  was  like  the  shape  

of  a swallow -  tail. It  was  like  a  veil  or  cloud,  it  would  lie  like  silk  stands  all 

untidy and  loose  but  lovely  over  her shoulders. I  wish  I  had  words  to  describe  it  

like  a  poet  would  or  an  artist…”  (64) (me SemeZlo mTeli Rame damjdarviyavi 

iq da mecqira misTvis,  ubralod misi Tavis moyvanilobisaTvis da 

imisaTvis, Tu rogor moedineboda Tma gansakuTrebuli talRasaviT, ise 

nazad, rogorc mercxlis  bolo.  rogorc  vuali, an  Rrubeli,  

isAabreSumiviT uwesrigod  da Tavisuflad,  magram lamazad CamoSliliyo 

mis mxrebze. visurvebdi sityvebs mis aRsawerad, rogorc poetebs an 

msaxiobebs sCveviaT).   

    klegi  aTviTcnobierebs  sakuTari Tavis  rogorc enobrivi  

pirovnebis uZlurebas, man icis,  rom  misi leqsikuri maragi sakmarisi ar  

aris im silamazis  aRsawerad,  rasac  is  mirandaSi  xedavs. 

       wignSi  avtori  saerTod  ar  Cans,  personaJebi  asruleben  mis 

movaleobas.  personaJebi  irgeben  avtoris  rols  da gadmoscemen  ara  

marto  urTierTdamokidebulebas,  aramed garegnobis zedmiwevniT  

aRweraSi  deben  mTavr avtoriseul ideas, garegnuli Taviseburebebis 

kavSirs maT fsiqologiur, kulturul Tu  esTetikur  da  socialur 

mdgomareobasTan da mis mniSvnelobas enobriv pirovnebis CamoyalibebaSic. 

“A  lilywhite  boy. 

He's six  feet. Eight or  nine  inches  more than  me.  Skinny,  so  he  looks  taller  than he is.   

Gangly.   Hands too big, a nasty fleshy white and pink.  Not a man's hands.  Adam's  apple 

too  big,  wrists  too  big,  chin  much  too big, underlip  bitten  in,   edges  of nostrils red. 

Adenoids. He's got one of those funny inbetween voices, uneducated trying to be educated. It 
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keeps on letting him down.  His whole face is too long.  Dull black hair.  It waves and 

recedes, it's a coarse. Stiff. Always in place.  He always wears a sports coat and flannels and 

a pinned tie.  Even cuff-links. 

He's what people call a 'nice young man'.  

Fish-eyes. They watch. That's all. No expression.”  (122).  (SroSaniviT TeTri biWi. 

eqvsi futis. rva Tu cxra inCiT maRali vidre me. Zvali da tyavi, ase rom, 

ufro maRali gamoiyureba vidre sinamdvileSia. xelebi Zalian didi , 

zizRismomgverelad TeTri da vardisferikaniT. araadamianuri xelebi. 

adamis vaSli Zalian didi, majebi Zalian didi, yviramala kidev ufro 

didi. tuCqvemoT nakbeni, nestoebis boloebi gawiTlebuli. adenoidebi. 

iseT sasacilo xmebs gamoscemda xolme, rodesac uswavleli cdilobs  

mibaZos ganaTlebuls. rac xSirad ver amarTlebda. MmTeli saxe Zalian 

grZeli hqonda. suleluri Savi TmebiT. talRovani da ukangadaweuli. 

uxeSi. Ggadatkecili. gaSeSebuli. yovelTvis mowesrigebuli. yovelTvis 

sportul pijaksa da FflanelSi gamowyobili, sabneviani yelsaxveviT. da 

manJetebis saketebiTac ki. is miekuTvneba im kategorias adamianebisa, 

romlebsac karg ymawvilebs eZaxian. Tevzis TvalebiT. imzirebian. Dda  

morCa). mirandas mier klegis  garegnobis aRwera, saSualebas iZleva 

klegis aranormalurobis niRabis aRmoCenis. 

mirandas dRiuri SesaZleblobas gvaZlevs  dagvanaxos misi   

pirovnuli Tvisebebi. dRiuris mizania gadmosces mwerlis Sinagani 

mdgomareoba. dRiuris diskursi gvixatavs enobrivi pirovnebis cnobierebis 

mdgomareobas, mis mentalur da emociur reaqcias.   

      mirandas enobrivi pirovnebis analizi saSualebas gvaZlevs 

mivakuTvnoT is elitarul dones. is samxatvro kolejis studentia, 

romelic mowodebiT egzistencialisti “I love honesty and freedom…”(207). “me 

miyvars patiosneba da Tavisufleba”- ambobs Mmiranda. mkiTxvels  

uyalibdeba  sakuTari  Sexeduleba dRiuris  avtorze  misi 

msjelobebidan  gamomdinare, anu Mmis msoflmxedvelobaze,  mis 

cxovrebiseul  poziciebze, Sexedulebebze, Rirebulebebze, da rac  

mTavaria - avtoris  enobriv  pirovnebaze. 
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miranda warmoadgens racionalur-evristiuli da inveqtiuri 

enobrivi pirovnebis naerTs.  konfliqtur situaciaSi (klegis tyveobaSi) 

yofnisas, is moqmedebs, rogorc racionalur-evristiuli pirovneba, 

romlisTvis damaxasiaTebelia keTilgoniereba da saRi azrovneba, magram  

Ria konfliqtur situaciebSi klegTan vlindeba  rogorc inveqtiuri 

pirobneba, romelic gadadis pirdapir enobriv da fizikur agresiaze. 

 “YYou’re loathsome. And you make me loathsome.” (56). (saZageli xar. Dda mec 

saZagels mxdi). 

“Oh, shut up! She cried. ...  Suddenly something flew past me  and clattered  on the  floor.  It 

was  an old  six-inch  nail,  I don’t  know  how  she’d  got  hold  of it.” (72). (ox, mokete! 

daiyvira man. ... uceb raRacam Camiqrola da iatakze arakunda. Ees Zveli 

eqvsmisxliani lursmani iyo, ar vici saidan moipova). 

“ Come, thou  tortoise!” she cried (a literary quotation, I think it was). Anyway  almost at 

once   she pulled  a  jug  thing off  the mantelpiece and  threw  that  at me…” (74). 

 (dabrundi,  Se ku! Ddaiyvira man (vfiqrob es iyo literaturuli 

gamoTqma). Tumca imwuTSive  buxarze mdgar doqs swvda da Cemsken 

gamoisrola). 

“You’re  ugly  enough  without  starting to  whine” (186). (wuwunis gareSec, isedac 

sakmod uSno xar). 

mirandas diskursSi mravladaa stilisturi xerxebi, gansakuTrebiT 

metafora da Sedareba, aseve precedentuli saxelebi, metsaxelebi.  

“I’ve grown to know every inch of this foul little crypt, it’s beginning to grow on me 

like those coats of  stones  on the worms  in rivers. “ (125).  (imdenad gavizarde, rom 

vicodi yoveli misxali am patara binZuri akldamisa, man daiwyo zrda, 

msgavsad Wiebis im safarvelisa mdinareSi qvebze rom Cndeba). 

Sheepish.  No, raffish.  Like a lanky gawky giraffe. I kept on popping questions, he 

wouldn't answer, all he could do  was  look as  if I  had  no  right  to  ask. As  if  this  wasn't 

at all what  he'd  bargained for. (121.)  (Wripina.  araviTari Tavqarianoba. awowili, 

regveni Jirafis msgavsi. me vayridi kiTxvebs, is ki ver mpasuxobda, 

erTaderTi rac SeeZlo, Semomyurebda TiTqos me ar mqonda ufleba 

kiTxvis dasmis. TiTqos es ar iyo is, razec viyaviT garigebuli).   
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KLmiranda xSirad mimarTavs precedentul saxelebs:  

“The  only  unusual  thing  about  him – how  he  loves  me.  Ordinary  New  People  

couldn’t  love  anything  as  he  loves  me.  That  is  blind. Absolutely.  Like  Dante  and  

Beatrice.  He  enjoys  being  hopelessly  in  love  with  me.  I  expect Dante  was  the  

same.” (234) (erTaderTi misi uCveuloba Cemdami siyvarulSi gamoixateba. 

Cveulebriv axal adamianebs ar SeswevT uyvardeT raime ise, rogorc Mmas 

me vuyvarvar. Ees ugunurebaa. Aabsoluturad. Ddantesa da beatriCes 

msgavsad. mas siamovnebs Cemze uimedod  rom aris Seyvarebuli. vfiqrob 

dantec iseTive iyo).  

 M   metsaxelebi: 

“I’m going to call him Caliban”(130). (vapireb kalibani davuZaxo). 

mirandas enobrivi pirovnebis analizi saSualebas gvaZlevs mivakuTvnoT 

is elitarul dones. 

              avtorma daapirispira  da gamoavlina personaJebis Sinagani  

samyaros saTaveebi: erTis mxriv, klegis individualuri 

gulCaTxrobiloba, ganpirobebuli ojaxSi arsebuli araswori aRzrdis 

sistemiT, Semdeg ki misi   momabezrebeli funqcia “WanWikisa” aseve 

uRimRamo cxovrebis meqanizmSi da, meores mxriv, mirandas  SezRuduli 

“gulaxdiloba”,  misi xasiaTis Sinagani  simtkice, sakuTari Tavisadmi da 

sxvebisadmi pativiscema da  misi mimarTeba esTetikur da emociur 

faseulobebTan, gamowveuli samyarosa  siyvaruliTa da xelovnebasTan  

urTierTobiT. didi mxatvruli siZlieriTa da damajereblobiT gvixatavs 

mwerali, garemoebaTa gamo yovlisSemZled gadaqceuli kanibalis sulier 

siRatakes (SemTxveviTi ar aris  “koleqcioneris”  furclebze  

simboluri Txrobis   gegma,   araerTxel  SemoWrili   gamoZaxili   

Seqspiriseuli “qariSxalisa”) da datyvevebuli, magram Sinaganad 

Tavisufali mirandas sulier simdidres.  mwerali  gvafrTxilebs, rom 

tradiciul britanul “isTebliSmenTis” wiaRSiYyvelafris nebadarTuloba  

”wynari,  “Sinauruli”  faSizmis aRmocenebis saSiSroebas  iwvevs. 

       koleqcionerSi  faulzi Tavisi personaJebis  sulieri, 

fsiqologiuri mdgomreobis  gadmosacemad xSirad metafizikas,  sizmrebsa  
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da  ocnebebs mimarTavs iqidan  gamomdinare,  rom  sizmari  adamianis  

SegrZnebebTan, emociur  samyarosTan,  STabeWdilebebTan  aris  

dakavSirebuli: 

‘‘I  had   a  horriable  dream  one  night  when  thay  came  and  I  had  to  kill  her  

before  thay  came  in  the  room.  It  seemed  like a  duty  and  I  had  only  cushion  to  kill 

her  with.  I  hit  and  hit  and  she  laughed  and  then  I  jumped  on  her  and  smothered  

her  and  she  lay  still,  and  then  when  I  took  the  cushion  away  she  was  laying  there  

laughing,  she’d only  pretended  to  die.  I  woke  up  in  a  sweat  that  was  the  first  time  I  

ever  dreamed  of  killing  anyone.”  (77)  ( saSineli sizmari vnaxe erT Rames, 

rodesac isini movidnen da  me unda momekla is, sanam isini oTaxSi 

Semovidodnen. Ees TiTqos movaleoba iyo,  da me mxolod baliSi gamaCnda 

mis mosaklavad. me vartyamdi da vartyamdi, is ki icinoda,  Semdeg me 

Sevaxti mas da davaxrCve, da is gaunZrevlad iwva,  rodesac baliSi 

movaSore, is iwva da icinoda, Tavi momaCvena rom mokvda. Mrom gamomeRviZa 

oflSi viyavi, es iyo pirveli SemTxveva rodesac mkvlelobaze vnaxe 

sizmari).   

suli  sxeulis  arsia,  anu  is,  rac sxeuls  cocxlad xdis. 

yvelaferi,  rac  cocxal  arsebaSi  xdeba  sulis  moqmedebis  

gamovlinebaa. (aristotele). 

“I was  at  the  window  on  the  first  floor  of  a  large  house (ladymont?)  and  there  

was  a black   horse  below.  It  was  angry,  but  I  felt  safe  because  it  was  below  and  

outside.  But  suddenly  it  turned  and  galloped  at  the  house  and  to  my  horror it  leapt  

gigantically  up  and  straight  at  me  with  bared  teeth.  It  came  crashing  through  the  

window.  Even  then  I  thought,  it  will  kill itself,  I  am  safe.  But  it  sprawled  and  flailed  

round  in  the  small  room  and  I  suddenly  relized  it  was  going  to  attack  me.  There  

was  nowhere  to  escape.  I  woke again, I had  to  put  on  the  light.“ ( 249).  

(fanjarasTan videqi  didi saxlis pirvel sarTulze (leidmontSi?), da 

qvemoT Savi cxeni iyo. gabrazebuli Canda, magram me Tavs usafrTxod 

vgrZnobdi; cxeni Sors, qvemoT da Tanac gareT iyo. magram Semdeg 

Semobrunda da saxlisaken WenebiT gamoeqana, Cems SesaZrwuneblad 

giganturi naxtomebiT pirdapir Cemsken gamomemarTa, dakreWili kbilebiT.  
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fanjris msxvreviT Semovarda. isic ki gavifiqre, Tavi moikla  da 

gadavrCi-meTqi. MTumca  gaiSxlarTa da gadagorda patara oTaxSi,  me 

maSinaTve gaviazre, rom Cemze ieriSiT modioda. arsad SemeZlo gaqceva. 

isev gamomeRviZa  da iZulebuli gavxdi Suqi amenTo). mirandas  sizmari  

alegoriaa  sikvdilis  moaxloebisa. 

         SesaZloa, sakamaTo iyos, rom “koleqcionerSi” gakritikebulia 

ara muSaTa klasis kultura, aramed esTetikuri normebi, romelis qveSac 

mimbaZveloba  aRiqmeboda,  rogorc  umTavresi aucilebloba.  “Middle-class 

people are far more complex than working - class people,” (saSualo – klasis 

warmomadgenlebi ufro rTuli arian vidre muSaTa klasisa)  faulzi  

bevr  wamoWril  sakamaTo  sakiTxebs  asabuTebs.   

       „koleqcioneris“  wakiTxvis  Semdeg mkiTxveli grZnobs, rom teqsti 

asaxavs gmirebis  enobriv pirovnebebis Taviseburebebs. personaJTa 

enobrivi markirebis Seswavla uSualo kavSirSia mis socio-fsiqologiur 

da moralur –nebelobiT maxasiaTeblebTan. aRniSnul TvisebaTa 

erToblioba gvaZlevs personaJTa kompleqsuri interptretaciis 

SesaZleblobas. 
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     $ 3.5  M            magi     
     

      “magi” (The Magus, 1966/1977)  yvelaze ‘’berZnulia’’ faulzis 

nawarmoebebs Soris. is dawerilia brwyinvaled ganswavluli evropelis 

mier, romelmac kargad icis sakuTari kulturis fesvebi.  
rogorc faulzis yvela Semdgomi nawarmoebisa, romanis “magis” 

poetika agebulia Tavisebur Sinagan struqturaze. wignSi garkveulad 

mihyveba erTmaneTs sami mxatvruli done: realuri, miTologiuri da 

istoriul-kulturuli. romanSi moqmedeba 1950-iani wlebis  inglissa da 

saberZneTSi xdeba da savsea CvenTvis sakmaod nacnobi droiTi realiebiT.  

siuJetis originaloba mdgomareobs mxatvris   CanafiqrSi erTmaneTisTvis 

“SeeTavsebina Zalian uCveulo situacia” da “xasiaTebis realisturi  

warmosaxva”. M         

    “magis”  filosofiuri ideis gagebas emsaxureba TviT mwerlis 

axsna-ganmarteba  meore gamocemis  winasityvaobaSi da, aseve, romanis 

saxelwodeba (misi pirvelsawyisi  versiaa “RmerTobanas  TamaSi”).  

“The Godgame. I did intend Conchis to exhibit a series of masks representing human 

notions of God, from the super-natural to the jargon-ridden scientific…” (10)  

(RmerTobanas TamaSi. ar movelodi konCiss niRbebis mTeli arCevani 

gamoefina, romlebic warmoaCendnen adamianis mier RmerTis aRqmas, uzenaes- 

zebunebrividan  mecnierul - Jargonamde..”). 

magi  faulzis  mxatvrul - biografiuli  momentebs amsaxvel 

nawarmoebad  iTvleba.  Bbiografiul - mxatvruli  faseuloba  yvela  

sxva  mxatvrul  faseulobaze metad transgredientulia 

TviTSemecnebisaTvis,  amitom  avtori biografiaSi ufro  axlosaa  Tavis  

personaJTan.  SeiZleba iTqvas, rom  amitomac aris SesaZlebeli avtorisa  

da personaJis “adamianuri” damTxveva mxatvruli  mTlianobis sazRvrebs  

miRmac.   

   cxadia, biografiuli  forma  ufro  “realisturad” asaxavs  

personaJs, radganac avtors ukve ganucdia is, rac personaJma axla unda 
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gamoscados.  PpersonaJi  da  avtori advilad ucvlian adgilebs 

erTmaneTs.   

nikolasi - faulzi  ingliseli  saSualo fenis ojaxis 

warmomadgenli da oqsfordis universitetis kursdamTavrebulia (iseve 

rogorc avtori).   

“I was born in 1927, the only child of middle-class parents, both English.” (15) ( me 

davibade 1927 wels,  viyavi erTaderTi Svili saSualo klasis mSoblebisa, 

orive warmoSobiT ingliseli  iyo). 

“At  school  I  got  a  small  reputation  as  a  wartime  aesthete  and  cynic. But  I had  

to  join  the regiment – Tradition  and sacrifice pressganged  me  into  that. I  insisted,  and  

lickely  the  headmaster  of  my school  backed  me,  that I  wanted  to  go  university  

afterwards. “ (16). (skolaSi me movipove cotaodeni reputacia, rogorc omis 

droindelma esTetma da cinikosma. magram unda momexada valdebuleba 

samxedro  polkSi – tradiciam da damqiravebelTa razmma mibiZga am 

msxverplisaken.  Cems daJinebul survils, rom Semdgom universitetSi  

unda wavsulviyavi, mxari skolis direqtormac dauWira).  

es faulzis biografiuli  monacemicaa.  Aavtori xdeba personaJi. 

Mmisi cxovrebis mniSvnelovani nawili, emociuri  tonaloba:  dabadeba,  

warmoSoba, bavSvoba, siymawvile, yvelaferi  is rac SeiZleba gadaxomoda 

mas  rogorc  bavSvs.   Y es  informacia saWiroa avtoris  cxovrebis  

samyaros suraTis aRsadgenad. 

  “I  went  to  Oxford  in  1948. We  formed  a   small  club  called  Les  Hommes  

Revoltes,   drank  very  dry  sherry,  and ( as a  protest  against  those  shabby  duffel – 

coated  last  years  of the  “forties”)  wore  dark – gray  suits  and  black  ties  for  our  

meetings. There  we  argued  about  being  and  nothingness  and  called  a  certain  kind  of  

inconsequential  behaviour  “existentialist”.  …  Most  of  us, true  to  the  eternal  dandyism  

of  Oxford,  simply  wanted  to  look  different.”  (15-17). ( oqsfordSi saswavleblad 

1948  wavedi. CamovayalibeT meamboxeTa klubi, vsvamdiT Zalian mSral 

xeress,  da (es im gacveTili Salis paltosadmi iyo protesti, rogorc 

“ormociani” wlebis bolo periodis winaaRmdeg) muq nacrisfer pijakebsa 

da Sav yelsaxvevebSi gamowyobili mivdiodiT Cvens Sexvedrebze;  
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vkamaTobdiT arsebobasa da araraobaze da vuwodebdiT gansazRvruli 

saxis aralogikur saqciels “egzistencialurs”. ubralod, umravlesoba 

CvenTagans surda oqsfordis ukvdavi dendizmisagan gansxvaveuli ieri 

hqonoda). 

   Aamgvarad, faulzis socialur- politikuri  kredo Tanxvdeba 

nikolasisas. Tumca, es tanxvedra ar aris absoluturi, zogjer avtori 

ekamaTeba personaJs,  Tumca, kidev vimeorebT,  xSirad  adgili  aqvs 

avtoriseuli azrebis uSualo  gamoxatvas personaJis piriT, misi   

Teoriuli  da esTetikuri (politikuri,  socialuri)  msoflmxedvelobis 

dafiqsirebass. Ees mxolod im SemTxvevaSi xdeba, rodesac gmiri avtors 

saSualebas aZlevs sakuTari pirovnuli SexedulebebiT gamoxatos misi 

pozicia.  

       magSic avtori  Tavis personaJebsaa  amofarebuli.  Nnikolasi da 

konCisi, avtorisa  da personaJis rolSi gvevlineba. M 

      nikolasi omisSemdgomi inglisis inteligenciis tipuri 

warmomadgenelia, romelsac sZuls Tanamedroveoba, skeptikurad uyurebs 

Tavis  “ingliselobas” da, awmyoze gabrazebuli, garbis fraqsos Soreul 

berZnul kunZulze.  

“I  went  to  Oxford;  and  there  I  began  to  discover  I  was  not   the  person  I  

wanted  to  be.” ( 15). (me Sevedi oqsfordSi, da iq daviwye gaazreba rom ar  

viyavi is adamiani, romelic msurda rom vyofilviyavi.) 

 kunZulze nikolasi baironis  skolaSi inglisuri enis  

maswavleblad iwyebs muSaobas. es  yvelaferi  faulzis  biografiis 

nawilicaa: 

“I had  arrived  at  the  boarding  school  on  the  island  of  Spetsai ( in Katharevousa,   

the  so – called  pure  form  of  Modern  Greek;  it  is  Spetses  in  the  demotic)  at  the  

beginning  of  January  1952.” (Wormholes, 1999: 66) (me 1952 wlis ianvarSi Cavedi 

kunZul spetsais skola-internatSi (Tanamedrove berZnuli formiT egreT 

wodebul – kaTaraevusaSi;  demotikurad ki spetsesia).   A 

       saberZneTi asocirdeba aluziebTan,  saidumloebasTan,  

prototipebTan.  faulzi  kunZul  fraqsoss  xSirad  moixseniebs,     
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rogorc  ‘ island  of  the  self.’  (sakuTari me-s kunZuli) ase  rom,  movlenaTa  

fizikuri  mdgomareoba    fsiqologiur  gamocdilebasTan asocirdeba.  

kunZuli aris  gansakuTrebuli  metafora, romelic sakuTari me-s  

Sesacnobad  gamoiyeneba.  

‘”When  that  ultimate Mediterranean  light  fell  on  the  world  around  me, I  could  

see  it  was  supremerly  beautiful;  but  when  it  touched  me  I  felt  it  was  hostile.  It  

seemed  to  corrode,  not  cleanse.  It  was  like  being  at  the  beginning  of  an  interrogation  

under  arclights… already  my  old  self  began  to  know  that  it  wouldn’t  be  able  to  hold  

out.  It  was  partly  the  terror,  the tripping – to – essentials  of  love.” (77) (rodesac 

Soreuli xmelTaSuazRvis Suqi daeca Cems garemomcvel samyaros, me 

SevZeli damenaxa, rom is iyo zebunebrivad lamazi; magram rodesac  es 

silamaze Semexo, vigrZeni rom is iyo aramegobruli, gacveTili da 

WuWyiani. TiTqos es iyo dasawyisi dakiTxvisa sinaTlis kamaraze..  Cemmi 

Zveli M”me” mixvda, rom ver uZlebda. nawilobriv es iyo terori, Ees iyo 

mogzauroba - siyvarulSi). 

kritikosebma am romans  “rTuli da sakamaTo”,  “simboluri da 

mistikuri’, yvelaze “gaurkvevli da gamomsaxvelobiTi”, “paradoqsuli da 

ucnauri” uwodes.  avtoris azriT, aucilebeli ar aris mkiTxvels gaeces 

“zusti pasuxi da  hqondes swori, winaswar gansazRruli reaqcia”,  

radganac mTavaria, nawarmoebma mis sulSi hpovos gamoZaxili. 

       CavataroT mokle SepirispirebiTi analizi personaJebis enobrivi 

pirovnebebisa: N 

Onikolasi da konCisi,Oorive oqsfordis kursdamTavrebulebi arian. rac 

niSnavs ara marto gansazRvruli codnis miRebas, aramed isini 

daRdasmulni arian “ jentlemenobis fabrikis” mier.  swavlebis mTavari 

mizani aq aris – iseTi pirovnebis aRzrda, romelic gaagrZelebs 

tradiciebs mmarTveli klasisa. leqsemis O“oqsfordi“ denotati 

kulturologiuri TvalsazrisiT markirebulia. The Right Accent- es swored 

isaa,   risi  formirebac  oqsfordis  kedels  miRma  xdeba.  Ddenotatis 

-The Right Accent  mniSvneloba kulturologiurad markirebulia, radgan 
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emsaxureba  privilegirebuli klasis warmomadgenlobis gamovlinebas. 

masSi aseve aisaxeba nacionaluri  xasiaTi, rac damaxasiaTebelia 

sazogadoebis mkacri ierarqiisaTvis.   

        Nnikolasi  da konCisi orive enobrivi pirovnebis elitarul tips 

miekuTvnebian da, msgavsad Eelitaruli tipis matarebeli adamianebisa, 

floben enis  yvela literaturul, eTikur da komunikaciur normas. 

E       garda sakuTari enisa,  elitaruli tipis enobrivi pirovneba flobs 

informacias msoflio da erovnuli kulturis miRwevebis Sesaxeb, 

ganaTlebulia, icnobs mxatvrobas, literaturasa da  xelovnebis 

Sedevrebs, aqvs warmodgena mecnierebis miRwevebze da a.S. swored saerTo 

kultura  qmnis  misi  metyvelebis rogorc aqtiur, aseve pasiuri maragis 

bazas.  

        nikolasis  sametyvelo arsenali uzrunvelyofs azrebis logikur 

gadmocemas;  igi  stilisturi xerxebis  organuli gamoyenebis 

saSualebiT konCisis  saxis srulyofilad aRwerasAaxerxebs. rogorc   

ukve  aRvniSneT,  faulzisTvis  personaJis  garegnoba da  misis  Cacmis  

stili pirdapir  kavSirSia  mis  enobriv,  fsiqologiur, esTetikur  da  

kulturul TvisebebTan. 

        “He  was  nearly  completely  bald,  brown  as  old  leather,  short  and  spare,  a  man  

whose  age  was  impossible  to  tell:  perhaps  sixty,  perhaps  seventy;  dressed  in  a  navy – 

blue  shirt,  knee length  shorts,  and  a  pair  of salt -  stained  gym  shoes.  The  most  

striking,  wthing  about  him  was  the  intensity  of  his  eyes;  very  dark  brown, staring,  

with  a  simian  penetration  emphasized  by  the  remarkably  clear  whites;  eyes  that  

seemed  not  quite  human”. (79) (is TiTqmis meloti iyo, Zveli tyaviviT 

yavisferi, dabali da Cia, kaci romlis asakis gansazRvra SeuZlebelia: 

SesaZloa iyos samocis, an samocdaaTis; lurj maisurSi gamowyobili, 

(maisuris kalTa muxlebamde wvdeba) da mariliT dalaqavebuli sportuli 

fexsacmliT. gansakuTrebiT gasaocari iyo misi Tvalebis  siZliere; 

Zalian muqi yavisferi, daJinebuli mzeriT, apisebri gamWriaxobiT, 

gansakuTrebulad naTeli gugeebiT; Tvalebi, romlebic sakmod 

araadamianuri sCanda). 
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        “He  had  a  bizarre  family  resemblance  to  Picasso;  saurian  as  well  as  

simian… the  quintessential  Mediterranean  man. He was plainly not a dandy about clothes; 

but there are other sorts of narcissism.”(81) (mas gaaCnda ucnauri naTesauri 

msgavseba pikasosTan; rogorc qvewarmavluri, aseve apuri.. kvintesenciuri 

xmelTaSuazRveli kaci. Cacmulobis mxriv aSkarad ar iyo dendi; magram 

sxva saxis narcizizmic arsebobs).  rogorc vxedavT, faulzi gmiris 

enobrivi portretebis ubadlo Semqmnelia. 

   konCisi cinikosi “romantikosia”, amitomac aris misi enobrivi qmedeba 

ucnaurad gadanaskvuli mis sxvadasxva pirovnul TvisebebTan: cinizmTan, 

adamianebze zemoqmedebasTan da messianizmTan. Aadamianebze misi 

zemoqmedeba dafuZnebulia sakuTari inteleqtualuri upiratesobis 

SegrZnebaze. Dyvelaze mTavari Semadgeneli misi komunikaciuri moqmedebisa 

aris messiis funqciis sakuTar Tavze aReba, rac vlindeba mis survilSi 

yvelas aswavlos cxovreba, auxilos Tvalebi sinamdvileze, da aiZulos 

dafiqrdnen da gaiazron, maT atvs gadamxdari Tu momavali cxovreba. 

           Cveni dakvirvebiT komunikaciuri moqmedebis es Tvisebebi 

damaxasiaTebelia TviT faulzisTvisac. AaTeistis, maswavleblis, 

yovlisSemZle RmerTis, macTuneblisa  da, bolos,   udidesi mistikosis,  

moris  konCisis saxeSic igrZnoba  faulzis  biografiul monacemTa 

nawyvetebi: 

               “If a person is  intelligent, then of course he is either an agnostic or atheist. “(110) 

(Tu adamiani Wkviania, ra Tqma und is an agnostikosia an aTeisti). 

 magi gamsWvalulia metaforebiT, aluziebiT, mistikuri fiqrebiT:   

“Words   had  lost  their  power,  either  for  good  or  for  evil;  still  hung,  like  a  mist,  over  

the  reality  of  action,  distorting,  misleading,   castrating.“ (190) (sityvebma dakarges 

Tavisi Zala, rogorc sikeTisadmi, aseve borotebisadmi;  da jer kidev 

dakidebulia, rogorc nisli moqmedebis realobaze – damamaxinjebeli, 

SecdomaSi Seyvani, damkodvebeli). 

Ffaulzis enobrivi pirovnebisaTvis aseve damaxasiaTebelia 

bibliuri aluziebi. Cven maT mivakuTvnebebT magaliTebis im jgufs, 

romlebSic sityvis mniSvnelobis pragmatikuli komponenti   
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kulturologiurad markirebulia. cxadia,  bibliuri aluziebis meSveobiT 

warmoiqmneba gansazRvruli asociaciebi,  romlebic perosanJis cxovrebis 

garkveuli monakveTis winaswargansazRvrulobas gvamcnoben:  

“It was not only lust, not only because she looked, as she did in her periodic fashion, 

disturbingly  pretty, small-breasted, small-waisted, leaning on one hand, dimpled then 

grave; a child of sixteen not a girl of twenty-four, but because I was seeing through all the 

ugly, the unpoetic accretions of modern life to the naked real self of her – a vision of her as 

naked in that way as she was in body; Eve glimpsed again through ten thousand 

generations”. (1) (es ara marto fizikuri ltolva iyo, ara marto imitom, rom 

igi Tavis Tanadmedrove stilSi Canda, saSinlad mimzidveli, patara-

mkerdiT, viwro weliT, erT xelze dayrdnobili, WavliT dafaruli vidre 

saflavi,  Teqvsmeti wlis bavSvi da ara ocdaoTxi wlis qaliSvili, 

magram radganac srulad vxedavdi yovelgvar simaxinjes, arapoetur 

gavrcelebas Tanamodreve cxovrebisa, mis gaSiSvlebul namdvil me-s – 

misi warmosaxva iyo iseTive SiSveli, rogorc misi sxeuli; eva kvlav 

imzireboda aTasobiT STamomavlebs miRma).Nnikolasi elisons evasTan 

asocirebs. romelTanac martod aRmoCndeba mTis wverze. samoTxesaviT 

lamazi adgili, SiSvlad banaoba mTis tbaSi, iwvevs masSi am epizodTan 

asocirebas bibliidan. : “The place is probably alive with snakes”. “Like Eden”. (The 

Magus:268) mTeli situacia warmoadgens bibliur aluzias da aRniSnavs 

sityvebis eva da samoTxis pragmatikul Sres.  

        faulzi am  romanSic xazs  usvams  klasobrivi gansxvavebulobis 

Sedegs: nikolasis  megobari elisonze ityvis:  “Cheaper  than  central  

heating.” (The Magus:36). (iaffasiani, rogorc centraluri gaTboba).  
nikolasi elisonisagan moiTxovs, rom sazogadoebaSi angelozad iqces.  

F”magSic” igive “gansxvavebulobis paTosi” gvxvdeba,  da aseve masTan 

dakavSirebuli yvela socialuri problemebi, bunebrivia es  personaJebis 

enobriv pirovnebebSic gamoixateba. alisoni  mouqnelia,  misi  ena  

dauxvewavia:     
           We  went  of  to  an  oyster  bar;  … Alison  said  very little,  but  I  was  embarrassed  

by  her,  accent,  by  the  difference  between  her  and  one  or  two  debs    who  were     
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sitting  near  us.  (36) (Cven wavediT xamanwkis barSi; ... alisonma Zalian cota 

ilaparaka, magram me mainc Secbunebuli viyavi misi aqcentiT, im sxvaobiT 

masa da im or debiutants Soris, romlebic CvenTan axlos isxdnen). E 

      magSi didi problema mainc  saSualo  klasis ingliselobaa: 
  alisonic  xSirad axsenebs  nikolas  ingliselobas. 

“What’s  wrong?” 

“Sometimes  you  sound   so  mean,  you  upper – class  Poms*.” 

“I’m  not  upper – class.  I’m  middle – class.” 

“Upper,  middle – God,  who  cares.”  (36) 

(-ra moxda? 

-zogjer Zalian saZaglad laparakob, Se maRali klasis ingliselo. 

- me ar var maRali klasidan. M saSualo klasidan var. 

- maRali, saSualo – RmerTo,  vis adardebs.) 

ეlisoni  Tavisi  arainglisuri warmoSobiT (is avstralielia)  maSinve 

amCnevs am sxvaobas: “ It’s  because  you  are  English.  You  couldn’t ever understand  

that.” ( 33)  (radganac Sen ingliseli xar. Sen verasodes gaigeb amas).  

Y magi  mimarTulia pirovnebis Camoyalibebisa da TviTSemecnebis 

problemebisaken.  romanma   gamoiwvia  mwvave  kritika   da  mxurvale  

gamoZaxili  mkiTxvelebs  Soris. N 
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    $ 3.6         frangi leitenantis qali     
 
               

     rodesac  faulzma  pirvelad  gamoaqveyna  ‘’frangi  leitenantis  

qali”  (The   French  Lieutenant’s Woman, 1969 ) kritikosebma bevri ofli 

Rvares imis dasadgenad, TuMAra  tipis  romani  QSeqmna  avtorma.  

zogierTi  maTgani romans  istoriuli eqsperimentis tips miakuTvnebda,  

zogierTi ki Tanamedrove  romans uwodebda, mosabezrebelsac ki. 

        faulzma romani Seqmna, rogorc paralelizmi, ori romanis 

Tanadrouli arseboba. erTi aris parodia viqtorianuli romanisa, meore 

ki Tanamedrove romanis niSnebs atarebs. viqtorianul romans, magaliTad, 

gaaCnia fiqsirebuli struqtura; yovel Tavs SeiZleba daerqvas 

damoukidebeli saxeli:  “ernestina”, “Carlzi”,  “sara”   da  ase  Semdeg. 

Carlzi da Eernestina elitaruli tipis enobriv pirovnebas miekuTvnebian 

sarasgan gansxvavebiT. Tumca dabali socialuri safexuris miuxedavad, 

sara Tavisi msoflmxedvelobiT, ganaTlebiTa da meamboxe bunebiT 

progresuli personaJia.  

    rogorc ukve aRvniSneT, Ffaulzis personaJebis  enobriv pirovnebas  

ara marto  maTi metyveleba  aramed  maTi Cacmis  manerac gansazRvravs. 

romanis  dasawyisSi mkiTxvelisTvis NnaTeli xdeba ernestinas, Carlzisa  

da  saras socialuri statusi  da SinaganiGganwyoba: 

“The young  lady  was  dressed  in the  height  of  fashion,  for  another  wind  was  

blowing  in 1867:  the  beginning  of  revolt  against  the crinoline  and  large  bonnet.  The  

eye  in the  telescope  might  have  glimpsed  a  magenta  skirt  of  an  almost  daring  

narrowness – and  shortness,  since  two  white  ankles  could  be  beneath  the  rich  green  

coat  and  above  the  black  boots  that  delicately  trod  the  revetment; while  the  taller  

man, impeccably  in a light  gray,  with  his  top  hat held in  his    free  hand...  The  colours  

of   the  young  lady’s  clothes   would  strike  us  today  as  distinctly  strident.” (10-11).  

(axalgazrda qalbatons ecva Tanamderove modis mixedviT. es iyo 1867 

weli - axali qarbuqi modaSi: janyi daiwyo krinolinisa da didi 

ufarflebo qudis winaaRmdeg. dakvirvebul mzeras ar gamoepareboda 

wiTeli feris qvedabolo, gabeduli SemotmasnulobiTa da simokliT, 
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mdidruli mwvane feris palto koWebamde da Sav yelian fexsacmelamdis, 

romelic daxvewil nabijebs dgamda qvafenilze. …maRali kaci,  ucdomlad 

Ria nacrisferSi, Tavisi grZeli qudiT xelSi…...axalgazrda qalbatonis 

tansacmlis feri STabeWdilebas moaxdenda dRes Cvenze, mas mkafio Wrels 

vuwodebdiT.   ra Tqma unda  es  ernestinaa,  mdidari  qaliSvili  da  

misi  saqmro  Carlzi. Mmagram iqvea ” the  other  figure  on  that  sombre,  curving  

mole.  Its  clothes  were  black.  The  wind  moved  them,  but  the  figure  stood  motionless,  

staring,  staring  out  to  sea,  more  like  a  living  memorial  to  the  drowned, a  figure  from  

myth…“ (10-11)  (sxva figura pirquS, damrec qvafenilze.  Sav tansacmelSi. 

qari ufrialebda samoss, magram figura umoZraod idga, miStereboda 

zRvis sivrces, romelic ufro cocxal-mkvdar memorials hgavda. miTiuri 

figura). 

es sara vudfordia, sazogadoebsgan  gadegili, ucnauri pirovneba. 

“She  put the  bonnet  aside,  and  loosened  her  coat,  and  sat  with  her  hands  

folded;  but  still  she  did  not  speak.  Sometimes  about  the  coat’s  high  collar  and  cut, 

especially  from  the  back,  was masculine – it gave  her  a  touch  of  air  of  girl  coachman,  

a  female  solder -  a  touch  only,  and which  the  hair effortlessly   contradicted.”  (163) 

(mas qudi gverdulad exura, palto odnav Sexsnili Hhqonda, da mokumuli 

xelebiT ijda. jer kidev xmas ar iRebda. rac  Seexeba paltos maRal 

sayelos da ganaWers, gansakuTrebiT ukana  mamakacur Wrils – es mas 

aZlevda qali -meetlis, qali jariskacis – msubuq iers, da rasac  misi 

Tma Zaldautaneblad  ewinaaRmdegeboda). 

cxadi  xdeba  rom  sara maRali klasis  warmomadgeneli  ar  aris,      

      avtoris mier misi  Tundac  garegnuli daxasiaTeba naTels  fens  

saras ucnaur, Tumca progresul pirovnulobas,  romliTac igi Tavisi  

Tanamedroveebisagan gansxvavdeba,  xolo is  rac  progresulia,  arsebul 

sazogadoebaSi Aamoraluradac iTvleba.  

 “frangi leitenantis qali’’  gamoqveynda 1969 wels. Uuwevs ra 

paeqrobas 60-iani wlebis modur fsevdoviqtorianul romanebs, faulzi 

Tavis  nawarmoebSi dedofal viqtorias mefobis Sua wlebs aRgviwers da 
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didi sizustiT aRadgens am epoqis kolorits. nawarmoebSiD dikensis,   

Tekereisa da hardis stiluri  suliskveTeba igrZnoba, rac, 

garkveulwilad,  abnevs kidec mkiTxvels. gansakuTrebiT es epoqas exeba.  

romani istoriuli araa aramed Egvevlineba ostatur  parodiuli 

stilizaciad.   

         romanSi Zlieria interteqstualuri datvirTva: avtori 

SeTamamebulia mraval literaturul asociaciasTan, romelTa wyaros 

umTavresad warmoadgens viqtorianel mweralTa qmnilebebi. sara bevri 

ramiT hgavs T. hardis gmirebs  (tess an siu braidhers), srul  da  Zlier  

pirovnebebs,  rac  savsebiT   Seesabameba   faulzis  “feministur” 

Sexedulebas.  mis romanebSi qali yovelTvis “naTeli  sawyisia”, didi 

suliskveTebis matarebeli. urTierTobisa da Tavisuflebis grZnoba maTSi 

ar ewinaaRmdegeba zneobriv hipostazias. AaseTia Mmiranda 

‘’koleqcionerSi’’  (1963), elisoni  ‘’magSi’’  (1965),  sara F’’frangi 

leitenantis qalSi’’  (1969).  Aama Tu im formiT mwerlis yvela romanSi 

mocemulia wyvilis –mamakacisa da qalis tragikuli urTierTkavSiri. 

TviT romanis sasiyvarulo siuJeti iwvevs asociacias d. eliotis 

romanebTan, Carlzis xasiaTi gvaxsenebs dikensis, hardisa da merditis 

gmirebs.  M         

        faulzis  ena Tavisi  personaJebis  aRwerisas rogorc  yovelTvis  

xatovania,  metafora da Sedareba misi  sayvreli  stilisturi  xerxia,  

romelsac  is - Tavisi  sayvareli  personaJi sarasTvis namdvilad  ar 

iSurebs : 

“It  was  certainly  not  a  beautiful  face,   by  any  period’s  standard  or  taste.  But  

it  was  an  unforgettable  face,  and  a  tragic  face.  Its  sorrow  welled  out  of  it  as  purely,  

naturally  and  unstoppably  as  water  out  of  a  woodland  spring.  There  was  no  artifice  

there,  no  hypocrisy,  no hysteria,  no  mask; and  all,  no  sign  of  madness;” (128) (es 

namdvilad ar iyo lamazi saxe, nebismieri standartis an gemovnebis 

mixedviT. magram es iyo dauviwyari da tragikuli saxe. mwuxareba 

gamoCqefda sufTad, bunebrivad da SeuCereblad, rogorc wyali tyis 
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wminda wyarodan. masSi araviTari xelovnuroba, araviTari farisevloba, 

araviTari niRabi; da sxva, araviTari niSani sigiJisa ar iyo). 

 faulzi  aseve iyenebs stilistur  xerxebs  meore personaJi  

qalis - ernestinas aRsawerad:  “Ernestina  had  exactly  the  right  face  for her  age;  

that  is,  small-chinned,  oval,  delicate   as  a  violet.   At  first  meetings  she  could  cast  

down  her  eyes  very  prettily,  as  if  she  might  faint  should  any  gentleman  dare  to  

address  her.”(31)    (ernestinas zustad Tavisi asakisTvis Sesaferisi saxe 

hqonda, patara nikapiT, ovaluri, daxvewili rogorc ia. Ppirvel 

Sexvedraze SeeZlo Zalian lamazad  daexara  Tvalebi, TiTqos 

SeiZleboda guli wasvloda,  Tu vinme jentlmeni gabedavda misTvis 

Seexeda). 

FFF    faulzi Sedarebis meSveobiT gvaZlevs  saras  SesaZleblobebis 

monacems,  rac  kompiuterTan  aris  Sedarebuli: 

“She  had  some  sort  of  psychological  equivalent  of  the  experienced  horse – 

dealer’s  skill – the  ability  to  know  almost  at  the  first  glance  the  good  horse  from  the  

bad  one;  or  as  if,  jumping  a  century,  she  was  born  with  a  computer  in  heart.  I  say  

her  heart,  since  the  values  she   computed  belong  more  there  in  the  mind”. (57) (mas 

raRacnairi gamocdili cxenebis dileris ostatobis fsiqologiuri 

ekvivalenti hqonda – unari Tvalis erTi SevlebisTanave gaerCia kargi 

cxeni cudisagan; TiTqos saukunovani naxtomiT,  kompiuteriT gulSi 

dabadebuliyo).  

faulzi aseve  mimarTavs  dialeqtizms,  romelic  mxatvrul  

literaturaSi  gamoiyeneba  da  emsaxureba yofis  realistur  asaxvas,  

gamoiyeneba  adgilobrivi  koloritis  gadmosacemad da  zustad 

gadmoscems personaJebis  metyvelebasac,  mis warmomavlobas,  xasiaTs,  

kulturas.  

“Charles  jumped up.  “how  dare  you  address  me  in  that  damned  impertinent  

manner!  Take  yourself  off!” 

 Sam  was  now  the  enraged  bantam. 

      “Not  ’fore  you’ve  ‘eard   me  out.   I‘m  not  comin’  back  to  Hexeter.  I’m  leavin’     

your  hemploy!” 
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       “Sam!”  It  was  a  shout  of  rage. 

        “As  I  hought  to  “ave  done – “ 

        “Go  to  the  devil!” 

Sam  drew  himself  up  then. “ (372) 

         (Carlzi wamoxta. Tavs ris uflebas aZlev, mommarTo aseTi 

dawyevlili Tavxeduri maneriT. Ggadi aqedan. 

    axla semi  gaxda ganrisxebuli  moCxubari. 

    Aara unda momisminoT. Mme ar vbrundebi ukan heqsterSi. Mme vtoveb 

Tqvens samsaxurs.  

    sem! Ees iyo gamZvinvarebuli yvirili. 

    rogorc me unda gamekeTebina- 

    jandabamdis gza gqonia! 

 semi  Seyoymanda). 

faulzis nawarmoebi SeiZleba interpritirebul iqnas 

egzistencializmis filosofiuri kategoriebis mixedviT, gansakuTrebiT, 

Tu gaviTvaliswinebT, raoden  mniSvnelovania mwerlis mTeli 

SemoqmedebisaTvis Tavisuflebis cneba. romanis amgvari gajereba  

kulturuli masaliT, gadmocemuli ironiuli an parodiuli 

TvalsazrisiT, SesaZleblobas aZlevs mwerals “iTamaSos damalobana”  

mkiTxvelTan.  

   leqsikoni, romelsac sara iyenebs,  ar  aris viqtorianuli epoqisa. 

amiT  faulzi  acxadebs,  rom am  romanSi “he  is  trying  to  show  an  existential  

awareness  before  it  was  chronologically  possible.” (Wormholes) (is cdilobs 

aCvenos egzistencialuri gacnobierebuloba ufro adreul periodSi, 

vidre es qronologiurad iyo SesaZlebeli). 

          sara warmoadgens  sxvadasxva pirovnuli da socialuri 

faseulobebis nakrebs, romelic  efuZneba gulwrfelobas,  pirdapirobasa  

da pirovnul  mTlianobas.  mokled  rom vTqvaT, ar  arsebobs 

konkretuli, fiqsirebuli  formula  masTan  urTierTobisa, rogorc es 

xdeba ernestinasTan an  semTan  mimarTebaSi. avtori  xazs  usvams am  

ucnauri diqotomiis or  SemTxvevas.  Ppirveli,  misi  sara  metwilad  
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mdumarea,  misTvis  komunikaciis  saSualeba mravalmniSvnelovani  

gamoxedva  da  Jestebi ufroa,  vidre  sityvebi.   pasuxebi  moklea  da  

tevadi,  “with  a substance  and  purity  of  thought and  judgement “ (naerTi 

gulwrfeli  fiqrebisa da gansjisa)  an   xSirad, saras  aseTi pasuxi  

aqvs :  “I  don’t  know  how  to  explain” (ar vici rogor avxsna).   
             faulzis romanSi  ufro  farTod  gamoyenebul  formad  iTvleba   

arapirdapiri  metyveleba. teqstis  dasrulebul abzacebSi  CarTuli  

frazebi miekuTvneba  gverdidan  meTvalyures – avtors. romanSi avtori – 

meTvalyure Tavisi komentarebiT  gvexmareba CavwvdeT TviToeuli  gmiris 

xasiaTsa  da  misi saqcielis  arss: 

“Sara  was  intelligent,  but  her  real  intelligence  belonged  to  a  rare  kind;  one  

that  would  certainly  pass  undetected  in  any  of  our  modern  tests  of  the  faculty.” (The 

French Lieutenant’s Woman, 1996: 57)  (sara iyo Wkviani, Tumca misi namdvili 

Wkua iSviaTi saxis iyo. aseTi Wkua, Cveulebriv, ar aRinusxeba azrovnebis 

Sesamowmeblad mowodebuli Tanamedrove testebis mier). 
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      $  3.7          Savi xis koSki    

          

         

 moTxroba “Savi xis koSki”  (The Ebony Tower, 1974) faulzis erT-erTi 

yvelaze srulyofili qmnilebaa, sadac adamianis sulieri sayaro, mTeli 

Tavisi sirTuleebiT, STambeWdavad aris gadmocemuli.       

        moTxrobis teqsti aris Sedegi faulzi-Semqmnelis enobrivi 

kulturisa, romelic saSualebas gvaZlevs  samyaros  Taviseburad 

aRqmisa, mis mier gamoyenebuli  enobrivi  saxeebis meSveobiT. moTxroba 

aris dapirispireba ori sxvadasxva Taobis xelovanTa enobrivi qcevisa, 

ramdenadac daujereblad ar unda JRerdes, axali Taobis warmomadgeneli 

xSirad uxerxulobas ganicdis “great man”-is metyvelebiT. 70 wels 

miRweulma mxatvarma, henriBbreslim,  saxeli didi xnis win moixveWa da 

rogorc bevr xelovans sCvevia, sazogadoebas Tavisi ucnaurobebiT aocebs. 

sazogadoebac misi piradi, bohemuri cxovrebiTaa dainteresebuli:  

“…as always  the  public  was  more interested  in the  bohemian side  of it – the stories  of 

his  drinking and his women, as  transmitted in  the spasmodic  hounding he got  from  the 

yellower  and more shauvinistic  side  of Fleet  Street. The rumours and realities  of  his  

unregenerate  life-style,  like  his contempt  for  his  homeland,  became  amusing… and  

even  pleasingly authentic  to the  vulgar  mind,  with  its  propensity  for  confusing  serious  

creation  with  colourful  biography,  for allowing Van Gogh’s  ear  to obscure any attempt  

to regard  art  a  supreme  sanity  instead  of  a  chocolate-sucking  melodrama. It  must  be  

confessed  that  Breasley  himself  did not  noticeably  refuse  the  role  offered;  if  people  

wanted  to  be  shocked,  he  generally obliged. “  ( 41 ). (rogorc yovelTvis, publikas 

metad ainteresebda misi bohemuri mxare – istoriebi mis loTobaze,  

qalebze, gadmocemuli da moZiebuli SemTxveviT, moyviTalo da flit  

stritis metad Sovinisturi gamocemebidan. Worebi da sinamdvile misi 

ucnobi cxovrebis stilze, zizRi samSoblosadmi,  yvelaferi es 

gvevlineba gasarTobad da sasiamovnod  sarwmunodac vulgaruli 

gonebisTvis,….. unda vaRiaroT, rom breslim aSkarad ar uaryo 
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SemoTavazebuli roli; Tu sazogadoebas undoda Sokireba, Cveulebriv, is 

valdebulic iyo ase moqceuliyo). 

adamiani aris socializaciis Sedegi, es gansazRvravs enobrivi pirovnebis 

specifikas socialuri urTierTobaSi.  breslis SemTxvevaSi misi enobrivi 

kultura upirispirdeba mis socialur mdgomareobas..  

avtori amxels zedapirul, damaxinjebul realobas, araswor 

sazogadoebriv azrs, eqspertebis gansjis, zogjer wignobrivi codnis 

siyalbes, maT Seusabamobas  ukve Camoyalibebul SexedulebasTan – 

yovelive es imsxvreva namdvil, cocxal realobasTan Sexebisas, da ena 

“gamoiyeneba” gmirebis yvela  gancdis gadmosacemad. Aai ratom aris, rom 

moTxrobas ramdenadme damZimebuli stili aqvs: mravlricxovan 

dialogebSi, devidis Sinagan monologebSi avtori xSirad iyenebs 

arasrul winadadebebs, – personaJebi ugulvelyofen zrdilobis 

formulebs, gramatikul standartebs. KkotmineSi gamefebuli metyveleba 

mxolod erTaderTi saSualebaa urTierTobisa, uSualo grZnobebis 

STabeWdilebebi ki umTavresia. personaJebi qmnian sakuTar metyvelebas 

TavianTi unikaluri individualuri gamocdilebis gamosaxatavad. 

kotmineSi sakuTari azrebis gadmocemisas sirTuleebs awydeba devid 

uiliamsic, racionalisti, kritikosi da leqtori, da  sruliad 

SemTxveviTi ar avtori mravaljer moixseniebs xazgasmulad breslis 

damZimebul metyvelebas, romelic bilwsityvaobiT gamoirCeva.  Bbresli 

gansakuTrebiT uxeSia abstraqcionizmis ganxilvisas, romelsac igi 

xelovnebis ganmanadgureblad miiCnevs.   

B bunebrivia, moTxrobaSi xSirad ixsenieben bevri cnobil mxatvars. 

umetes SemTxvevaSi es saxelebia breslis didi Tanamedroveebisa – Jorj 

brakis, pabolo pikasosi, xoakin miros, andre derenasi.   avtori  

xelovnebas adamianis codnis stenogramas uwodebs, misi azriT xelovneba 

da cxovreba avseben erTmaneTs. F miuxedavad imisa,  rom faulzis enobrivi 

pirovnebis done elitaruls miekuTvneba, mas mainc,  bunebrivia, ar ZaluZs  

gadaWras gmirebis problemebi, magram  mas advilad SeuZlia maTi 

aqtualizireba. Ffaulzis yoveli gmiris gamocdileba mkiTxvels aZlevs 



 

125 
 

moralur gakveTils, aiZulebs mas Caixedos sakuTar TavSi, gadaafasos 

SesaZleblobebi da urTierToba garemosTan.   

  moTxrobis erT-erTi mTvari personaJia devid uiliamsi, romelic 

elitaruli tipis enobriv dones miekuTvneba. kaci mSvidi da 

gawonasworebuli, kargi ganaTlebiT, romelmac xelovnebisadmi uangaro 

msaxurebiT ukve  SeZlo epova sasurveli mdgomareoba saxogadoebaSi, rac 

uzrunveli yofis garantiaa, gaognebuli rCeba moxuci didostatiT: 

 “The surface wildness,  in  language  and behavior,  was  ultimately misleading – like the 

aggressive display of some animals, its deeper motive was really peace and space, territory, 

not a gratuitous show of virility. The grotesque faces the old fellow displayed were simply to 

allow his real self to run free. He did not really live at the manoir; but in the forest outside. 

All his life he must have had this craving for a place to hide; a profound shyness, a timidity; 

and forced himself to behave in an exactly contrary fashion.” (100) (zedapirul 

velurobas enasa da saqcielSi  sabolood, SecdomaSi Sehyavdi – rogorc 

zogierTi mxecebis agresiul qmedebas, misi siRrmiseuli motivi WeSmariti 

mSvidoba da sivrce, teritoria iyo da ara simamacis ubralo Cveneba. 

Ggroteskuli saxeebi, romelsac moxuci kaci irgebda, sWirdeboda mas, rom 

Tavisi namdvil mesaTvis Tavisufal moqmedeba mieniWebina.  sinamdvileSi 

is saxlSi ki ar cxovrobda, aramed tyeSi. mTeli sicocxlis manZilze 

gaaCnda  Zlieri wadili, samalavi adgili epova; damalulma siRrmiseulma 

simorcxvem, mokrZalebam aiZula igi, daetanebina Zala da SeeTvisebina 

zustad sapirispiro  qcevebi).  

   devidi gakvirvebas  ver  faravs  aseve  xandazmuli   mxatvris   

uceremonio, zogjer gaugebari da damamcirebeli metyvelebis gamo, 

slengis gamoyeneba, uwmawuri leqsikis siWarbe eqstremeluri situaciisa 

da saWiroebis gareSe, anu yoveldRiur urTierTobaSi, “masiuri daRmasvla 

da gauareseba enobrivi standartisa” ai,  riT gamoirCeva henri breslis 

enobrivi pirovnebis elitaruli tipi.  

     “ You’ve  been  looked  after?” 

     “ Yes.  Splendid.” 
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      “ Don’t  be  put  off  by  the  Mouse.  She’s  slightly gaga.”  The old man  stood  with  his  

hands  on  his  hips,  an  impression  of  someone  trying  to  seem young,  alert,  David’s age.      

“Thinks  she’s Lizzie  Siddal.  Which  makes  me  that  ghastly  little  Italian  fudger… 

damn’  insulting,   what?” 

     “ I did notice a certain…” 

     “ My  dear man.  You’ve no idea. Still.  Gels that age…”(47). 

( “kargad mogxedes?” 

“ diax. Bbrwyinvaled.” 

“mauzma xom ar Segacbuna. cota afrens.” Mmoxuci idga TeZoebze 

xelebCamoSvebuli, iseTi gamometyvelebiT, TiTqos cdilobda ufro 

axalgazrda da fxizeli gamoCeniliyo. devidis asaki acbunebda. “hgonia 

rom lizi sidalia. rac me saSinel patara italiel sulelad 

magrZnobinebs Tavs.. EeSmakma dalaxvros, Seuracxmyofelia, ara?” 

“me ar SemimCnevia odnavadac..” 

“ Cemo Zvirfaso megobaro. Aazrad arc mogivaT. im asakisGgogoebi..” ) 

      E breslis ena devidis Tvalwin kargavs EesTetikur funqcias: gana 

advilia gaugo pirovnebas, romlis metyvelebac savsea aracenzuruli 

leqsikiT? Tumca breslis mier aseTi leqsikis gamoyeneba devidis azriT  

moxuci mxatvris TviTdacvis meqanizms warmoadgens.  

 N nebismieri situacia, romelsac avtori agviRwers, upirveles 

yovlisa, aris, rogorc ukve aRvniSneT,  gamowveuli gmiris socialuri 

mdgomareobiT, Tavisi kanonebiTa, sazogadoebis mier reglamintirebuli 

normebiTa da qcevis standarTebiT. avtoris Canafiqris mixedviT am 

urTierTobaTa  sistemaSi yvela personaJs Tavisi gankuTvnil funqciebi 

da socialuri roli an statusi gaaCnia. isini SeiZleba iyvnen sxvavdasxva 

ierarqiis warmomadgenlebi, sxvadasxva urTierTobebSi (oficialuri an 

neitraluri an araformaluri). Eena da mxolod ena  aris am 

urTierTobaTa maregulirebeli erTeuli, romlis Sedegic damokidebulia 

personaJTa anu monawileTa urTierTkavSirze.  

“Balls.” 

“ Henry,  can  I  get down?” 
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“Why?” 

“ I want  to  read  my  book.” 

“ You’re  a  fucking  little  ninny.” 

“ Please.” 

“ Bugger  off  then.” (65) 

 (“sisulele” 

“henri, SeiZleba Cavide?” 

“ratom?” 

“minda Cemi wigni wavikiTxo”. 

“Se sazizRaro patara sulelo’. 

“gTxov”. 

“mousvi aqedan”. 

breslis agdebuli damokidebuleba aqvs gogonebisadmi, romlebisaganac 

gansakuTrebul yuradRebas moiTxovs-es TvalSisacemia). 

  ” Freak dear  gel,  for  God’s  sake  stop reading that fucking book and listen.” 

   “ Sorry”. 

   “ And if you use that word, for Christ’s sake sound as if you meant it.” 

   “Didn’t realize we were included.” 

   “ Balls.*” 

   “ I  was  listening,  anyway.” 

   “ Don’t  be  so  bloody  insolent.” 

  “  I was.” 

(frik, Tu RmerTi gwams Sewyvite im sazizRari wignis kiTxva da momismine.” 

“ukacravad” 

“ da nu xmarob mag sityvas, RmerTs gaficeb, Torem megoneba marTlac imas 

gulisxmob, rasac ambob.”  

“ver gaviTvaliswine, rom  Cvenc gvgulisxmobdi”. 

“sisulelea* ” 

“miuxedavad yvelafrisa, me gismendi.” 

“nu xar ase saSinlad qedmaRluri.” 

 “viyavi.”) 
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   breslis ara marto naxatebi, aramed misi metyvelebac savsea“Savi 

sarkazmiT”  (“black  sarcasm). faulzi didi xelovanis enas mis moralTan 

erTad  specialurad aqcevs gaugeblad farTo sazogadoebisaTvis, ris 

Sedegadac “The mark was made; so, if  more  in  private, was  the reputation  of  

Breasley’s “difficulty” as  an  individual.” (41) (niSani dadebuli iyo; ase rom, 

ufro saidumlod,  reputacia breslis rogorc “rTulis” Sesaxeb iyo 

individualuri.”) 

bresli  da devidi Tavad arian  metaforuli  gmirebi. maTi ideebi 

mxatvrobaze,  faulziseuli Sexedulebebis eqsplicitur gamoxatulebaa: 

  “But  the story  explained  the strange  inwardness,  the lighted  oblivion  of the  

central  scene  of  the  painting.  The metaphysical  parallels,  small  planets  of the  light  in  

infinite  nights  and  all the  rest,  had  remained  perhaps a fraction  too obvious. It was  all  

a  shade  too  darkly Olympian; put  in words,  something  of a  pessimistic  truism  about the 

human  condition. …”(53).  (magram moTxrobam axsna ucnauri arsi, naxatis 

centraluri scenis ganaTebuli Tavdaviwyeba. metaforuli paralelebi, 

sinaTlis patara planetebi usasrulo RameebSi da sxva danarCeni,  

sakmaod aSkarad  danawevrebuli darCa. es yovelive iyo Crdili sakmaod 

pirquSi olimpielisa. sityvebiT rom gamovxatoT, raRac pesimisturi 

truizmi adamianis mdgomareobis Sesaxeb).   

xdeba moulodneli ram:  erTimeoris miyolebiT  irRveva myari da 

Sokismomgvreli burJuaziuli miTebi skandalur da bohemuri cxovrebis 

moyvarul mxatvarze, romelsac unari Seswevs Seqmnas Sedevrebi. 

sayovelTaod miRebuli moralisa da esTetikuri normebis  fexqveS  

gaTelvis miswrafebis  miuxedavad, devidi niRabs miRma DDbreslis namdvil 

saxes xedavs: 

“… David pointed at the drawing of the flower. “ You should see the kind of art education 

most of the kids are getting at  home now.” 

“You  think ?” Breasely  stroke his white hair; again seemed almost touchingly boyish, 

lacking in confidence. And  David  felt himself  seduced  by this  shier  yet  franker  being  

behind  the  language and the outward manner; who apparently had decided  to trust him. 



 

129 
 

(52) (devidma yvavilis naxatze miuTiTa. “  unda naxoT Tu rogori saxis  

samxatvro ganaTlebas Rebuloben  bavSvebi saxlSi.” 

“nuTu asea?” breslim TeTr Tmaze gadaisva xeli, gulisamaCuyeblad 

biWuri Canda, aklda Tavdajerebuloba. D devidma igrZno rogor acduna  

da ndobiT ganawyo am zedapirul manerebs ukan amofarebulma 

gulaxdilobam). 

dianas - zedmetsaxelSi “Mouse” bresli Tagvs  ar  gulisxmobs,  misTvis  

diana  muzaa, magram  esec  misi  saidumloa,  romelsac  is mxolod 

devids  andobs.  

“Know   why  I call  her  Mouse? “ 

“ I  did  rather  wonder. ‘ 

“Not  the  Animal.  M.U.S.E.” (99) 

 ( -ici ratom veZaxi mauzs? 

 -Zalian minda vicode. 

-rogorc cxovels ara. Mm.u.z.a)  

     breslis  vulgaruli  ena  da uxeSoba niRabia, romelic mis namdvil  

me-s faravs ucnobebisaTvis. amitomac masTan mcxovrebi studenti 

gogonebic gansxvavebuli azrisani arian mxatvarze. bresli kontrastuli 

personaJia, es aris personaJi, romelic aiZulebs   faulzs gamonaklisi 

dauSvas da Serwyas elitaruli da mdabio ena. moxuci  mxatvris  

favoriti  Ddiana - Mouse ityvis:   

“   Of  course, I  knew  about  his past.  His  reputation. But I  thought  I  could  handle  it.  

…  Henry’s  got  one rather extraordinary  quality.  A  kind  of  magic.  Apart  from  his  

painting.  The  way he  can…  dissolve  things  in  you.  Make them not  seem  to  matter.  

Like  this,  I  suppose.  Learning   not  to  be  ashamed  of  one’s  body. And  to  be ashamed  

one’s  conventions.   He  put  it  rather well.  He  said  exceptions  don’t  prove  rules,  they’re  

just  exceptions  to  rules.” 

“He’s  sweet  really, “  said  the Freak 

 The Mouse  said,  “ Working  with  him  is  very  strange.  He  never  loses  patience  with  

painting. “ (85) (ra Tqma unda vicodi misi warsulis, Mreputaciis Sesaxeb. 

magram vifiqre SevZlebdi Tavi gamerTva. Hhenris sakmaod araordinaruli 
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Tviseba aqvs. jados msgavsi. misiMmxatvrobisagan gansxvavebiT. Mmidgoma, 

…..Tu rogor SeuZlia saqmis mogvareba. daganaxos rom problema bevrs ar 

niSnavs. magaliTad, gaazreba, rom ar unda grcxvenodes sakuTari 

sxeulisa. ar grcxvenodes sakuTari konvenciebisa.. Mman es kargad amixsna. 

miTxra, rom gamonaklisi wesebs ar cnobs, radgan TviTon is aris 

gamonaklisi.” 

“marTlac sayvareli vinmea, Tqva frikma”. 

mauzma dasZina _MmasTan muSaoba saocrebaa. xatvisas arasodes kargavs 

moTminebas.)    

miuxedavad breslis zogjer agdebuli damokidebulebisa ani-Freak 

madlieria am “poor old  bastard” (sawyali moxuci nabiWvarisa) misi 

damokidebulebis yvelafrisadmi: 

“In a curious  way,  it’s a sense  of  style. There’s even   something   honest  in  it.” 

(seriozuli midgomiT, es stilis NSegrZnebaa, ufro metic masSi raRac 

gulwrfelic aris.) 

 For  Gawd’s  sake.  “Least he is grateful.  I’ll  never  forget  one bloke.” (RmerTis 

gulisTvis. ... yovel SemTxvevaSi is madlieria. Mme arasodes damaviwydeba 

es ymawvili.) 

            “Savi xis koSki” aris metaforuli aluzia spilos Zvlis 

koSkisa.   naxevar saukuneze meti xnis win “parnasis skolis” poetebma, 

romlebsac “maZRari” burJuaziis mimarT siZulvili amoZravebdaT,  

xelovneba spilos Zvlis koSkad - nakrZalad gamoacxades, sadac Sesvla 

nebadarTuli iyo  mxolod mxatvrebsaTvis da SemoqmedebiTi 

suliskveTebis adamianebisTvis. mogvianebiT imave simbolom misca 

saxelwodeba anglo-amerikeli mwerlis henri jeimsis sikvdilis Semdeg 

gamocemul krebuls (Henry James, The Ivory Tower, 1917)H esse-fiqrebi 

xelovnebaze.  yvela  maTgans acocxlebda azri moeZebnaT universaluri 

formula, umaRlesi da gardauvali saukunis aRsaniSnavad,  

cxovrebiseuli idealis done ki ufro xSirad agebuli iyo obivatelur 

pragmatizmze. Aam dros katastrofulad daiwyo distanciis zrda 

mxatvarsa da  mis burJuaziul auditorias Soris. Ees ki udidesi 
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danakargad aRiqmeba xelovnebisaTvis,  upirveles  yovlisa,  misi  

maTavari  funqciis – komunikabelurobisTvis. 

         Seqmna - niSnavs ilaparako, xelovneba ki metyvelebis formaa, - 

aviTarebs breslis azrs misi moswavle Ddiana.  “ Don’t  hate,  can’t  love.  Can’t 

love,  can’t  paint.  Making is  speaking.”  “Art is a  form  of  speech.  Speech  must  be  

based  on  human  needs,  not  abstract  theories  of  grammar.  Or anything  but  the  spoken  

word.  The real  word.” (70-71)  (Tu ar gZuls, ver Seiyvareb. Tu ar SegiZlia 

siyvaruli, ver daxatav. Seqmna niSnavs ilaparako. xelovneba metyvelebis 

formaa,  metyveleba  dafuZnebuli  unda  iyos adamianTa  moTxovnebze,  

da ara gramatikis abstraqtul  Teoriebze. an araferi garda  salaparako 

sityvisa. Nnamdvili sityvisa.) 

        es fraza SeiZleba CaiTvalos jon faulzis xelovnebis 

filosofiis gasaRebadac.  

       sainteresoa,  sakuTar gmirebs amofarebuli avtori romeli devizis 

momxrea? Mme-19 saukunis formalistebis mier gamocxadebuli devizisa 

“xelovneba  xelovnebisTvis” (‘L’art Pour L’art’), Tu  literaturaSi 

faulzis erT-erTi maswavleblis d. lourensis Teoriisa “art for my sake” 

(xelovneba CemTvis),  Tu emxroba Uneoavangardebis  mier aRiarebul 

kredos “xelovneba inteleqtualebisaTvis  da  TeoretikosebisaTvis?”. 

       rogorc moTxrobis  logika  adasturebs,  faulzi  ar igivdeba 

arc erT zemoT moyvanil TezisTan. Uufro metic, prozaikosi naTlad 

gviCvenebs devid uiliamsis “geometriuli muzis” esTetikur marcxs da, 

amave dros is arc henri breslis ucxadebs solidarobas, romelic 

gansakuTrebulad usvams xazs froidiseuli qvecnobieri sawyisis rols 

SemoqmedebiT procesSi.  

     Y   mwerlisTvis nebismieri eqsperimenti, nebismieri forma misaRebia 

imdenad, ramdenadac xelovnebis  Semadgeneli nawili adamiania da 

adamianebis urTierkavSiri komunikaciis procesSi, maTi fsiqologiuri da 

sulieri mdgomareoba da samyaro.  “The truth is, the novel is a free form. Unlike the 

play or the film script, it has no limits other than those of the language. It is like a poem ; it 

can be what it wants. This is its downfall and it’s glory ; and it explains why both forms have 
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been so often used to establish freedom in other fields, social and political. “ (Wormholes, 

1999: 23) (simarTle imaSia, rom romani aris Tavisufali forma. 

gansxvavebiT piesisa an filmis scenarisa, mas arc erTi SezRudva, garda 

enobrivisa, ar gaaCnia. is poeziasaviTaa; SeiZleba iyos, is rac Tavad 

surs. Ees misi daRmavlobacaa da aRmavlobac; da es axsnaa imisa, Tu ase 

xSirad ratom gamoiyeneba misi orive forma Tavisuflebis SesaRwevad 

cxovrebis sxvadasxva sferoSi, socialursa Tu politikurSi). 

A  am sityvebiT gamoixateba mwerlis Sexedulebebi, misTvis nebismieri 

eqsperimenti, nebismieri forma misaRebia imdenad, ramdenadac xelovnebis  

Semadgeneli nawilebiT “iqmneba” adamiani da misi samyaro.     yovelgvari 

abstraqcia, ityvis diana, aris saSiSi imiT, rom “sinamdvileSi  

kacobriobis arsebobis realobas uaryofs,” rac, mwerlis azriT,  

umTavresia, rogorc Semoqmedebis obieqti da imavdroulad – erTaderTi 

sazomi mxatvruli xelovnebisaTvis.   

bunebis “gaugonari ubraloebis” fonze devids uCndeba ucnauri 

grZnoba, TiTqos is  sadRac grZneulTa da legendebis samyaroSi xvdeba. 

sadac ar arsebobs droisa da SesaZleblobis zRvari. magram saocreba ar 

xdeba; xanmokle kocna da ori sxeulis siaxlove, wamieri amCateba 

da...……gamofxizleba iwvevs udidesi danakargis SegrZnebas – dakargvas 

imisas, rasac amden xans ase saTuTad qmnidi. masSi sinanulis grZnoba 

Cndeba imis gafiqrebaze, rom SesaZlebelia erTxel mopovebuli 

stabiluroba, balansi da komforti dakargos. Ees wamieri fiqric ki 

sakmarisi aRmoCnda, raTa dangreuliyo SeyvarebulTa legendaruli 

aCrdilebi, romlebic erTmaneTis erTgulni rCebian sicocxlis bolomde 

da Semdegac... 

    momajadoebeli sizmari, anu kotmineSi gatarebuli ori dRe 

devidisTvis gadaizardeba poetur-magiur legendaSi. Aaq Tavis apogeas 

aRwevs impresionistuli weris maneris faulziseuli virtuozuli 

sifaqize. mmmmmmmag 

 kotmine iyo sarke : “One  killed  all risk,  one  refused  all  challenge,  and  so  one  

become  an  artificial  man. The  old  man’s  secret,  not  letting  anything  stand  between  
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self  and  expression ;  which  wasn’t  a  question  of  outward  artistic  aims,  mere  styles  

and  techniques  and  themes.  But  how  you  did  it ..”(125) (riskis Cakvla, 

yovelgvari gamowvevis uaryofa, adamians xelovnurs xdis. moxuci kacis 

saidumloeba, sakuTar me-sa da  gamomsaxvelobas Soris yovelgvari 

Carevis akrZalva, es ar exeboda gare artistul mizans, ubralo stils, an 

teqnikas, an Temas. aramed Tu rogor Seasrulebdi Sen mas).   devidi 

nelnela acnobierebs, rom misi warumatebloba disTan ubralod 

simboluria, rom misi Selaxuli Tavmoyvareoba  travialuri epizodia 

komediidan,  romelsac sqesTa TamaSs eZaxian.  magram ZiriTadi , idea, 

arsi is aris, rom man ver gamoiyena SesaZlebloba mieRwia piradi 

TavisuflebisaTvis,  egzistencialuri gagebiT,   da, rogorc  mxatvari,  

is  ukve  CixSia momwyvdeuli.  

  xelovanebas   yovelTvis  gaaCnda  aRmavlobisa  da  daRmavlobis 

periodebi. nuTu me-20 saukunis bolo misi daRmavlobis periodi iqneba? 

diax, iqneba! ase upasuxebda henri, radgan  sityva “abstraqcia” TavisTavad 

pasuxia am kiTxvaze, miiCnevs faulzi. Mmxatvars eSinia, rom misma ferweram 

misi realuri saxe ar asaxos. SesaZloa, am  saxem diskreditacia gauwios 

TviT mxatvars, romelic cdilobs ufro myudrod moewyos, raTa teqnikuri 

ostatobiTa da kargi gemovnebiT SeniRbos sakuTari realobis sicariele, 

arsebobis uSinaarsoba. is garkveviT grZnobs, rom man, rogorc mxatvarma, 

Sewyvita arseboba.  Wriloba Sexorcdeba, fufxi CamoSordeba,  “…and  the  

skin  would  be  as  if  there  had  never been  a  wound…. he  had  no  ultimate  belief  in  

chance  and  its  exploitation,  the  missed  opportunity  would  become  the  finally  sensible  

decision,  the  decent  thing.” (128) (da Wriloba morCeba, TiTqos fufxic 

mocildeba.. mas ar SemorCa saboloo rwmena Sansis gamoyenebisa, xelidan 

gaSvebuli Sansi iqneboda bolo sazriani gadawyvetileba, gulwrfeli 

nabiji). bolos da bolos, gmiri Tavis Tavs STaagonebs, rom kotmine iyo 

xilva, magram arc ki axsovs, rogori.  nebdeba imas, rac darCa: 

abstraqcias. “I survived.”D(130) (gadavrCi) - aseTia misi pasuxi colis 

kiTxvaze, mkiTxvels ki, rogorc saerTod faulzisaTvisaa  

damaxasiaTebeli, arCevanis Tavisufleba uciloblad rCeba.M 
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       moTxrobaSi “Savi xis koSki” mniSvnelovanwilad xdeba faulziseuli 

interesis  gafermkrTaleba egzistencializmTan mimar-TebaSi. “I now think 

of existentialism as a kind of literary metaphor” (axla me egzistencializmze 

vfiqrob, rogorc literaturul metaforaze), ganacxada man 1982 wels, 

kristofer bigsisTan saubarSi – “I long ago began to doubt  whether it had any 

true philosophical value in its assertions about freedom.”(P. Conradi. 1983:30) (me didi 

xnis win gamiCnda eWvebi, hqonda Tu ara egzistencializms namdvili 

filosofiuri Rirebuleba rogorc Teorias Tavisuflebis Sesaxeb). Svidi 

wlis Semdeg ki is ufro mets ityvis “ me ukve ara var egzistencialisti 

arc sulieri da arc kulturuli gagebiT”.)      

         miuxedavad Tavisi eWvebisa egzistencializmis filosofiisa da 

Tavisuflebis Taobaze, faulzi oTxmocian wlebSi jer kidev iziarebs 

egzistencialur Sexedulebebs. samyaro usasrulod rTuli da idumalia, 

mas kidev sjera, rom “ sayovelTao misteria” gamosaxul unda iqnes 

Tanamedrove   mxatvrul qmnilebebSi. “misteria  arsebobs sagnebSi...  da  

me  ganvixilav  yovelive  amas,   rogorc  msoflio  

egzistencializmisKzogad simbolos.” 

         es moTxroba namdvilad im problemebs exeba, romlebic xelovanis 

yofasTanaa dakavSirebuli. es ki, TavisTavad, egzistencializmTan aris 

kavSirSi. mxatvarma, sakuTari “me” rom ipovos, unda icxovros 

damoukidebeli cxovrebiT, ramdenadac es SesaZlebelia. breslis 

SemTxvevaSi es niSnavs martosulobiT itanjo moxucebulobis asakSi. 

uiliamsisTvis ki - miatovo ojaxi da daarRvio valdebuleba. miuxedavad 

amisa, urCevnia ar icxovros “ … like caged animals …( rogorc datyvevebulma 

cxovelebma), Tumca “..…the laboratory monkey  allowed a glimpse of his true self.” 

   (“laboratoriis maimuniviT,  mis Tvalwin gaielvebs  namdvili, dakarguli 

me”).  (126) 

    is mainc ubrundeba Tavis ojaxs. Rebulobs ra aseT gadawyvetilebas, 

xelidan uSvebs “egzistencialur Sanss”: “But till then, he knew: he had refused  
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  (and even if he had never seen her again)  a chance of a new existence”… (128)  (man Tumca 

ukve icoda, rom uaryo (Tundac arasodes naxavda mas isev) Sansi axali 

egzistenciisa...).  egzistencializma marcxi ganicada. amiT faulzma Tavisi 

eWvebi daufaravad gamoxata egzistencializmis “namdvili filosofiuri 

faseulobebis” mimarT. 

       “Savi xis koSki” faulzis, rogorc mwerlis, CamoyalibebaSi 

garkveul zRvars  warmoadgens erTi safexuridan meoreze gadasvlis 

procesSi.   

A    aq mosaubreebis  enobrivi  moqmedebis  regulireba  xdeba  

azrovnebis mier  socialuri  ierarqiis,  nacionaluri  kulturisadmi  

da  eTiketis, socialuri urTierTobis normebis, enobrivi  pirovnebis  

aRzrdasTan dakavSirebuli problematikis  mudmivi  kontroliT.   
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 $ 3.8 enobrivi pirovnebis sametyvelo struqturisa da  socio-   

     fsiqologiuri maxasiaTeblebis simbiozi faulzis     

                      SemoqmedebaSi.  

  
faulzis nawarmoebebis ganxilvam SesaZlebloba mogvca gagverkvia 

mis pirovnebasTan  da SemoqmedebasTan dakavSirebuli mravali sakiTxi, 

dagvedgina mis personaJTa moqmedebis motivebi da impulsebi, magram amiT 

ar amoiwureba Cveni amocana. saWirod migvaCnia SevadaroT mwerlis mier 

Seqmnili personaJebis socio-fsiqologiuri maxasiaTeblebi  da  

davadginoT maTi Sesabamisoba faulzis literaturuli gmirebis enobrivi 

pirovnebebis sametyvelo struqturasTan.   
aRniSnuli moqmedeba mniSvnelovania ramdenime TvalsazrisiT: 

1) igi saSualebas mogvcems personaJTa enobrivi portretis analizisas 

daveyrdnoT statistikur  monacemebs; 

2) igi SesaZleblobas mogvcems SevqmnaT personaJTa enobrivi portretebis 

tipologia; 

3) igi gamoavlens im stilistur resursebs, romelTa meSveobiTac faulzi 

axorcielebs personaJTa enobriv markirebas; 

amAamocanis gansaxorcieleblad SevadgineT garkveul niSan-TvisebaTa 

CamonaTvali, romelic relevanturad migvaCnieT sakvlevi masalis 

analizisaTvis. Pparametrebis gamoyofisas Cven veyrdnobodiT Sesabamis 

samecniero literaturas,  rogorc  fsiqologiis,  aseve sociologiisa 

da lingvistikis  sferoSi. (ase magaliTad, enobriv pirovnebaTa 

fsiqologiuri tipebis  Sefasebisas  Cven veyrdnobodiT karl  gustav  

iungis klasfikacias,  socialuri  statusis  Sefasebisas  jon  

holtonisa da oqsfordis  jgufis  klasifikacias,  temperamentis  

tipologias  hipokrates  davesesxeT. (Психологичеслий словарь, М. 2005) 

marTalia, CvenTvis  yvelaze mniSvnelovani  iyo  enobrivi  

pirovnebis  sametyvelo  struqturis  Taviseburebebis  Cveneba,  aranakleb  
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mniSvnelovnad  CavTvaleT dagvedgina  pirovnebis  socio-fsiqologiuri 

maxasiaTeblebi  da maTi Sesabamisoba  sametyvelo  partiturasTan.   

Cven  mier  moxmobili  empiriuli  masala  sam sqemaSi  ganawilda.  

pirveli sqema asaxavs personaJTa klasifikacias misi socio-fsiqologiuri 

niSnebis mixedviT. meore sqemaSi asaxulia enobriv pirovnebaTa kognitiuri 

maxasiaTeblebi,  rac Sesabamis  diskursiul  metyvelebaze  dayrdnobiT  

xorcieldeba. gaTvaliswinebulia,  bunebrivia, kreatiuli  sawyisic. Tu 

pirveli sqema  gasagebi  mizezebis  gamo  ar Seicavs  statistikur  

monacemebs,  meore - gvaZlevs  personaJTa  kognitiuri  aqtivobis  

statistikur analizsa da maCveneblebs,  rac saSualebas  iZleva  

cifrebis  miRma  konkretuli  adamianebis  realuri  sametyvelo saxeebi  

davinaxoT.  Mmesame sqema  asaxavs enobrivi pirovnebis   sametyvelo 

struqturas  leqsikur da semantikur doneebze.   

gansxvavebiT enobrivi  pirovnebebis kognitiuri  maxasiaTeblebisgan,  

romlebic  diskursiuli  komunikaciis  dones  ganekuTvnebian,  aRniSnul  

sqemaSi  Semavali  erTeulebi personaJTa metyvelebis leqsiko-semantikuri 

specifikis  dadgenaSi gvexmareba, rasac  udidesi  mniSvneloba  eniWeba  

lingvopersonologiuri interpretaciis   procesSi.  

niSandoblivia,  rom  adamianTa  umravlesoba  informacias  

mosaubris  enobrivi  statusis Sesaxeb  sworad  da adekvaturad 

gamoyenebuli  leqsikuri   erTeulebis saSualebiT iRebs.  

personaJTa socio-fsiqologiuri  niSniT  klasifikaciisas  

gaTvaliswinebuli  iyo maTi socialuri  statusi (warmoSoba, 

mdgomareoba, ganaTleba), personaJis  fizikuri  da  fsiqologiuri 

Tvisebebi  da temperamentis  tipi.“ 

aRniSnuli  parametrebi mniSvnelovania  mxolod  Semdeg sqemebSi 

asaxul monacemebTan  mimarTebaSi,  vinaidan gvaZleven  SesaZleblobas  

davadasturoT  an uarvyoT  Cveni  varaudi ama Tu im  personaJis  

savaraudo  enobrivi  portretis Sesaxeb. 
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sqema 1.  personaJebis klasifikacia  socio-fsiqologiuri niSnebis     

                              mixedviT 

 

# personaJebi 

 

socialuri       

statusi: 

1) warmoSoba 

2) mdgomareoba 

3) ganaTleba  

fizikuri   

Tvisebebi 

fsiqologiuri       

Tvisebebi    

  personaJis 

  temperamenti 

1 klegi  1)Ddabali fenis

2) კლერკი 
3) dabali ganaTlebis 

Seuxedavi sadisti, boroti,  

gauwonasworebuli,   

agresiuli, 

maniakaluri, 

intravertuli 

qoleriki 

2 miranda 1)saSualo klasis 

2) tudenti-mxatvari 
3) elitaruli,  

kolejis studenti 

Llamazi  gawonasworebuli, 

keTilSobili, 

romantikuli 

seriozuli, 

eqstravertuli 

sangviniki 

3 nikolasi 1)elitaruli klasis

2)მასწავლებელი 
3)elitaruli  

oqsfordis 

ganaTlebiT 

simpatiuri gaubedavi,susti 

nebisyofis, 

meryevi, 

ambivalenturi, 

meqalTane 

qoleriki 

4 konCisi 1)elitaruli klasi� 
2)gaurkveveli 

profesiis 

3) elitaruli  

oqsfordis 

ganaTlebiT 

 

Seuxedavi eqscentriuli, 

energetikuli,  

vampiri, Tavis TavSi 

zedmetad 

darwmunebuli 

mistikur-amoucnobi 

qoleriki 

5 elisoni 1)dabali fenis

2)stiuardesa 
3)dabali  

saSualo ganaTlebiT 

mimzidveli emociuri,romantiku

li, erTguli 

keTili, 

intravertuli 

melanqoliki 

6 Carlzi 1)maRali klasis

2)aristokrati 
3)elitaruli 

/oqxfordi/ 

simpatiuri gaubedavi ,susti 

nebisyofis, meryevi 

meqalTane 

qoleriki 

7 sara 1)dabali fenis

2)guvernanti 
3)saSualo  

  

mimzidveli Zlieri nebisyofis, 

pirdapiri, 

intravertuli, 

meaboxe sulis 

flegmatiki 

8 ernestina 1)saSualo klasis

2)mewarme 
3)elitaruli, 

umaRlesi  

ganaTlebiT 

lamazi emociuri, 

ganebivrebuli, 

konservatori da 

snobi 

melanqoliki 
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9 semi 1) dabali fenis 
2) მოსამსახურე 
3) gaunaTlebeli 

simpatiuri pativmoyvare, 

mizandasaxuli 

snobi 

sangviniki 

1

0 

henri 1)saSualo klasis

2)cnobili 

3)elitaruli 

 

saSualo 

garegnobis 

TviTdajerebuli, 

cinikosi, 

meamboxe sulis 

qoleriki 

1

1 

devidi 1)saSualo klasis

2) mxatvar-kritikosi 
3) elitaruli,  

  samxatvaro    

  ganaTlebiT 

simpatiuri dinji, 

gawinasworebuli, 

konservatori 

flegmatiki 

1

2 

diana 1) saSualo klasis

2) studenti-mxatvari 
3) elitaruli   

 

mimzidveli dinji, 

gawinasworebuli, 

romantikosi 

sangviniki 

 

 

 

enobrivi pirovnebis  sametyvelo  struqturis  analizisas  

gamoyofili iqna  araformaluri  leqsikis, formaluri  leqsikis  da  

sabazo  leqsikis amsaxveli   sametyvelo  struqturebi. TviToeul 

jgufSi  gamoyofili  iyo  qvejgufebi (ix. sqema # 2).  personaJTa  mier  

sxvadasxva  tipis   leqsikuri  erTeulebis  gamoyenebis  statistikam  

dagvanaxa  personaJTa  enobrivi  gemovneba  da  sametyvelo  portretebi.  

   

 sqema 2.     enobrivi pirovnebebis sametyvelo struqtura  

 
sametyvelo  struqturebi personaJebi personaJTa mier am  leქsikis     

   xmarebis   sixSire 

I.არაფორმალური ლექსიკის 
სფერო 

   

sasaubro sityvebi da 

gamonaTqvamebi 
konCisi 

 
                     70%  

slengizmi henri                      5
Jargonizmi henri                      8
vulgarizmi henri                      10
profesionalizmi henri  

devidi 

diana 

Carlzi 

                     18
                      10 
                      8 
                      19 

dialeqturi sityvebi da 

gamonaTqvamebi 

semi                      22

II. formaluri leqsikis 

sfero 
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samecniero terminebi an 

wignieri leqsika 

miranda 

Carlzi 

ernestina 

nikolasi 

konCisi 

                     18
                      12 
                      19 
                      23 
                      35 

terminebi henri 

devidi 

                     9
                      7 

arqaizmebi klegi                      9
barbarizmebi klegi                      10
poeturi gamonaTqvamebi miranda 

nikolasi 

ernesტina 

                     5
                      16 
                      5 

III.  sabazo leqsika 

(neitrasluri, sayovelTaod 

gamoyenebuli) 

 

Lliteraturul-sasaubro 

sityvebi(ganaTlebuli 

xalxis leqsika ) da 

ucxoenovani sityvebi 

miranda 

nikolasi 

konCisi 

Carlzi 

henri 

devidi 

diana 

                     85%
                      85% 
                      90% 
                      80% 
                      90% 
                      85% 
                     78% 
   

Ffamilarul-sasaubro 

(emociuri leqsika) 

ernestina 

elisoni 

miranda 

                    7
                     4 
                     9 

Mmdabiuri 

metyveleba(gaunaTlebeli 

xalxis leqsika ) 

klegi 

semi 

henri 

                    77%
                     99% 
                     35%                    

           

       enobriv  pirovnebaTa  lingvopersonologiur  portretis  

analizisas  gansuTrebuli mniSvneloba  mivaniWeT maT  kognitiur  

maxasiaTeblebs.  personaJTa kognituri   specifika  gamovlinda  maT  

kognitiur  bazaSi,  romelic  moicavs  precedentul  movlenebs,  

aluziebs,  aforistul   gamonaTqvamebs,  pirovnebisTvis  sabazo  

konceftebs,  afeqtur  metyvelebas,  sametyvelo  figurebs. 

 
 

sqema  3.         enobrivi pirovnebebis kognitiuri baza 

 
 

N personaJebi Receden- 

tuli 

saxelebi 

aluz

iebi 

Aforistu-

li 

gamonaTqva

-mebi 

pirovnul

-sabazo 

koncepte-

bi 

აფექტური  
არსენალi 

(metyvele- 

ba eqstre-

malur si- 

tuaciebSi)  

sametyvelo 

figurebi 

metafora/ 

Sedareba/ 

maT Soris 

avtoriseuli 
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1 klegi          1 
/politika/ 

3  20 12        17 

2 miranda        25 
/ mxatvrebi,  
filosofia, 

literatura 

politika, 

musika/ 

29  15 30       27 

3 nikolasi     34   

/lit-ra. 

filosofia  

xelovneba, 

mecniereba/ 

47 23 30 22       111 

4 konCisi      52  

/xelovneba 

Llit-ra, 

Mmusika 

politika, 

filos-ia, 

mecniereba/ 

66 74 40 11       108 

5 elisoni      biblia   3 8 12 12       9 
6 Carlzi       30  

/filosofia 

eTnologia, 

mecniereba. 

politika,  

lit-ra/ 

22 31  20       97 

7 sara              10  
/polit.lit. 

mecniereba./ 

7 12  15       32 

8 ernestina        12 

/lit.-ra/  

9 5  28        40 

9 semi        0  0 30 4        7 
1
0 

henri        44 

/filos. 

lit.-ra 

mxatvroba, 

Mmusika, 

politika/ 

29 40 27 32        53 

1
1 

devidi        24  

/filos. 

lit-ra 

mxatvroba, 

musika, 

politika/ 

11 12 8 0        72 

1
2 

diana        20  

/filos. 

lit-ra, 

mxatvroba,  

musika/ 

10 16 6 4         32 
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daskvna 
             

 

amrigad lingvopersonologia, romlis Sesaswavl obieqts 

warmoadgens enobrivi pirovneba, miekuTvneba rogorc calkeul individs, 

aseve mis ganzogadebul saxes. Mmisi swrafi ganviTardeba bolo aTwledSi  

SesaZlebeli xdeba Tanamedrove lingvistikaSi popularuli 

anTropocentrizmis saSualebiT. Cven iseT epoqaSi gviwevsroca, rodesac 

pirovneba lingvistikis kvlevis sferoSi wina xazze wardgeba. 

Cvens winamdebare naSromSi enobrivi pirovneba warmodgeba, rogorc 

adamiani mosaubre, moazrovne, aRqmisa da interpretaciis SemZle. 

Tanamedrove enaTmecnierebaSi lingvistTa udidesi interesis gamo 

adamianis  rogorc enobrivi pirovnebisadmi, gvaqvs yovelgavari safuZveli 

visaubroT lingvistikur personologiaze, rogorc codnis axal sferoze. 

Lingvistika am axal, personologiur ganzomilebaSi gulisxmobs enis, 

teqstis, enobrivi moqmedebis aRweras personologiur aspeqtSi. 

Cveni gamokvleva ramdenime ZiriTadi mimarTulebiT warimarTa:A      

1)  jon faulzis Semoqmedebis anTropocentristul paradigmaSi 

ganxilvam moiTxova sakvlev arealSi “enobrivi  pirovnebis”  cnebis  

Semotana, ramac  SesaZlebloba mogvca misi mxatvruli  diskursis  

Sefasebis  kriteriumisTvis  mkacrad  formalizeburi  lingvisturi  

xasiaTi migveca.   anTropocentrizmma SesaZlebeli gaxada daZleuliyo 

antifilologizmi, rogorc XX saukunis daswyisis ganmsazRvreli 

tendencia, romelmac mkveTrad gamijna literatorTa da enaTmecnierTa 

interesebi (romlebic ukiduresad daSorda struqturalizmis zeobis 

periodSi, rodesac lingvisturi da literaturaTmcodneobiTi 

formalizmi sruliad gansxvavebul amocanebs ayenebda) da  “adamiani “ 

gaxda is fenomeni, romelmac gaaerTiana filologiuri mecnierebis es ori 

dargi da gamokveTa maTi urTierTsasargeblo TanamSromlobis sferoebi- 

teqstis da diskursis Teoria, kulturaTSorisi komunikacia da 

lingvopersonologia. 
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2)  i. karaulovis  enobrivi pirovnebis Teoriul-gnoseologiuri  

modeli safuZvlad davudeT j. faulzis,  rogorc  enobrivi  pirovnebis,  

analizs.  mocemuli  samdonianma  modelma, romelSic  gamoiyofa  sami  

done: 1) verbalur-semantikuri,  2) lingvokognitiuri  da  3)  

motivaciuri),  saSualeba  mogvca faulzis  enobrivi  pirovnebis 

mravalferovani  palitra  sami  arsebiTi  maxasiaTeblis  farglebSi  

gangvexila.  

3)  jon faulzis  enobrivi  pirovnebis  verbalur-semantikuri  

daxasiaTeba  misi  leqsikonis (sityvebisa  da  Sesityvebebis  maragis, 

romelsac  is  bunebriv  komunikaciaSi  iyenebs)  safuZvelze 

ganxorcielda.  amasTanave  mxedvelobaSi  miRebuli  iqna  aramarto  

leqsikur  erTeulTa  raodenoba,  aramed  verbaluri  saSualebebis  

swori da adekvaturi gamoyeneba  socialuri  diferenciis,  variatulobis  

normebis  da  funqcionalur-stilisturi  Rirebulebis  gaTvaliswinebiT.   

 4)    j.  faulzis  kognitiuri  daxasiaTeba avtoris inteleqtualur  

sferos  da  mis  SemecnebiT  moRvaweobas  asaxavs,  rac  samyaros  

suraTis  specifikur  xedvaSi  gamovlindeba  da  warmodgenilia,  

rogorc  Taviseburi  ierarqia – socialuri  da  kulturologiuri  

RirebulebaTa sistema,  romelic  mwerlis  socialuri  gamocdilebis  

konkretul  pirobebSi  Camoyalibda.  

      jon faulzis lingvopersonis kognitiuri maxasiaTeblebi naTlad 

ikveTeba im precedentul velSi, romelic warmoaCens mis Rirebulebebs. 

mis mier gamoyenebuli precedentuli  geografiuli saxelebi da terminebi 

miuTiTeben mis praqtikul ganswavlulobaze am sferoSi,  istoriuli 

movlenebisa da pirebis precedentuli citireba SesaZleblobas gvaZlevs 

SefasebiTi planis daxmarebiT misi pirovnuli damokidebuleba 

gamovavlinoT.  

  precedentuli teqstebis gamoyeneba, interteqstualuri mimarTebebis 

Rrma codnaze da aluziuri mxatvruli meTodolgiis unarian gamoyenebaze 

metyveleben. j.faulzis farTo kognitiuri diapazoni dasturdeba imiT, 

rom mis SemoqmedebaSi  precedentuli funqciiT gamoyenebuli citatebi 
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gansxvavebuli inteleqtualur sferoebis warmomadgenel mraval avtors 

ukavSirdeba.  

5)  jon faulzis enobrivi pirovnebis pragmatikuli  daxasiaTeba  

ganpirobebulia  komunikaciis  miznebiTa da  amocanebiT da 

dakavSirebulia, erTi mxriv, mis pirovnul diskursTan, xolo,  meore 

mxriv - mis avtoriseul niRabTan.  es orgvari motivirebuloba 

determinirebulia gansxvavebuli amocanebiT da warmoadgens komunikaciur 

– samoqmedo moTxovnilebas,  romelic individualur Taviseburebebs 

ganapirobebs. 

6)   mwerlis Taviseburebebi gamovlinda rogorc pirovnul doneze, (j. 

faulzis CanawerebSi, interviuebSi, werilebSi, sadac is gvevlineba 

rogorc kerZo piri, Tavisi emociebiTa da urTierTobis  situaciuri 

faqtorebis  niuansirebis unariT), aseve mis diskursSi, romlis 

farglebSic is TviTon qmnis komunikaciur situaciaTa mravalferovnebas 

da pragmatikul amocanaTa mravalplanianobas, rac , rasakvirvelia, misi 

rogorc pragmatikuli enobrivi pirovnebis farTo diapazonze metyvelebs.  

7)F faulzi rogorc enobrivi pirovneba monawileobs komunikaciis  

sxvadasxva tipSi, amitom misi  am TvalsazrisiT aRwerisas გაmovlinda ara 

marto misi individualuri maxasiaTeblebi, aramed sxvadasxva socialuri  

jgufis sametyvelo normebisa da mxatvruli komunikaciis  specifikis 

codnac. j. faulzis, rogorc „individualuri enobrivi pirovnebis“ 

(emyareba individualur maxasiaTeblebs)“ da   “koleqtiuri enobrivi   

pirovnebis“ (emyareba   individis, rogorc koleqtivis  da mcire  jgufis  

wevrobas)  daxasiaTeba adasturebs, rom misi enobrivi pirovnebis arsi 

mTavari parametrebis  mimarT  stabiluri rCeba. Ffaulzis individualuri 

maxasiaTeblebi TandaTan ixveweba pirovnebis socializaciis  procesSi da 

(socialuri instituciebisa da empiriuli gamocdilebis gavleniT) 

komunikaciuri sferos, socialur  situaciisa  da komunikaciis  tipis  

Sesabamisad icvleba.  

  jon faulzis “enobrivi pirovnebis” rekonstruqcia emyareba enobriv 

saSualebaTa erTobliobas, xolo „komunikaciuri pirovnebis“ 
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rekonstruqcia moicavs maxasiaTeblebs, romlebic dakavSirebulia  ara  

marto  gamoxatulebis verbalur planTan, aramed komunikaciis  

araverbalur kodTanac. 

8) faulzis  rogorc komunikaciuri  pirovnebis erT-erTi gamovlinebaa 

misi pirovnuli da avtoriseuli individualuri Tvisebebisa  da  

maxasiaTeblebis  erTianoba.    SemecnebiTi  gamocdilebis  procesSi  mas 

Camouyalibda  farTo kognitiuri diapazoni  da  komunikaciuri 

kompetencia, rasac kargad adasturebs elitaruli enobrivi 

pirovnebisTvis damaxasiaTebeli komunikaciuri  kodis SerCevis  unari,  

romelic, Tavis mxriv,  ganapirobebs informaciis  adekvatur  aRqmasa  da  

mizanmimarTul  gadacemas  konkretul  situaciebSi. 

komunikaciuri pirovnebis ganmsazRvreli  sami  ZiriTadi parametri 

– motivaciuri, kognituri  da  funqcionaluri dakavSirebulia pirovnuli 

da mxatvruli komunikaciis gamijvnis aucileblobasTan, rac, Tavis mxriv, 

gamowveulia imiT, rom yofiTi urTierTobebi mniSvnelovnad gansxvavdeba 

modelirebuli mxatvruli komunikaciisgan, rogorc motivaciur planSi, 

aseve sametyvelo taqtikis arCevaSi.  

9)     j. faulzis individualur cnobierebaSi asaxuli  damokidebuleba  

sinamdvilisadmi  socialurad  ganpirobebulia    da cxovrebis sazrisis 

Ziebis procesSi yalibdeba. farToa faulzis komunikaciuri 

moTxovnilebaTa speqtri. misi komunikaciuri veli moicavs Sinaarsobriv  

da SefasebiT informacias  sxvadasaxva sferoebSi da gansxvavebuli  

tipis komunikaciaSi.  

10)   faulzis rogorc individisa da avtoris motivirebulobis  xarisxi 

ganisazRvra Sesabamisi moTxovnilebis siZlieriT,  romelic 

koncentrirebulia komunikaciur mizandasaxulobaSi, rogorc komunikaciis 

umniSvnelovanes sociologiur dominantSi da Tanmimdevrulad aisaxa mis  

diskursSi. 

11)  faulzis rogorc komunikaciuri pirovnebis maxasiaTeblebSi 

mniSvnelovania Semdegi faqtorebi: komunikaciuri sistemebis (kodebis) 

codna,  mkiTxvelis mier informaciis adekvaturad  aRqmis unaris  
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prognozireba da kognitiuri  diapazonis  Sefaseba  da TviTSefaseba,  

verbaluri  da  araverbaluri komunikaciis  socialurad ganpirobebuli 

normebis  codna. swored am SesaZleblobaTa da  codnis aqtualizacias, 

romlebic dakavSirebulia komunikaciis yvelaze sapasuxismgeblo etapTan, 

arCeuli kodis funqcionirebasTan  konkretul  situaciaSi, virtuozulad 

axorcielebs j. faulzi. 

12)   komunikaciuri pirovnebis funqcionaluri  parametri moicavs 

pirovnebis  sam  maxasiaTebels,  romebic individis komunikaciur  

komponents qmnian: 

ა)  verbaluri da araverbalur saSualebaTa individualuri  maragis  

praqtikuli  gamoyenebisa  da komunikaciis  informaciuli, eqspresiuli 

da pragmatikuli funqciebis aqtualizaciis  unars;   

ბ)  komunikaciis  procesSi komunikaciis saSualebaTa varirebis unars 

urTierTobis situaciuri  pirobebis cvlis  Sesabamisad; 

გ)  gamonaTqvamisa  da diskursis  agebas arCeuli  komunikaciuri kodisa 

da normebis sametyvelo etiketis  wesebis  mixedviT.     

           j.faulzis rogorc komunikaciuri pirovnebis (iseve rogorc 

enobrivi pirovnebis) elitaruloba gamoixateba imaSi, rom rogorc 

pirovnul, ise avtoriseul diskursSi igi praqtikulad axorcielebs 

samive aRniSnul moTxovnas. 

13)  faulzis rogorc enobrivi pirovnebis fsiqologiuri  daxasiaTeba 

mis eqstravertulobas emyareba, rac aisaxa rogorc cxovrebis wesSi, aseve 

SemoqmedebaSi, misi cxovrebiseuli dialogi presasTan da mkiTxvelTan 

yovelTvis koreqtuli da keTilganwyobilia. is temperamentiT, rogorc 

specialistebi aRniSnavdnen, sangvinikia, misi zogierTi personaJisgan 

gansxvavebiT mas ar uWirs adamianebTan urTierToba.  

14)  faulzis rogorc enobrivi pirovnebis sociologiuri analizi 

migvaniSnebs elitaruli enobrivi pirovnebisTvis damaxasiaTebel 

indikatorebze: misTvis damaxasiaTebelia urTierTobis maRali registri,   

verbaluri da socialuri kodebis codna da praqtikaSi gamoyenebis unari, 
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 15)   faulzis enobrivi pirovnebis kulturologiuri analizi  

saSualebas gvaZlevs kulturuli kompetenciis faqtors gavusvaT xazi 

gansxvavebiT komunikaciuri kompetenciisgan, romelic gulisxmobs 

enobrivi sistemisa da misi SesaZleblobebis sworad gamoyenebis unars 

konkretul situaciaSi, kulturuli kompetencia gulisxmobs eTnikuri 

kulturis ZiriTadi birTvis codnas, romelsac unda daefuZnos 

komunikaciuri kompetencia. 

 16)   j. faulzis ენობრივი პიროვნების lingvisturi analizi mis 

elitarul kulturis warmomadgenlobaze migviTiTebs, rac enobrivi kodis 

virtuozur flobasa da kreatiuli sawyisis dominirebaSi gamoixata. 

17)     faulzis rogorc komunikaciuri da enobrivi pirovnebis analizi 

ganxorcielda im msoflmxedvelobiT garemoSi, romelSic moxda misi 

formireba. mis msoflmxedvelobriv safuZvels egzistencializmi 

warmoadgenda, romelmac didi gavlena moaxdina “enobrivi  arsebobis”  

Teoriaze da  gansazRvra  faulzis  Semoqmedebis  stilistika.  

18) faulzis  Semoqmedebis  filosofiurma  sazrisma-   

egzistencializmma    mweralTan   Taviseburi  elferi  miiRo  

 (“CemTvis  SeuZlebelia  egzistencializmis  uaryofa,  Tumca  

SesaZlebelia  calkeuli  egzistencialuri  qmedebis  uaryofa.  

egzistencializmi  filosofia  ki  ar  aris,  aramed  sxva  

filosofiaTa  ganxilvis  da  gamoyenebis  xerxia.  es  aris  

fardobiTobis  Teoria  absoluturi  WeSmaritebis  TeoriaTa  Soris.”) 

da msoflmxedvelobrivi evoluciis Sedegad 80-ian wlebSi   dasrulda 

mwerlis principuli damokidebulebis SecvliT.   egzistencializmze, is 

rogorc ukve  literaturul metaforaze saubrobs (“me didi xnis win 

gamiCnda eWvebi, hqonda Tu ara egzistencializms namdvili filosofiuri 

Rirebuleba - Teorias Tavisuflebis Sesaxeb.  Svidi wlis Semdeg ki is 

ufro mets ityvis  “me ukve ara var egzistencialisti arc sulieri da 

arc kulturuli gagebiT”). 

19)    faulzi kamius, dostoevskis da sartris zegavleniT qmnis sakuTari 

romanebis samyaros.  xelovneba verasodes iarsebebs izolaciaSi, yoveli 
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axali xelovnebis nimuSi arsebobs, rogorc  Janris  nawili,  romelic 

exmaureba  warsuls, gansazRvravs awmyos  da  iwinaswarmetyvelebs  

momavals.   

     avtoris azriT, axali ylortebi viTardeba, magram isini izrdebian 

Zvel Reroze, rogorc xe izrdeba mWidrod fesgadgmul warsulSi,. es 

organicizmi aris faulzis Zala, radganac is tradiciuli mxatvruli 

qmnilebis Janridan gadadis metabeletristikis individualur saxeobaze. 

20)  jon  faulzis msoflaRqmasTan da filosofiur  gansjasTan,  

romelic  mis SemoqmedebaSi  naTlad  iCens  Tavs,  dakavSirebulia  

aristosis  koncefcia da  exeba  adamianis  RirebulebaTa  mTel  

sistemas – RmerTs  da  Zalas,  cxovrebiT  ukmayofilebis  tipologias,   

“anti  me”- sa  da „hemo“– s,  bednierebasa  da  Surs,  qmnas  sikeTisas,  

antinomიebs,  romlebic  safuZvlad  udevs  adamianis  arsebobas, 

filosofiur  koncefciebs,  qristianobas,  lamaizms,   humaniზms,  

socialiზms,   faSizms  da  egzistencializms,  axali  tipis  

ganaTlebasa  da  xelovnebis  mniSvnelobas.   misi  msjeloba  aRniSnul  

sakiTxebze  SesaZleblobas  gvaZlevs   ufro  Rrmad  gaviziaroT  mis  

mxatvrul  teqstebSi arsebuli  metaforebi  da  miniSnebebi. M       

21)  mwerlis   SemoqmedebaSi  udidesi  adgili  uWiravs socialur 

urTieTobaTa     speqtrs,    maT  Soris     Tanasworobis      ideas.   

miuxedavad      imisa,   rom      adamianebi  biologiurad  

araTanabarni   ibadebian,  sazRvari   rCeulTa   da  masas  Soris 

garegnuli  ki ar  aris,  aramed TviToeuli  CvenTaganis SigniT gadis. 

uTanabrobis    daZlevis  saSualebas  ganaTleba  da    xelovneba  

warmoadgens,     xolo   idealur  filosofias –     egzistencializmi  

– romelic moiTxovs adamianisagan  Tvali gausworos sakuTar  saqciels, 

aiRos  masze   pasuxismgebloba.  “aristosi”    (romelic safuZvelia  

sityva  “aristokratis”)  yovelTvis miiswrafvis azris Tavisuflebisaken  

Sinagani  codnisaken   da  WeSmaritebisaken upirispirdeba  “masas”,  

romelic moklebulia  danaxvisa  da  gagebis  SesaZleblobas, romelsac  

“miaCnia”,  magram ar  gaaCnia  WeSmaritebis  siyvaruli.  
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22)  jon  faulzi  gvevlineba  genderuli  Tanasworobis momxred,  

ganixilavs  ra  qalis   adgils  sxvadasxva   sazogadoebaSi,  jon  

faulzi  aRniSnavs,  rom  qali  ar  aris  marto siamovnebis  wყaro,  

aramed   adamiania  Tavisi  survilebiT,  ocnebebiTa  da  tkivilebiT.   

23)    essSi  “ingliselad  da  ara  britanelad yofna” jon  faulzi  

gvevlineba  rogorc  eTnofsiqologiis problemebSi Rrmad 

Caxeduli pirovneba da gvaZlevs inglisuri   

erovnuli xasiaTis analizs,  romelsac britanelobas upirispirebs 

pirvels  is  miawers  hipertrofiul  midrekilebas     

samarTlianobisaken, sikeTisaken, xolo britაneloba misTvis “sapasporto” 

cnebaa, romelic moxerxebulia  organizaciulad  da  mizanSewonilia     

politikurad.   

24) mentalobis  gansazRvris  sakiTxSi  faulzi  upirispirdeba  

poststruqturalisturi realizmis  metrebs– deridაs,  lakans,  bartsa  

da  fukos da  gulwrfelad aRiarebs,  rom  misTvis  gaugebaria  maTi  

Teoriebi  da  rom  misTvis  misaRebia  winamorbedi  franguli  

tradicia, romelic  xasiaTdeboda  “mzisebri  gamWvirvalebiT,  

gonebamaxvilobiTa  da  eleganturobiT”. 

25)   mis msoflaRqmaSi gansakuTrebuli adgili uWiravs xelovnebasTan 

damokidebulebas. is aprotestebs, rom axla mxatvari qmnis mxolod 

inteleqtualebisa da TeoretikosebisaTvis da ara xalxisaTvis da, rac 

yvelaze ufro damTrgunvelia, ara sakuTari  TavisTvis.  M 

26)   faulzi  arc  Mme-19 saukunis formalistebis mier gamocxadebuli 

devizis- “xelovneba  xelovnebisTvis” (‘L’art Pour L’art’), arc literaturaSi 

misi erT-erTi maswavleblis d. lourensis Teoriis “art for my sake” 

(xelovneba CemTvis), da arc neoavangardistebis mier aRiarebuli kredos 

“xelovneba inteleqtualebisaTvis  da  TeoretikosebisaTvis” momxrea. 

xelovneba verasodes iarsebebs izolaciaSi,  yoveli axali xelovnebis  

nimuSi  arsebobs, rogorc  Janris  nawili,  romelic exeba  aseve  

warsuls, gansazRvravs awmyos  da  winaswarmetyvelebs  momavals.         
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27)  faulzis msoflmxedvelobrivi kredoa pirovnuli Tavisufleba, 

romlis Ziebasac man mTeli cxovreba moandoma da SemoqmedebaSi (romelic, 

TviT faulzis TqmiT, “Tavisebur ragus warmoadgens adamianis arsebobis 

Sesaxeb,” romlis mTavar ingredients  egzistencializmis  filosofia  

da  iungis analitikuri fsiqologia warmoadgens)   arCevanis  

Tavisuflebis  problema upirvelesi mniSvnelobis amocanad dasaxa.  

egzistenciis Tanaxmad, Tavisufleba imaSi mdgomareobs, rom adamiani 

ar gvevlinebodes erTeulad, romelic bunebrivi an socialuri 

aucileblobis zemoqmedebiT yalibdeba, aramed igi “irCevdes” Tavis Tavs, 

yalibdebodes Tavisi TiToeuli saqcieliTa da moqmedebiT. 

 jon faulzis  romanebis  mTavari problema  aris  pirovnuli 

Tavisufleba da am Tavisuflebis  dacva  yvela  im  wnexisagan,  romelic  

Cvens  epoqas  emuqreba.  Tumca  mwerlisTvis es ar  niSnavs:     

“By freedom  I  don’t  mean  that  I  think  everyone  should  have the  freedom   to    be  as  

rich  as  they  like  or  to  behave  as  they   like.  That  is  an  awful capitalist  

misunderstanding  of  freedom.” (Tarbox K. 184) (“me TavisuflebaSi ar 

vgulisxmob Tavisuflebas yvelas SeeZlos iyos iseTi mdidari rogorc 

surs da moiqces ise, rogorc unda. Ees aris  saSineli, kapitalisturi, 

mcdari Sexeduleba Tavisuflebis arsze”).  

  Tavisuflebis sauflos Ziebis procesSi faulzi  kunZul  praqsoss  

xSirad   moixseniebs  rogorc  Tavisuflebis  simbolos,     rogorc  

“island  of  the  self.” kunZuli aris  gansakuTrebuli  metafora, romelic 

sakuTari me-s  gamosakvlevad  gamoiyeneba. kunZuli  praqsosi 

faulzisTvis  aris  adgili,  sadac  mas  SeuZlia  Tavisufal garemoSi 

Camoayalibos Tavisi damokidebuleba   mwerlobasTan, politikasTan da  

ZalauflebasTan,  adamianebTan da  bunebasTan, moralur  da  pirovnul  

TavisuflebasTan  mimarTebebSi.  

28)    faulzis msoflmxedvelobrivma poziciam mniSvnelovnad ganapiroba 

misi mxatvruli esTetika, gamomdinare Tavisuflebis miseuli gagebidan, 

faulzi rogorc avtori gadawyvetilebis miRebis uflebas xSirad 

mkiTxvels uTmobs, riTac viqtorianuli epoqis esTetikas upirispirdeba. 
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viqtorianuli epoqis esTetikis stilizaciisas faulzi-mTxrobeli iZleva 

personaJis mokle daxasiaTebas, mere gviCvenebs mas moqmedebaSi,  rac 

faqtobrivad  sxva araferia, Tu ara pirovnebaze dosies Sedgena. 

modernistuli maneris stilSi daweril nawarmoebebSi, viqtorianuli 

epoqis mwerlebisgan gansxvavebiT, faulzi uars ambobs  iyos  

“mbrZanebeli avtori – RmerTi.“ is  uaryofs  romanis finalis tradiciul 

stereotips  da imedovnebs,  rom  Tavisuflebis  miniWebiT    mkiTxvels 

eZleva  arCevnis  SesZlebloba  TviTon  daweros romanis  finali. 

29)   sxvadasxva nawarmoebSi faulzi-avtori enobrivi pirovnebis 

gansxvavebul ipostasSi gvevlineba: 1) latenturi formiT, rodesac 

avtori ar Cans da gmirebisaTvis avtonomiis iseTi  sruli iluzia  

iqmneba,  rom     avtoris  ararsebobis STabeWdileba gvrCeba;@2) rogorc 

gmiris korelati  PpersonaJi,  rodesac personaJi da  avtori advilad 

ucvlian adgilebs EerTmaneTs.  

30)   faulzis  SemoqmedebaSi   Zlieria interteqstualuri datvirTva: 

avtori SeTamamebulia mraval literaturul asociaciasTan, romelTa 

wyaros umTavresad warmoadgens viqtorianel mweralTa qmnilebebi. sara 

bevri ramiT   hgavs T. hardis gmirebs  (tess an siu braidhers),  srul  

da  Zlier  pirovnebebs,  rac  savsebiT   Seesabameba   faulzis  

“feministur” Sexedulebas.  mis romanebSi qali yovelTvis “naTeli  

sawyisia”, didi sulierebis matarebeli. urTierTobisa da Tavisuflebis 

grZnoba maTSi ar ewinaaRmdegeba zneobriv hipostazias. ama Tu im formiT 

mwerlis yvela romanSi mocemulia wyvilis – mamakacisa da qalis 

tragikuli urTierTkavSiri. TviT romanis sasiyvarulo siuJeti iwvevs 

asociacias d. eliotis romanebTan, Carlzis xasiaTi gvaxsenebs dikensis, 

hardisa da mereditis gmirebs. misi precedentulobis 

(interteqstualurobis) veli moicavs rogorc inglisuri kulturis 

kognitiuri bazis fragmentebs, aseve franguli, berZnuli, aRmosavluri 

kulturebis precedentul erTeulebs, rac mwerlis kognitiuri bazis 

mravalferovnebaze metyvelebs. M 
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 31)   j. faulzi akmayofilebs elitaruli  enobrivi pirovnebis  yvela  

kriteriums. misTvis  damaxasiaTebelia  enis  yvela  SesaZleblobis 

Tavisuflad   gamoyenebis  unari, maT  Soris  SemoqmedebiTi  

daniSnulebiT,  rac  saSualebas  aZlevs  mas  mizanmimarTulad  

gamoiyenos  ena  urTierTobis  nebismier  situaciaSi. misTvis 

principulad mniSvnelovania  elitaruli  sametyvelo  kulturisaTvis 

damaxasiaTebeli metyvelebis  kulturis  normebis ganuxreli  dacva,  

ucenzuro,  uxeS  gamoTqmebze  uaris  Tqma,  sametyvelo  figurebisa  da  

efemizmebis  ostaturi gamoyeneba. A  

32)    jon faulzis  pirovnuloba  pirdapir  kavSirSia  teqstTan,  e.i. is 

warmogvidgeba,  rogorc “enobrivi pirovnebis” gansakuTrebuli  saxe. 

jon  faulzis  personaJebi  realuri  fsiqotipebi  arian,  romelTa  

ena  zustad  asaxavs  Sesabamis  enobriv cnobierebas. jon  faulzis  

Sinagani samyaros dekodirebis saukeTeso saSualebad misi enobrivi 

samyaro mogvevlina, romelSic naTlad aisaxa  pirovnebis  stereotipuli 

da  kreatiuli  plastebi  

 jon  faulzi  im mweralTa ricxvs miekuTvneba,  romlebic,  erTi  

mxriv, personaJebis meSveobiT    TviTon  qmnian     enobrivi arsebobis 

Teoriuli  Sexedulebebis   bazas,  meore  mxriv  ki  mxatvruli  

TxzulebebiT  gamoxataven  saTqmels da amas udidesi profesiuli 

ostatobiT axorcieleben . 

 faulzis koncefciaSi qmnadoba niSnavs ilaparako, xelovneba ki 

metyvelebis formaa, -“Language is primary. Nothing must… nothing must attack 

or diminish language…” 

      es fraza, SeiZleba CaiTvalos jon faulzis SemoqmedebiTi 

filosofiis gasaRebadac. 
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